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CLARK GANDY 
“Both Buescher alto and bari- 
tone are good, but my first 
love is the baritone for tone 
GARTH ANDREWS and depth.” 

". , , playing Buescher bari- 
tone 5 years... have yet to 
find another with such power 














GEORGE WILLARD 


and endurance.” 
“Buescher ‘400’ has a fine Fy 
smooth tone.” CHOW, 





ORIE AMODEO 


“All my horns ('400’ tenor, 
alto, and ‘800’ flute) are 
Bueschers. They're the finest.” Ef 
y SOM ies 
| 74 - Perennial favorites with dancers who 
like a snappy, lilting beat are Lawrence Welk 


| and his irresistible “champagne music.” And perennial “Busscber ia. the bass aadde™ 








GEORGE AUBREY 


favorites in the band are Buescher saxophones...an entire section of them! 
Notice that clean, clear sax tone, the organ-like blend, next time you catch 
the band in person or broadcasting from one of the nation’s best spots. That 
Buescher quality is just too good to miss. Try it yourself, at your dealer's. 
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DRUMMERS 


Here is an up-to-date Home Study 
Course with a new system! 


SAM ULANO’S Monthly Progressive 
Study Charts for Drummers. Each issve 
is full of valuable information needed 
for practical application. 


January, 1951: %1.25 


Rudimental Study, Vol. 14 
Background for a Trumpet Man 
Sitting In At Another Man‘’s Drums 
Watching the Other Fellow Work 
Reading Chart, Vol. 12 

Concert Band Work 


February, 1951: *1.25 
Rudimental Study, Vol. 15 
Background for a Tenor Sax Man 
Show Chart, Vol. 4. 
Reading Chart, Vol. 13 
Syncopation 
Playing in 5/4 Time 


March, 1951: $1.25 


Rudimental Study, Vol. 16 
Background for a Clarinet Man 
Analysis of 2/4 Time 
Fundamental ideas for Tympani 
Reading Chart, Vol. 14 

Playing the Guaracha, Vol. 2 


April, 1951: $1.25 


Rudimental Study, Vol. 17 
Background for a Piano Man 
Show Chart, Vol. 5 
Auditioning for a Dance Band 
Reading Chart, Vol. 15 
Bolero Rhumba, Vol. 2 


Send for your list of available back issues 
and your free copy of the drummer's news- 
letter ULANOTES. 


Order Now. Send check or money order to: 


Sam Ulano School for Drummers 


1739 Boston Road, Bronx 60, New York 


MUSICIANS’ HANDBOOK 


STANDARD 
DANCE MUSIC CGUIDE 


A classified and alphabetical list of the 
rd Foxtrots, 


Waltzes, Rumbas, etc., with 


~F ye 2 Starting Notes «Over 
eek Tatton at 00 ‘Clarsicetions: 300 Shows, 


con 
A list of over 300 Top Shows with their 


*” Hits * the Years”... 
Outstanding songs of each year, from 
Gay-Ni s to the present day. 
SEND FOR YOUR 
cory TODAY $1.00 


80c Edition Also Available 


By GEORGE LAWRENCE STONE 


MALLET CONTROL 


For the practicing mallet player. . 
Postpaid—cash with order.. $ 


STICK CONTROL 


For the practicing drummer 


DODGE DRUM SCHOOL 


Elementary and advanced double 
drumming 


DODGE DRUM CHART 


Analysis of 400 drum measures....$ .75 


GEORGE B. STONE & SON, INC. 
47-41 Hanover $t., Boston 13, Massachusetts 


INTERNATIONAL 
» MUSICIAN 


——— OFFICIAL JOURNAL OF THE ———- 


AMERICAN FEDERATION OF MUSICIANS 
OF THE UNITED STATES AND CANADA 


Entered as Second Class Matter July 28, 
1922, at the Post Office at Newark, N. J. 


“Accepted for mailing at special rate of 
postage provided for in Section 1103, Act of 
October 3, 1917, authorized July 28, 1922." 


Published Monthly at 39 Division Street, 
Newark 2, New Jersey. 


a 


LEO CLUESMANN 
S. STEPHENSON SMITH 
HOPE STODDARD. 


Subscription Price 
60 Cents a Year 
$1.00 a Year 


ADVERTISING RATES: 
Apply to LEO CLUESMANN, Publisher 
39 Division Street, Newark 2, N. J. 
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International Officers of the 
American Federation of Musicians 


JAMES C. PETRILLO President 
570 Lexington Avenue, 
New York 22, N. Y. 


175 West Washington Street, 
Chicago 2, Illinois 


C. L. BAGLEY ,--- Wice-President 
* 900 Continental Bidg., 408 So. Spring St. 
Los Angeles 13, California 


LEO CLUESMANN.... 
220 Mt. Pleasant 


HARRY J. STEEPER. 
£20 Mt. Pleasant Ave., Newark 4, N. J. 


Executive Committee 
J. W. PARKS.... 1918 Live Oak Street 
Dallas 1, Texas 


HERMAN D. KENIN....359 S. W. Morrison St. 
Portland 4, Oregon 


GEORGE V. CLANCY......5562 Second Blvd. 
Detroit 2, Michigan 


STANLEY BALLARD 32 Glenwood Ave. 
Minneapolis 3, Minn. 


WALTER M. MURDOCH........22 Royal York 
Road North, Toronto 9, Ont., Canada 
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precision cut from finest cane 


Choice quality imported cane... careful seasoning 
skillful cutting and grading — the result: 

instantly playable, uniformly perfect 

SYMMETRICUT REEDS. Exacting demands 

of fine musicians for smoother tone 

longer life and dependability are met 

by SYMMETRICUT— available 


through leading dealers 








The following correspondence is for the in- 
formation of members: 


THE JAPAN MUSICIANS UNION 
c/o The Nihon Theatre 
No. 1, Yurakucho 2-chome, 
Chiyodaku, Tokyo 
April 13, 1951 


Mr. James C. Petrillo 
President, A. F. of M. 
570 Lexington Avenue 
New York 22, N. Y. 
Dear Sir: 

I deem it my utmost pleasure and honor that 
I, representing a vast majority of the profes- 
sional jazz musicians of our country, for the 
first time send you an official letter of our union 
to express the sincere feeling of respect and 
friendliness which all of our member musicians 
have long cherished for you and the Federation 
you preside. 

As you are aware, ardent admirers of Amer- 
ican music, elder members of our union, with 
one accord and to a man, have continued through 
the past thirty years to devote themselves to 
appreciation of the beauty of your music, though 
they had had to have hard work to organize 
a self-governing union of their own in Decem- 
ber, 1946. The union that since then has gone 
through vicissitudes mostly because of shortage 
of information and experience in managing busi- 
ness held last December a grand concert en- 
titled “Swing Festival” at the Nihon Gekijo, 
Tokyo, largest theatre in Japan, to commemorate 
the fourth anniversary of its formation. 23 
(twenty-three) leading member bands of our 
union that has a membership of above 1,500 the 
land over appeared on the stage for a week to 
charm Tokyoites. 

‘The occasion helped promptly develop a ten- 
dency favorable for’ solidification of our union 
which decided to open shortly a general meet- 
ing in Tokyo to vote on a new draft agreement 
modelled on the Constitution and By-Laws of 
your Federation. 

In this connection, I should like to give my 
. most heartful desire of looking to your Feder- 
ation as a big senior for particular aid and 
guidance in running our union, as well as for 
permission, if possible, to send some of our 
members over to your country so they can have 
a chance of meeting and talking with you and 
other leaders of your Federation on various 
affairs including royalty and the problem of 
how to meet the shortage of instruments and 
their accessories they are being worried over so 
seriously. Counting upon your kind answer 
and good offices, I remain, 

Most sincerely yours, 


JOHNNEY H. GOTOH, 


Chairman, Governing Committee, 
The Japan Musicians Union. 


PRESIDENT’S OFFICE 
American Federation of Musicians 


April 20, 1951 


Mr. Johnney H. Gotoh, Chairman 
The Japan Musicians Union 

No. 1, Yurakucho 2-chome 
Chiyodaku, Tokyo, Japan 

Dear Sir: 

I read with a great deal of interest and pleas- 
ure your letter of April 13, 1951. It is gratify- 
ing to know that there are so many Japanese 
followers of American music. The success of 
the “Swing Festival” held in Tokyo’s largest 
theatre certainly indicates that there are many 
Japanese adherents to American music. 

Rest assured that the American Federation of 
Musicians will be pleased to render your union 
activities all the assistance that we have at our 
command, If there is anything we could do 
towards helping your organization getting 
started please do not hesitate to ask for it. 

Please extend to your members the fraternal 
greetings of the American Federation of Musi- 
cians as well as our deep and sincere wishes to 
you for a successful organization. 

Very truly yours, 
JAMES C. PETRILLO, President. 





Significance of Akron Case 
By HENRY KAISER 


N JANUARY 26, 1951, in a case formally 
known as American Federation of Musi- 
cians, Local No. 24, of Akron, Ohio, and 

Gamble Enterprises, Inc., the National Labor 
Relations Board rendered a decision of vital im- 
portance to all Federation members, and, in- 
deed, to all organized labor. By a 2-1 vote, 
the Board decided that it was not an unfair 
labor practice uhder the Taft-Hartley Act for 
a Federation local to seek actual employment 
of its members in situations where the employer 
does. not want, does not need, and is not willing 
to accept such services. 

The case arose in Akron, Ohio, where Local 
No. 24, its business manager, Logan O. Teagle, 
and its counsel, Herschel Kriger, carried on a 
spirited and effective fight for the establishment 
of a principle fundamental to the right of mu- 
sicians and others to seek employment. After 
the enactment of Taft-Hartley, Local No. 24 
sought an agreement with the management of 
the Palace Theatre in Akron guaranteeing the 
employment and actual use of a local orchestra. 
But the management refused to give any such 
guarantee, maintaining that it did not want or 
need such a local band. Because of this un- 
satisfactory state of affairs, the local refused to 
consent to the appearance of any traveling band 
at the theater. This prompted the filing of 
charges with the Board, claiming that the local 
was violating Section 8 (b) (6) of the Act—the 
so-called “anti-featherbedding” provisions. 

A hearing on the charges was conducted by 
Trial Examiner William E. Spencer, who issued 
his report and recommendation on May 24, 1950. 
Mr. Spencer found as a fact, despite the absence 
of any supporting evidence in the record, that 
Local 24 was actually seeking a “stand-by” ar- 
rangement. But he did not limit his reasoning 
to that erroneous finding of fact. Relying on 
a statement that Senator Taft had made in the 
course of a heated debate, Mr. Spencer held that 

(Continued on page seven) 












Report on Resolutions 


The following is a report of Executive Office 
Murdoch on Resolutions 1, 6 and 4o introduce 
at the last Convention, which were referred 1 
him. nhs 


































RESOLUTION No. | 


“WHEREAS, The United States immigratio 
laws contain contract labor regulations forbi( 
ding aliens from entering the United States 4 
accept, in the case of musicians, miscellaneoy 
or steady engagements, and 

WHEREAS, The Canadian immigratio; 
regulations do not contain such contract labo 
regulations and therefore provide no protectioy 
whatsoever to musicians from aliens entering 
Canada to accept miscellaneous or steady: ¢ 
gagements, and 

WHEREAS, The employment situation with 
regard to Canadian musicians is becoming ven 
bad due to the infiltration of musicians from 
the United States, especially at border point 
where some locals are finding this situation ex 
tremely difficult to cope with, therefore, 

BE IT RESOLVED, That the President oj 
the A. F. of M. appoint a committee to lool 
into this matter with a view to providing some 
Federation by-laws which will give some pro 
tection to the Canadian members of the A. F, 
of Mysdue to the lack of such protection o 
the*part of the Canadian government, and 

BE IT FURTHER RESOLVED, That this 
Convention, on behalf of the Canadian repr. 
sentatives, go on record appealing to the Gor- 
ernment of the Dominion of Canada to rein 
state contract labor regulations with respect t 
persons entering-Canada, and 

BE IT FURTHER RESOLVED, That th 
President of the A. F. of M. instruct the Can 
dian representative on the Executive Board o 
the A. F. of M. to carry out an active campaign 
to have contract labor regulations reinstated in 
Canada.” 

Prior to the second Great War there was i 
Canadian Government Order in Council knows 
as P. C. 1413 which prohibited labor under con- 
tract to enter Canada. It did not specifically 


(Continued on page eight) 
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even a demand for actual work is unlawful 
if the employer “does not want, does not need, 
and is not even willing to accept the proffered 
services.” Needless to say, this reasoning, if 
affirmed by the Board, would have outlawed 
the Federation’s “minimum-number” practice as 
well as most—if not all—of its efforts to en- 
hance the employment opportunities of profes- 
sional musicians. 

Accordingly, although Spencer ultimately dis- 
missed the case against the local on technical 
grounds, the Akron local appealed to the Board 
for a reversal of Spencer’s basic reasoning. And 
recognizing that the Board’s decision would 
directly and profoundly affect the entire Feder- 
ation, President Petrillo requested the Feder- 
ation’s counsel to join with counsel for the local 
in presenting brief and argument to the Na- 
tional Labor Relations Board. 


Issue Before the NLRB 


A preliminary attack was made upon Spen- 
cer’s conclusion that the Akron local was not 
genuinely seeking actual work. The Board 
found no difficulty in correcting that error. In 
the words of the Board: “Although, before 
enactment of the Taft-Hartley Act, the Re- 
spondent (the local) may have promoted a policy 
whereunder a local orchestra was paid when- 
ever a traveling band appeared on the stage 
of the Palace Theatre whether or not the local 
musicians gave any actual performance, the 
record shows no affirmation of such policy after 
passage of the Taft-Hartley Act. On the con- 
trary, the instant record shows that in seeking 
employment of a local orchestra, the Respondent 
insisted that such orchestra be permitted to play 
at times which would not conflict with the 
traveling bands’ renditions. Thus, the record 


herein does not justify a finding that, during 
the period embraced by the charges herein, the 
Respondent was pursuing its old policy and was 
attempting to cause the charging party (the 
management) to make payments to local musi- 
cians for services which were not to be per- 
formed.” 


Crucial Argument 


The crux of the local’s argument before the 
Board, however, was addressed to Spencer’s 
reasoning that condemned even a bona fide de- 
mand for actual work which the employer said 
he did not desire or did not need. The sub- 
stance of that argument may be summarized 
as follows: 


Section 8(b)(6) prohibits payments 
for services “not performed or not to be 
performed.” Mr. Denham (former Gen- 
eral Counsel of the Board) and Mr. 
Spencer substituted payment for serv- 
ices ‘““‘which the employer does not want, 
does not need and is not even willing 
to accept.” That substitution is not 
legal reasoning; it is more properly 
described as linguistic alchemy. To read 
“black” for “white” as Messrs. Denham 
and Spencer have here done in convert- 
ing the phrase “not performed or not 
to be performed” into the “employer 
does not want, does not need and is not 
willing to accept”—is to make a mock- 
ery of the legislative process and the 


suggested a rule of law which vested 
in an employer the extraordinary power 
of legalizing or illegalizing union con- 
duct by what he says he wants or needs 
or is willing to accept. 

Spencer’s reasoning is premised sole- 
ly on an isolated, impromptu remark 
made by Senator Taft in the heat of a 
floor argument with Senator Pepper 
during which he said that 8(b) (6) 
referred to services which the employer 
“does not want, does not need and is 
not even willing to accept.” But that 
hasty remark not only confounds the 
statutory language but it is diametri- 
cally opposite from what the same Sena- 
tor Taft said in his formal report to 
the Senate when he observed “we did 
accept one provision which makes it an 
unfair labor practice for a union to 
accept money for people who do not 
work.” 


If Spencer’s interpretation is upheld, 
it would undermine the very founda- 
tions of trade unionism, which has no 
more primary function than to seek 
and obtain job opportunities for its 
members. It would strike a fatal blow 
at such historic trade union practices 
as strikes to reduce hours, to obtain 
overtime rates, in opposition to speed- 
ups, to resist mechanical displacements, 
to obtain vacations and rest periods, 
and many others, all of which may be 
motivated in whole or in part by a de- 
sire to obtain more jobs than the em- 
ployer is willing to give. 
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Genuine Anches Vandoren . . 
generations the most sought-after 
reed for clarinet and saxophone. 
Write for booklet ““V’” on why you will play better and 


sound better with a Vandoren mouthpiece and Vandoren 
reeds. Free on request from Leblanc, Kenosha, Wis. 


English language. 


The legislative history of Taft-Hart- 
ley completely supports the simple lan- 
guage of Section 8(b)(6) and com- 
pletely repudiates Spencer’s conclusion. 
Even the original House bill, which 
the Senate found too drastic to accept, 
left it to the Board and the courts to 
decide the number of men “reasonably 
required” to perform a given function. 
Only Denham and Spencer have ever 


The Board accepted this argument completely. 
It explicitly rejected the view initially taken by 
Mr. Denham and sustained by Trial Examiner 
Spencer that the employer’s whims, wants or 
desires can determine the legality of the union’s 
demands. “In our opinion,” said the Board, 
“Section 8(b)(6) was not intended to reach 
cases where a labor organization seeks actual 
employment for its members, even in situations 








. for 


perfect intonation, absolute control! 


PARIS 


. mouthpieces preferred 
the world over, by musicians who 


insist on true woodwind sound, 



























where the employer does not want, does not 
need and is not willing to accept such services.” 


Decision Is a Landmark 


The importance of this decision to the Fed- 
eration and to the labor movement in general 
cannot be overemphasized. It is the first offi- 
cial pronouncement since the adoption of Taft- 
Hartley, that unions may lawfully engage in 
their historic efforts to expand job opportunities 
for their members in the face of the historic 
opposition of employers. So long as the union 
confines itself to bona fide requests for actual 
employment, it cannot transgress Section 
8(b)(6). 

The public reaction to this decision as ex- 
pressed by newspaper editorials was, of course, 
unfavorable. The ruling was unfairly misrep- 
resented and assailed as an approval by the 
Board of flagrant featherbedding practices. Read- 
ily overlooked was the crucial nature of the true 
issue involved—the right of workers, through 
their unions, to seek and obtain jobs which 
the employer, motivated solely by considerations 
of profit, does not want to grant. Put otherwise, 
the true issue was whether employers shall have 
the total power themselves to decide the eco- 


nomic life and death of workers. The Akron 
local was not, as newspapers have stated, seek- 
ing “stand-by” gravy. It was looking for jobs 
for its members, jobs at which the members 
were ready, willing and able to work. The 
management of the Palace Theatre refused to 
give those jobs, as was its right, because it 
thought it uneconomical or detrimental to its 
business profits. There was nothing novel or 
unique about that situation. It was as old as 
trade unionism itself and will continue so long 
as we enjoy our free enterprise system. And a 
fundamental of that system, which the Board 
has upheld, is the right of free people by lawful, 
non-violent means, to seek and obtain jobs in 
the face of employer resistance to granting them. 
Unless the Board’s decision is appealed to the 
courts and there rejected, it will stand as an 
affirmation of a right basic to the existence of 
unionism. And for this, Local 24 richly de- 
serves the gratitude and commendation of all 
labor. 

A final word—one of caution. The ruling 
in this case has no application to the radio 
industry. That industry is subject to the far 
different and far more drastic language of the 
Lea Act. 





Labor Board Declines Jurisdiction Over Hotels 


BY HENRY KAISER 


HE NATIONAL Labor Relations Board 

recently reaffirmed by a 3-2 vote its policy, 

dating back sixteen years, of declining to 
take jurisdiction over the hotel industry. (Hotel 
Association of St. Louis and International Union 
of Operating Engineers, decided January 19, 
1951.) This decision means that the Taft- 
Hartley Act, with all its onerous provisions, will 
not be applied to musicians and other employees 
dealing with or working in hotels. 


The decision, involving the Hotel : Associa- 
tion of St. Louis, is a sweeping one and appar- 
ently has no exceptions as respects hotels. Al- 
though the record showed an appreciable inter- 
state flow of guests, supplies and equipment to 
the member hotels, the Board majority believed 
that the purposes of the Act would be better 
effectuated and major cases would be more 
promptly handled if such an essentially local 
business were freed from the impact of the 
statute. 


In support of its conclusion, the Board ma- 
jority cited consistent Congressional approval 
of its long-standing, policy. As stated by one 
of the Senators, “A hotel performs its service 
within four walls. It ships nothing into com- 
merce. It produces no goods for commerce. 
In my opinion the Act was never intended to 
cover the hotel industry.” : 


It is interesting to note that jurisdiction was 
declined in this case despite the fact that four 
of the member hotels were constituent parts of 
interstate hotel chains. This is to be con- 
trasted with the situation regarding theatres. 
In the Balaban and Katz case, the Board as- 
sumed jurisdiction over a theater that was oper- 
ated as an integral part of a multi-state business. 
And in the recent decision involving the Palace 
Theatre in Akron, Ohio, the Board assumed 


jurisdiction where the connections with the in- 
terstate chain were far less substantial. 


Meaning for A. F. of M. Members 


The following generalities as regards the ef- 
fect of the Taft-Hartley Act on Federation 
members can now be drawn: The Act will not 
be applicable to those members employed by 
or dealing with essentially local industries such 
as hotels, restaurants, night clubs, cabarets and 
theaters (that have no interstate connections). 
But the Act is probably applicable to those em- 
ployed by or dealing with theaters that are parts 
of interstate chains or those employed by or 
dealing with other enterprises which are sub- 
stantially related to interstate commerce. 

But the above generalities, though they may 
properly serve as a practical operating guide for 
the present, are subject to several possible quali- 
fications. Only in the case of theaters and hotels 
has the Board definitely enunciated its policy; 
as to restaurants, night clubs and cabarets the 
Board has not made any pronouncements, 
though the chances are that they arc outside 
the scope of the Act by virtue of their essentially 
local character. Moreover, the Board’s decision 
declining jurisdiction over hotels was by a 
narrow 3-2 margin, suggesting the possibility 
that the Board might some day reverse itself 
when its personnel changes. And then there is 
always the chance that courts will change the 
Board’s reading of the statute in the course of 
appeals from Board decisions or in the course 
of suits growing out of boycotts and contract 
breaches. The distinction now drawn between 
hotels and theaters, for example, is tenuous in 
many respects snd might not commend itself 
to some of the courts. But we may reasonably 
hope that the courts will follow those of the 
Board’s precedents that are favorable. 











Report on Resolutions 


(Continued from page siz) 


mention musicians but Canadian immigration 
authorities gave the following interpretation: 
that no foreign musicians could enter Canad 
under contract unless the same number of Cana. 
dian musicians were employed on the same 
engagement and for the same hours, The De 
partment of Immigration did not specify Union 
Canadian musicians, however, because of the 
splendid organization in the United States by 
the American Federation of Musicians, we do 
not know of any occasion when non-Union 
musicians attempted to cross the border under 
contract labor. 

The following exceptions were made: Sym. 
phony orchestras, concert groups, stsing quar- 
tets and instrumental soloists of international 
reputation. 

During the war, because of the need for 
skilled mechanics in the machine, tool, sted 
and building fields, this Order in Council was 
rescinded. This has resulted in a great flow of 
traveling cocktail, tavern groups entering Can. 
ada which is a natural expansion in employ- 
ment for the American Federation of Musicians 
in the United States and Canada. The fly in 
the ointment has been that similar Canadian 
groups are not permitted to cross the border 
for even a miscellaneous engagement. Many 
Canadian musicians have been offered engage. 
ments on the American side of the border and 
have been denied entry. This unusual situation 
originated in the regime of the late President 
Harding when New York and other American 
points of entry were inundated with traveling 
opera companies, concert bands, etc., from 
Europe, who entered the United States without 
restriction on some sort of pre-arranged musicd 
engagement. Most of these engagements quick- 
ly folded and members of the Federation found 
themselves in competition with experienced in. 
strumentalists who could not have any concep 
tion of the standards and working conditions 
of members of the Federation. Our late Presi 
dent, Mr. Joe N. Weber, made representations 
to President Harding with the result that the 
present United States contract labor law was 
placed on the statute books. Of necessity it 
generally referred to foreign musicians which 
included Canadian musicians. Over the years 
representations have been made to the Govern. 
ment of Canada to have a reciprocal arrange 
ment made, but at the time of writing nothing 
concrete has been accomplished. 

At the International Executive Board meet 
ing in Chicago on December 9, 1950, President 
Petrillo instructed me to advise Locals in Cat- 
ada that he fully appreciated the disadvantage 
facing Canadian musicians and that he wa 
prepared to go to Washington to endeavor W 
have the conflicting situation composed. Presi 
dent Petrillo has honestly acquired a reputation 
for tenaciously fighting for the individual right 
of members of the Federation not only in th 
United States, but in Canada. 

He will make representation to the United 
States Government for a reciprocal arrangemett 
if the Canadian members approve and support 
such action. President Petrillo has suggested : 
meeting with a representative committee at th 


June Convention to discuss the merits of sui 


a proposal, 
(Continued on page twelve) 
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Delegates’ Report of A. F. L. Convention 


By C. L. BAGLEY 
Vice-President, American Federation of Musicians 
The sixty-ninth convention of the American Federation of Labor was 


held in the City Auditorium, Houston, Texas, September 18th to 23rd 
(inclusive), 1950. The convention was made up of the following elements: 














~ a Number Number Number 
Be <4 of Name of of 
scify Union Unions Delegates Votes 
use of the 94 National & International Unions 366 66,872 
1 States by 4 TOURED iis. ies scskcssibecsscessss. 4 4 
38 nse bene Parnas 38 38 
pe Ur be 122 Central Labor Unions .............. ue 182 122 
rn 43 Local Trade & Fed. Labor Unions 39 361 
rder under 2 Fraternal Organizations ............ 3 3 
572 7 
ade: Sym. 303 ass ; 67,400 
cing quar. The fraternal delegates from the British Trades Union Congress 
: were Sir William Lawther and Florence Hancock; from the Canadian 
ternational Trades and Labor Congress, Roger Prevost. Each of them made an 
interesting address during the convention. 
; need for Our delegates were given committee assignments as follows: 
_— <— Committee Delegate 
— bee Rules and Order of Business......................00+++. Frank B. Field 
eat flow of OS Le plete (eis IPE RENE Aa MM tae te Joseph N. Weber 
ering Can. SN PEELE EE: Albert A. Greenbaum 
in employ. Adjustment ................ kd nat feabeconkcesete Charles L. Bagley 
- Musicians Local ana Federated Bodies ...................0008 Peter J. Kleinkauf 
| : Education ee sdancduacaitts ....James C. Petrillo 
The fly in RI oaks hd hee eaten Edward P. Ringius 
Canadian The Executive Council submitted a comprehensive report in a bro- 
the border chure of approximately 232 pages. About 127 resolutions, together with 
nt. Many many matters in the report of the Executive Council, were disposed of 
ed engage. by the various committees and the convention. There is not space to 
enumerate them. 
order and 
il situation GOMPERS CENTENARY 
| President It will be remembered that the most recent convention of the Amer- 
American ican Federation of Musicians was held last June in the Coliseum at 
1 travelin Houston—a very large place of which we used only a portion. The con- 
—— vention of the American Federation of Labor assembled in the City 
etc., from Auditorium—about two blocks from the Rice Hotel and on the same 
es without street. The Auditorium is more compact than the Coliseum and is 
ed musical equipped with a theater-like stage, on which were located the officers 
; ick and from which announcements and speakers were heard. A drop cur- 
ree me tain lowered a few feet back of the official setting supported a magnified 
tion found photograph of Samuel Gompers. The picture was approximately 20 feet 
ienced in- high and 15 feet wide—an excellent likeness too—that was my opinion, 
1y conce as I personally knew Gompers. From any point in the hall the picture 
y +: p could be seen—it remained throughout all the sessions. 
conditions a : ; . é ‘ P 
late Presi Several interesting booklets concerning the life, doings and sayings 
y of Gompers were made available to the delegates. Many of his epigrams 
-sentations are classics—always to be remembered and quoted as good reading. 
t that the All this in celebration of his centenary. 
law wa Samuel Gompers was born in England January 27, 1850, and emi- 
ecessity it grated to the United States during boyhood. Our country never had a 
‘¢ more loyal and devoted citizen. He was president of the American Fed- 
ins which eration of Labor about forty years. Much was said concerning him dur- 
the years, ing the convention week, the principal eulogy coming from the Cente- 
e Govern nary Committee through Vice-President Matthew Woll. At the close of 
| arrange: his speech the convention heard a recording of a Gompers oration made 
} during the first World War. Then followed a contribution by William 
g nothing Holden of the Screen Actors Guild extolling the work of Gompers and 
closing with the lines from Hamlet: “He was a man, take him for all 
asd smal in all, I shall not look upon his like again.” 
President A PORTRAIT 
s in Ca On September 21, Delegate Ziegler of the Brotherhood of Railway 
dvantages Clerks, speaking for George M. Harrison, president of that organization 
+ he was and his associates, presented the convention with an oil portrait of 
deavor to President William Green by John Egeri, a noted artist of Washington, 
: D. C. It was an excellent likeness and brought forth great applause. 
od. Presi President Green appropriately expressed his thanks. 
reputation 
ual rights ADDRESSES 
ily in the It is impractical to devote much space to speeches made to the con- 
vention, as they are too numerous. I will note a few instances: 

United On the opening day when welcomes were being extended by the 
ie United Mayor of Houston, other civic officers and labor officials, our own Brother 
angemett William J. Harris (of Local No. 147) president of the Texas State Fed- 
d support eration of Labor, made a speech in which he released a narrative con- 
ggested 4 cerning pre-financed anthropo-biology, which pleased the delegates im- 

mensely and was in keeping with his usual broad insight and erudition. 
tee at O Very fine addresses were made by Maurice J. Tobin, Secretary of 
s of suc Labor, and our own counsel, Albert Woll. 
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Friday, September 22nd, being the fifty-ninth wedding anniversary 
of Joseph N. Weber and wife, Brother Weber was called to the platform 
after an appropriate announcement, made a speech. As Brother Weber 
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has since passed away and his remarks being, so far as I know, his last 
public utterance, I quote them in part as follows: 


Fellow delegates, there is only one thing I regret, and that is that 
my dear wife is not present in the hall today. id not expect the 
compliment that you have given us on our fifty-ninth wedding anni- 
versary—indeed a long time to look forward to, but only a short dream 
after it has passed. 

When President Green said that I had a wonderful helpmate in my 
efforts to build up a national organization he spoke the absolute truth, 
I have seen the day when my wife would pay the grocery bills and 
the house rent, so that I would be enabled to serve the members of 
my profession, which eventually became a powerful organization—the 
American Federation of Musicians. She did this from the year 1900 
to the year 1906. When I became President of that organization we 
had searcely 6,000 members. Because of a heart attack I was forced 
to refuse the nomination for the presidency in the fortieth year of my 
service, and at that time I turned over 170,000 members and 690 local 
unions and one of the best organized unions‘in the American Feder- 


ation of Labor or anywhere else... 


I joined the American Federation of Labor in 1887 and T presided 
over forty conventions of the American Federation of Musicians. I 
presided over the Musicians’ conventions forty times, was a delegate 
to the American Federation of Labor fifty-three times, and a member 
of the Executive Council twenty-five years. We are recognized now 
as a good union, as good a class of men as walk in shoe leather. We 
are trade unionists first, and then we consider ourselves members of 
the American Federation of Musicians. 


As to my dear wife, like all married people we have our differences 
at times. I asked her some time ago, ‘“‘How is it, Dearie, that on an 
occasion like our wedding anniversary everybody compliments you and 
nobody comes near me?” “Oh,” she said, ‘‘that’s easy: they admire 
my courage.” ... 


It was a happy life for both of us, although a short period, as I 
said before. Fifty-nine years is a long time to look forward to, but 
if I consider my married life it was only a short dream. 


I thank you very much. 


In the evening of that same day Brother and Mrs. Joseph N. Weber 
were the guests of honor at a dinner given in the Empire Room of the 
Rice Hotel by the officers of Local No. 65, A. F. of M. It was a small 
party but a very happy one not soon to be forgotten. 


A PRESENTATION 


Some months ago Local No. 6 of San Francisco, California, unani- 
mously elected President James C. Petrillo an honorary member of the 
local. On September 19th President Petrillo gave a dinner at the Sham- 
rock Hotel at which were present, besides himself, Albert A. Greenbaum, 
Edward P. Ringius, Peter J. Kleinkauf, Frank B. Field, C. L. Bagley, 
Ida B. Dillon (of Local 76) and Mr. and Mrs. E. E. Stokes (of Local 65). 
Afterward the whole group went to the apartment of President Petrillo 
on one of the upper floors of the hotel, where Delegate Greenbaum in 
a very admirable manner on behalf of Local No. 6 presented to President 
Petrillo a beautiful gold honorary membership card in that local. Presi- 
dent Petrillo greatly appreciated the compliment and responded in a 
fitting manner, 


MESSAGES 


A nice telegram was received from the President of the United 
States. Vice-President Barkley intended to address the convention but 
was unable to be present owing to important business in Washington. 


MEMORIAL 


In the memorial list of those prominent in the labor movement who 
had passed on since the last convention we recorded the name of Thomas 
F. Gamble, who for about thirty-five years was in the employ of the 
American Federation of Musicians, being at the last its treasurer. 


LABOR’S LEAGUE FOR POLITICAL EDUCATION 


The entire morning of September 23rd was taken up by this organi- 
zation. Detailed reports of various activities were presented by Secre- 
tary-Treasurer George Meany. 

United States Senator Wayne Morse of Oregon made a magnificent 
speech showing the iniquitous working and tricks of the Taft-Hartley 
Act—-the incidents coming from his actual personal experiences as a 
member of the Senate Committee on Labor and Public Welfare in the 
South. It was interesting and revealing. 

Joseph D. Keenan, director of the League, made the closing speech, 
a forceful collection of facts ably presented. 


MISCELLANY 


All the officers of the Federation were re-elected. 

We were assured that negotiations with a view to bringing the 
American Federation of Labor and the Congress of Industrial Organiza- 
tions (CIO) together in one body are continuing with hopes for final 
success. 

The place where the next convention of the Federation is to be held 
was left to the Executive Council to decide. San Francisco has been 
selected as the place for the convention of, 1952. 


APPRECIATION 


The officers and members of our Local No. 65 in Houston were very 
hospitable to our delegation and we were all very appreciative and grate- 
ful to them for the kindnesses and courtesies shown us. Texas is noted 
for things like that and our fellows of Local No. 65 fully lived up to 
the traditions of the Lone Star State. 

This convention was a particularly placid one. There were no acri- 
monious debates or unpleasant things. Everybody was friendly and 
acted so throughout the sessions. 

With the singing of “The Eyes of Texas Are Upon You” and “God 
Bless America” the convention adjourned sine die and passed into history 
at 5:30 P. M., Saturday, September 23, 1951. 
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Accordion — Instrument 


clustered reeds in motion. built right into the works—chords prearrangef sot 
Let’s look at those reeds, by that inventor Damian of Vienna one hundrefi_ the 
Here’s an accordion with its works spread out and more years ago—by him and later improvenm “s 
on a table, The man bending over it is pre- Which chords did they fix into the work °F 
paring to tune the reeds. (Professionals have First of all, the chord which appears in thm U0 
| their reeds tuned once a year at least.) In a bass of every hymn, every popular song, evenm OU 
standard accordion* there are 448 reeds made classical number, every composition (barring ho 
of Swedish blue steel. It’s up to this tuner to * the “ultra-modern”) that our Western wor ©! 
pare away these reeds, at the front to make has concocted—the simple major triad: an 
them sharper or at the back to make them y ; ,—re cor 
flatter. When he puts them back into the  *0U 8st it whenever you press a button [-%} 
accordion, he does not set one reed for one key the third ow the button board, 
Charlee Nuno, aecordianiet, teacher and com Gr-utton at you might suppose, but places then i varity of inversions 
America at the age of eight. His father, John in combinations—chord clusters. In short, on ’ 
Nunzio, first taught him, then, for many years, the accordion the reeds are mechanically com- \—Fe oe so oe 
Pietro Frosini. His debut occurred in Town bined so that each touch of the finger produces aes so = a os ; 
ie iesmeate teak P-~, peter L. os to a combination of tones—in the bass as many as r 
played in various top-flight orchestras. During ight tones for one finger pressure. Naturally —_ Note that only F, F-sharp, G, A-flat and A hag 
World War Il, as music director for the Naval — with all these mechanically placed chords there _ the one-three-five position of thé chord. Th s 
Air Bese <4 Pore, tadlena, he = pe "oe have to be duplicate reeds—many “middle C’s,” reason for the _upside-downness of the othd i 
years Mr. Nunzio has headed the Nunzio ™any “F's,” each of which functions in a sepa- chords is that F on the fourth line of the bam “ 
Accordion School in Newark, New Jersey. rate chord or octave combination. Another cir- clef is the lowest harmony note constructed ig “" 
cumstance which sends up the number of reeds: _ the reed set-up of the accordion, When a lo cho 
The present article is based on interviews an accordion uses one set of reeds for the bel- note is lacking, therefore, the note an octay anc 
with accordionists Charles Nunzio and Sergei ows as they expand and an entirely different higher has to be substituted. Thus the inve he 
Matusewitch. set of reeds for the bellows as they contract. sions. 7 
The “keys” (those piano-like ivories under Now press a button in the fourth row. Yo - 
EVERAL summers ago I climbed the Mat- the right hand) play in chords of a sort—that get those somber minor chords beloved of gy — 
terhorn—at least part of it—and at a little is, in octaves. Depress any one key on the _ sies, lone cowboys and blues singers: () 2 
hostelry half-way up they provided music— accordion keyboard and work the bellows, and ,— 4 
music of the accordion. Two months ago there you send wind scurrying over not one but four — i! b z 
was a big party at New York’s Waldorf-Astoria reeds. If the key depressed is the C above Press any button in the fifth row and yo -_ 
to welcome a returning general. Part of the Middle C, these reeds sound: + get a dominant seventh chord. There will | - 
music provided was music of the accordion. = one slight discrepancy, though. The chordi 1... 
There’s a small freighter chugging across the fifth step will be omitted, at least in the stan@% .. 5 
Great Lakes. It has music while it chugs. One The button board of the standard 120-bass ard professional accordions. This is done f play 
of the deck hands plays the accordion. Soldiers accordion is composed of forty bass notes (sound- _ flexibility in modulating. Thus the C seven ta 
flying back from Bataan regretted that they ed in octaves) and eighty chords: plays C, E, and B-flat, omitting the G. - a 
would be deprived of the accordion music they Pi 
had so enjoyed at the overseas canteens. They ©®OeOeGSeoe® ® ® @ © @ © Gh —odiainisnes chort “i 
needn't have worried. They had an accordion wee 
concert on the aeroplane ps A home. DBO©OGDGDPOPGDOOGOOO ®©®OOO® ae ‘ble 
Accordions are played in schools, in night- OOOO OPSOSOS@OOODPDO®ODPD@OSOPVO Minor Chord Row [i u 
clubs, on board ship, in lone forest huts, on 
ranches, in “geartleray Associations of accordion- OHODBDD®D PAOD OO®D OO OdOO8 acceatemriias: A 
ists number thousands of members. In 1950 at ® ® © @ ® © ‘OROROKO) © © @@ ® Pundemeetat Secon "7 
least 150,000 accordions were sold in the United Cates 
States. What manner of instrument is this @ © © © OOOO O@O® © OOOO Conatenas Som ardo 
which, like common people, God must love, ' of tf 
since he allows so many to exist? The two rows marked “fundamental bass row” the fifth of the chord is really needed in tm 'S al 
Take a three-and-a-third-octave span of the and “counterbass row” play in octaves—that is, harmony, the player can supply it by pressi cates 
piano keyboard, add bassoon, horn, organ, violin, four different “C’s” sound when the “C” button _ one of the buttons in the first two rows. with 
oboe, clarinet and piccolo effects, sift in some in the fundamental bass is pressed down. Finally, for those beautiful and vague dim ‘Ww, 
deep bass chords, stir all with a current of air, Push in the buttons on the other four rows, ished seventh chords, press any button in , = 
and you have an accordion. It plays in al get those deep chords for which the sixth (outside) Tow. C diminished chord, i 
—hence its name. Like the pipe organ and the accordion is famous. They're not chords you, tN; plays C, A and E-flat. The F but *f 
parlor organ but unlike _most every other ea gives the following: f— Note that here, ta 
strument, this “lap-organ” brings tones out in * Accordions, come, 1, almost endless, arlene — che fifth is omitted. = 
clusters. And these tones aren’t hard to pro- tions available, that is, the number of buttons on . 
duce. You just press down one finger on any Soe atte on et ee en 1k ae 1a. At dae. Note also that on the button board each sho 
button or key and draw the bellows slowly in 160 and 210 buttons. ‘In the present article we row of buttons placed at an angle, contains ba 
and out, and a great swelling mellifluous chord Sesordion, that In with 120 buttons on the board. notes and chords related to one key. 
De Lu 
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entiPlayed with a Smile 


Keyboard and button board are not the only 
sound-producing media of the accordion. In 
the modern standard accordion you have also 
“switches” (see photographs), one to sixteen tabs 
or buttons just above the keyboard. They func- 
tion like stops on the old parlor organ, bring 
out new tone colors such as bassoon, bandonion, 
horn, organ, musette, violin, oboe, clarinet, pic- 
colo. They also make possible extremely high 
and extremely low tones, give the accordion a 
complete range of: 


Exam. 











pms 
w 
, - 





iL 
- 
¥”* bass 
Finally, they divorce tones from their harmonies 
-bring them out in sharp relief. 





Sharply outlined tones, however, are not the 
accordionist’s greatest asset. He does best with 
the full harmonies—great swelling phrases, deli- 
cate figurations twining around the mighty 
chord. He can sound like a whole orchestra 
and he can whisper like an aeolian harp. But 
he is at his best when he is chording. 

To make the most of those full harmonies, 
the bellows have to be manipulated with all the 
finesse of a violinist handling his bow. Like 
the violinist’s up and down bow, they must be 
expanded and contracted evenly, delicately. At 
the turn from out to in, there can be only the 
breath of a pause. At this juncture, the accor- 
dionist proclaims himself artisan or artist. 

3ut the accordionist doesn’t stop here. He 
has to have a harmonic sense as highly developed 
as the violinist’s sense of pitch. String or wind 
players may study several years before becoming 
aware that two tones may sound good played 
together. Not so the accordionist. He must be 
chord-conscious from the very first. Modula- 
tions must be his meat. He must hear chords 
accompanying every melody. And he must be 
able to make transcriptions on sight. 

Which brings us to the problem of notation. 

A problem it is! There are in use today two 
ways of notating accordion music, each advo- 
cated by their respective adherents with all the 
ardor of a Dodgers-Giants line-up. The crux 
of the argument is the bass clef, since the treble 
is always like the piano. The single note advo- 
cates want the bass part written in single notes 
with signs over them—‘M” for the major chord 
row, “m” for the minor chord row, “7” for the 
dominant seventh chord row and “d” for the 
diminished seventh row—to indicate the corre- 
sponding place on the button board: 
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The full chord advo- 
cates would have the 
bass chords written out, 
as in piano music, with 
the corresponding symbol placed above the 
chord: : 

e¥ ef tae Pee eee te per eos 
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Although formerly the “written out” notation 
followed the piano version (often unlike the 
accordion version with its inverted chords), now 
the chords appear with the exact sounds heard 
on the accordion, inversions and all. 

Considering the sharpness of the notational 
controversy, it speaks well for accordionists’ 
ability to strike an even keel that the Interna- 
tional Confederation of Accordionists at their 
Fifth World Congress, held this January in 
Paris, agreed that “only time can finally settle 
this question.” Thus both notations continue 
to exist side by side—with the student pretty 
much able to use whichever he prefers. 

The professional arranger takes this situation 
in his stride as he does his other special diffi- 
culties. For instance, the accordionist cannot 
play long scales, arpeggios, or chromatic progres- 
sions with any ease. When these occur, the 
arranger seeks to substitute a rhythmic pattern 
in chords, such as: 


Sergei Matusewitch 
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Piano 





(From Richard Addinsell’s 
“Warsaw Concerto” in 
Charles Nunzio’s arrangement) 
Then, in order to retain the solo effect, the ar- 
ranger often has to transfer basic runs in the 
piano’s bass clef to the treble clef of the accor- 
dion: 




















(From ‘‘Warsaw Concerto’’) 
Finally, when the original composition is too 
high or too low for the accordion’s range, the 
arranger must either invert the chord and supply 
the missing notes by writing in a bass note to 
be sounded via the first and second row accor- 
dion buttons, or use one of the switches which 


Stan Shaw 





Maddalena Belfiore 










Tony Lavelli 


Pietro Frosini 


release high or low tones beyond the ordinary 
range of the accordion. This latter method 
necessarily changes the timbre, and he must 
take this into account. 

Once he has adjusted to these contingencies, 
however, the arranger finds that piano, organ, 
violin and orchestra literature lend themselves 
admirably to the accordion. 

Literature written especially for the instru- 
ment bears serious study, too. Tchaikovsky and 
Prokofiev have scored for accordion in sym- 
phonic compositions. Roy Harris and Henry 
Cowell have written solo works for it, as have 
Galla-Rini and Virgil Thomson. In fact, it is 
possible to present quite dignified programs 
made up entirely of original accordion compo- 
sitions. Still the original literature is compara- 
tively limited. A regrettable situation. 

Especially regrettable it is when one considers 
the instrument’s constantly growing popularity. 
The accordion is now heard in the nation’s 
major concert halls. In Carnegie Hall, New 
York, in March of this year, Sergei Matusewitch 
played a program made up of works of Bach, 
Mozart, Chopin, Mendelssohn, Frosini, Enesco, 
Granados, Lecuona, Liszt, Tchaikovsky, Gliere 
and Sarasate. Moreover the accordion has been 
played as solo instrument with various symphony 
orchestras both in America and abroad. Be- 
sides, there is its frequent appearances in private 
homes and clubs. Radio and television have 
given it especially gratifying boosts, since it is 
the ideal one-man orchestra and a visually satis- 
fying one at that. Certainly an instrument of 
such gayety, such heartiness, such good spirit 
and such universality should have characteristic 
compositions written for it by great composers. 


Not that those happy picnickers, those dancers 
on moonlight yachts, those guests at wedding 
banquets, those street throngs at a fiesta, those 
soldiers in canteens and hospitals, give a thought 
to this. They only know that for them this is 
the instrument after their own hearts, the in- 
strument they can have endless fun with, the 
instrument that never lets them down. 


—Hope Stoddard. 
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Podium and Stage 


FESTIVALS The twenty-first annual East- 
man School Festival of Amer- 
ican Music, May 2nd through 10th, featured, 
among its eighteen new works, The Weil and 
Mass in G by Wayne Barlow ... William Stein- 
berg will be the director of the chamber orches- 
tra of the Ojai Festival, held in Ojai Valley, 
California, from May 25th through May 30th 
. ++ The fifth annual Red Rocks Music Festival 
held from July 6th through August 10th at the 
Red Rocks Theater, Denver, Colorado, will 
feature the Denver Symphony Orchestra under 
the direction of Saul Caston .. . The theme of 
the Three Choir Festival held in New York 
May 4th to 6th was “Music Invoked by Great 
Civilizations—Greece, Judea, America.” 





Henry Mazer rehearses a section of 
the Wheeling Symphony. 


REPEATERS The New York Philharmonic- 

Symphony Orchestra under 
Dimitri Mitropoulos is playing a return engage- 
ment at the Roxy Theatre for two weeks be- 
ginning May 9th . . . Seven symphony orches- 
tras throughout the United States performed 
Bartok’s Concerto for Orchestra this past season 
. . » Next season each of the five subscription 
programs of the Wheeling Symphony Orchestra 
will be presented twice in the same week, thus 
doubling the number of concerts. Henry Mazer 
is the conductor of this West Virginia orchestra. 
The University of Miami Symphony Orchestra 
will mark its twenty-fifth anniversary next season 
with John Bitter back as conductor. Modeste 
Alloo will be the associate conductor . . . Alex- 
ander Hilsberg will continue as conductor of 
the Reading (Pennsylvania) Symphony Orches- 
tra in its 1951-52 season. 


SUMMER The Syracuse Symphony Orchestra 

is planning its usual series of open- 
air concerts this summer, sponsored by the City 
Department of Parks and the Syracuse Univer- 
sity . . . Fritz Reiner will be on the podium 
when the Robin Hood Dell concerts open this 
summer on June 25th. Successive conductors 
will be Pierre Monteux, Andre Kostelanetz, Wil- 
liam Steinberg, Erich Leinsdorf and Alexander 
Hilsberg . . . “Pop” concerts are to be held im 
Carnegie Hall in June, with Daniel Rybb at the 
helm. Sixty members of the New York Phil- 
harmonic will play in the orchestra . . . The 
Berkshire Festival will open with three week- 
ends of two concerts each conducted by Serge 
Koussevitzky and devoted to the music of Bach, 
Haydn and Mozart ... The St. Louis Municipal 
Opera will open its thirty-third season June 7th, 
its first production, Romberg’s Nina Rosa. 
Eleven productions will be presented in the 
eighty-eight-night season. 
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Report on Resolutions 
(Continued from page eight) 


I have been asked to comment on Resolu- 
tion No. 6: 


“WHEREAS The United States Government 
sees fit to pay ex-servicemen of the U. S. armed 
forces who were prisoners of war $1.00 per day 
for every day of imprisonment at the hands of 
our common enemies in the 1939-45 war, and 

WHEREAS, The Canadian Government has 
seen fit to pay $1.00 per day to men who were 
taken prisoners of war at Hong Kong for every 
day held prisoner, and 

WHEREAS, We believe that a prisoner of 
war, regardless of where or by whom he was 
held prisoner, suffered tremendous hardships at 
the hands of the enemy, and all are entitled to 
equal treatment, therefore, 

BE IT RESOLVED, That we of the Amer- 
ican Federation of Musicians of the United 
States and Canada, on behalf of the Canadian 
representatives at this Convention and its mem- 
bers all across Canada, request the Canadian 
Government to give every consideration to bring- 
ing about legislation whereby all Canadian 
prisoners of war of the 1939-45 war will be 
paid $1. 00 per day for every day held a prisoner 
of war.’ 

The subject matter of this resolution properly 
belongs before the elected members of the Par- 
liament of Canada. While Canadians do ap- 
plaud consideration given by the United States 
Government in the matter of pay to ex-service- 
men who were prisoners of war, the treatment 
of Canadian veterans is strictly a Canadian 
matter. The proposals made in the resolution 
and many more have been made by Canadian 
veterans organizations and their branches from 
coast to coast. The Cabinet Minister in charge 
of military pensions is properly seized with the 
importance of giving attention to the many 
voices heard on behalf of Canadian prisoners 
of war. In the past it has been the policy of 
Canadian delegates of the Federation to abstain 
from debating on or voting on matters which 
affected the administration of government in 
the United States. Knowing our members on 
the American side of the border, I am sure 
they would hesitate to give gratuitous advice 
on a matter that is entirely the responsibility of 
the Government of Canada. 


The resolution has been directed to the re- 
sponsible Cabinet Minister. 


I now report on Resolution No. 40: 


“WHEREAS, There have been convention 
after convention held in the United States, year 
after year, and 

WHEREAS, We are, more particularly at the 
present, due to the world political chaos, striv- 
ing to strengthen and increase our bonds of 
friendship with our northern neighbors, there- 
fore, 

BE IT RESOLVED, That this Convention 
ask the President’s office and Executive Board 
to work out ways with the Canadian delegates 
and Canadian government to hold our next 
Convention in some city in Canada.” 

I am sure that nothing would give any of 
the thirty locals in Canada more pleasure than 
to have a Convention of the Federation held in 


« 









a Canadian city. In the past two years several 
possibilities have been canvassed. Our main 
difficulty was to secure a proper auditorium 
that could be made available for the duration 
of the Convention. The second and more vital 
problem: that of hotel accommodation. With 
the assistance of Brother Herbert Turner, Sec. 
retary of the Edmonton local, and other West. 
ern officers of the Federation, we canvassed the 
possibility of holding the Convention in the 
mountains at Banff, Alberta. This is an excel. 
lent hotel operated by the Canadian Pacific Rail. 
way. It is situated west of Calgary. However, 
accommodation for holding sessions of the Con- 
vention made this choice impossible. It was 
also impossible to make arrangements for the 
very necessary printing facilities to give the 
immediate service that the business of the Con. 
vention demands. 

At the Eastern Canadian Conference, and at 
other times we discussed the possibility of hold. 
ing a Convention at Niagara Falls, Ontario, and 
it was proposed that it might be a joint effor 
between Local 106, Niagara Falls, New York, 
and Local 293, Niagara Falls, Ontario. As 
these cities are on either side of the Niagara 
River, hotel accommodation might be shared 
by both cities. Delegates who were accommo- 
dated on the American side would only have 
to cross the Rainbow Bridge to attend sessions 
which might be held in the large arena in 
Niagara Falls, Ontario. As both of these locals 
have not a large membership, it might be neces. 
sary for the Federation or the other Canadian 
locals to make a contribution to the expense of 
the locals involved. 

The officers of Local 406, Montreal, have often 
expressed their hope that a convention might 
be held in that most interesting cosmopolitan 
city that proudly boasts of a population in ex- 
cess of a million and a half. At a convention 
of the Trades and Labour Congress of Canada 
which the writer attended last June, the Con- 
vention met in the ballroom of the Mount 
Royal Hotel. Their number of delegates is 
somewhat less than our Convention, and the 
accommodation was not altogether satisfactory. 
The delegates were crowded and at times the 
P. A. system was quite inadequate. 

In Toronto we have adequate accommodation 
for the Convention in Maple Leaf Gardens. It 
will accommodate approximately 15,000 people, 
but our major problem is very limited hotd 
accommodation in the two larger hotels. Greater 
Toronto has a population in excess of one mil 
lion and is spread over a considerable number 
of square miles. 

Victoria, on the Island of Vancouver, a very 
beautiful city, has had national conventions in 
the past. They have a new arena that wil 
accommodate approximately 4,000 people, and 
arrangements might be made for the accom 
modation of a goodly number of delegates in 
the famous Empress Hotel which overlooks the 
harbor. This, of course, is the most westerly 
local in Canada on the Pacific coast. 

I am not too familiar with the accommods 
tion in Halifax, but it occurs to me that the 
sense of this resolution might be discussed by 
the Canadian delegates who will be in attend: 
ance at the June Convention of the Federation 
in New York. Please be assured that any loca 
in Canada would be delighted to be host 
a convention of the American Federation 
Musicians. 
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x « Musicians in Service x x 


In the list which follows, the musician’s name and home town are 
first given, followed by his Local number in parentheses (not necessarily 
the same as his home town), and by the instrument or instruments 


which he plays. 
ARMY 
CAMP ATTERBURY, Indiana 
Mead, Paul, Pvt., Bridgman, Mich, (232), Tenor Sax, Clarinet. 
FORT BENNING, Georgia 
Sherman, Stanley, Pvt., Bronx, N. Y. (802), Accordion. 
CAMP CARSON, Colorado 
Renberg, Richard A., Pfc., Waukegan, Ill. (7, 10, 284), Trombone, Guitar. 
FORT DEVENS, Massachusetts 
Giblin, Francis, Pvt., Providence, R. I. (198), Drums. 
Steiner, Lawrence, Pvt., Brooklyn, N. Y. (802), Trumpet. 
CAMP GORDON, Augusta, Georgia 
Dominguez, Danilo, Pvt., Tampa, Fla. (721), Drums. 


Pvt. Danny Dominguez of Camp Gordon, Georgia, writes: “ ... One 
day I fell and landed on my union card, which I kept in my wallet in 
my back pocket. I decided that it was time for me to try to transfer 
into a band of some sort. After four months of trying I finally got an 
audition. I qualified and was later made a permanent member. It is 
now the 95th Army Band, no more Signal Corps for me. My job now 
is to play parades and dance jobs. The band is led by a very fine gentle- 
man, Mr. Walter Alcorn.” 


FORT KNOX, Kentucky 
Basore, Lee, Pvt., New Cumberland, Pa. (269), Clarinet. 





FORT LEONARD WOOD, Missouri 
Riccardi, Joseph A., Pvt., Philadelphia, Pa. (77), Piano. 


CAMP McCOY, Wisconsin 


Matroni, Victor A., Pvt., Lancaster, Pa. (294), Tenor and Alto Sax. 
Name, Eugene, Pvt., Detroit, Mich. (5), Saxophone and Clarinet. 


FORT ORD, California 


Bursett, Maurice B., Jr., Pvt., Seattle, Wash. (76), Bass Clarinet. 
Crotty, Ronald O., Pvt., San Francisco, Calif. (6), Bass. 


CAMP POLK, Louisiana 
Silk, Edward, Pvt., Philadelphia, Pa. (77), Piano, Accordion. 
Smith, Melvin E., Pvt., Detroit, Mich. (5), Drums. 
NAVY 
FLEET POST OFFICE, San Francisco 
Willox, Bill, R.M.N. 3, Orlando, Fla. (389). 


NEWPORT, Rhode Island (U.S.N.T.S.) 
Hubbell, Francis, SR, New York City (802). 


AIR FORCE 
KEESLER AIR FORCE BASE, Biloxi, Mississippi 
Root, Walter E., Pvt., Santa Cruz, Calif. (346), Trumpet. 
LACKLAND AIR FORCE BASE, Texas 
Cantisano, Thomas N., Pvt., Paterson, N. J. 
LARSON AIR FORCE BASE, Moses Lake, Wash. 
Angelson, Christy, S/S (6, 47), Piano. 


Out at Larson Air Force Base, Moses Lake, Washington, S/Sgt. 
Christy Angelson is proving that “once a musician, always a musician.” 











IMPORTANT ANNGUNCRMENT CVMDHOAY PLAVERS 


ALL INSTRUMENTS 
GEORGE MORGULIS’, Founder-Director of the SYMPHONY PLACEMENT BUREAU 


TAKES PRIDE IN ANNOUNCING THE APPOINTMENT OF 


JULIAN MENKEN” as Co-DIRECTOR of the 





as 


READ AND REGISTER 
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“We are on the lookout for VIOLINS, VIOLAS, CELLI, BASSES, ENGLISH HORN, 
“If you have qualified applicants for the positions of CELLIST and PERCUSSIONIST, 
“Have you candidates for ENGLISH HORN, FRENCH HORN, VIOLINS, VIOLA and 


“Have openings for VIOLIN, VIOLA and FRENCH HORN.” CLEVELAND SYM. ORCH. 
“There is a very definite need for an organization such as yours and | assure you that | intend to make full and immediate use of your service.” 


“Congratulations! 


“Conductors have long felt a need for such a service. 


*GEORGE MORGULIS fFounder-Director, 


SYMPHONY PLACEMENT BUREAU 


“The Central Coordinating Agency Between Symphony Musicians and the Orchestral Conductors Who Seek Them” 


Your SYMPHONY PLACEMENT BUREAU Notifies You Regularly of ALL Symphony Orchestra Vacancies and Auditions in All Affiliated Orchestras. 
Samples of OPPORTUNITIES Available Through Your SYMPHONY PLACEMENT BUREAU Are: 


—> “Arrange auditions for STRINGS, OBOE and BASSOON.” INDIANAPOLIS SYM. ORCH. 


“We are interested in candidates for positions in FLUTE, OBOE, FRENCH HORN, 
VIOLIN and BASS.” HOUSTON SYM. ORCH. 


—> “We are particularly in need of any STRINGS: VIOLINS, VIOLAS, CELLI and BASSES. 
Our orchestra is made up of musicians whose principal source of income is derived 
from full daytime employment in some professional or industrial capacity. We 
guarantee placement for those we bring to Fort Wayne in accordance with their 

FORT WAYNE PHILHARMONIC ORCH. 


TRUMPET and TROMBONE.” DALLAS SYM. ORCH. 


we would like to know about them.” NATIONAL SYM. ORCH. 


TROMBONE? PITTSBURGH SYM. ORCH. 


qualifications.” 
ANTAL DORATI, Conductor, MINNEAPOLIS SYM. ORCH. 


| know the SYMPHONY PLACEMENT BUREAU will be of great help to myself and other conductors in locating the players we want.” 
WILLIAM STEINBERG, Coftductor, BUFFALO SYM. ORCH. 


musical talent.” 


REGISTER NOW FOR 1951-52 SEASON AUDITIONS 


For Applications, Write 


SYMPHONY PLACEMENT BUREAU 


CARNEGIE HALL (Suite 1109), NEW YORK, N. Y. 


SYMPHONY PLACEMENT BUREAU; 
Assistant Solo Violist, New York 
Philharmonic - Symphony Orchestra. 





1951 


! am personally grateful for all your splendid assistance in arranging the auditions and presenting such a fine array of a 
VLADIMIR GOLSCHMANN, Conductor, ST. LOUIS SYM. ORCH. . 
. 

2 

. 

1 

. 

‘. 

** JULIAN MENKEN Founder-Director of the « 

New York Brass Ensemble; Personnel Manager of . 

the Chamber Art Society; Trombonist with ‘Voice . 

of Firestone” and Met. Opera Orchestra. = 

= 
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important News rh Acorn! . 


mportant News for the Accordionist! 


Top-Flight Standard Melodies 
In Sparkling Arrangements For Accordion 


THE WORLD FAMOUS RICHARD RODGERS’ EVER POPULAR 


“WARSAW CONCERTO” “SLAUGHTER 
a ON TENTH AVENUE” 


y 
RICHARD ADDINSELL (Abridged version) 
Arranged by CHARLES NUNZIO Arranged by CHARLES NUNZIO 


Price $1.00 Price 75c 
NS ED TI i ccncscenencsnccossceneasobnnensnsssengubanndt Jerome Kern—Arr. Sedion 
re Horatio Nicholls—Arr. Nunzio 
ITE TTI Us sadiioscdhcninenitanessantndbedaesinsessqnninetanccssneeonnenipeiatemnnsieie Richard Rodgers—Arr. Stoller 
RI tii otis talicrc eta taanticeinninniiisentiniehiniapaeenncaniniectite Vincent Youmans—Arr. Sedion 
GEEITE CERES TEER BRIGIE. ...ncccrccecccoceccccccccccccccescceseccssesccssces Morgan Lewis—Arr. Stoller 
a a slsidhiat cntinlenantlannliantatacaniiall Vernon Duke—Arr. Nunzio 
I 1 sc casahanisniibanqeinennigantstcoesenel Cole Porter—Arr. Nunzio 
LOVE, WHAT ARE YOU DOING TO MY HEART?.............. Tibor Barczi—Arr. Stone 
I daa a sented raenmnmsnnepandninnnatmucesennth Jerome Kern—Arr. Stone 
Er Fa Thc a ceahtasntciaibeneucambeseseosininenannanensenseesent Jerome Kern—Arr. Stone 
Ey EE EY IT. sescncnnssunssenssoneosensuenuecnionl Jerome Kern—Arr. Stone 
SOME ENCHANTED EVENING................::ccccccecceeeeeees Richard Rodgers—Arr. Stoller 
BE SII” TI ccs ssdnceccdvesnectuccccconsdccocsscanentaneenoont Jerome Kern—Arr. Stoller 
SE TINE TUE, WOUEE GID ns ncccccccccescccececcccsrccscececnnencnesen Anton Karas—Arr. Nunzio 
RE WUREE WIR ccccceqrisecocenescccepscnrecsnscoseseocesinseseesooees Richard Rodgers—Arr. Nunzio 
II saadiciastall oii adits tnnt nah ateeetiniennotnesienatninnseneenniinncnesniaiiteteh Jerome Kern—Arr. Stone 
Se Ee CE Pe cnainsdclctnnscrenesenencpisnctesentnnenessccsemined Jerome Kern—Arr. Stone 


Price 50c¢ each 


Order From Your Dealer or Direct 


THE CHAPPELL GROUP 


CHAPPELL & CO., INC. @ CRAWFORD MUSIC CORP. @ T. B. HARMS CO. 
GERSHWIN PUBLISHING CORP. @ WILLIAMSON MUSIC, INC. 


RKO Building, Rockefeller Center, New York 20, N. Y. 











The SWITCH is on 


The following is only a partial listing of famous 
artists who have become BELL ENTHUSIASTS: 
HAROLD BIELSKI 
SUE VELK 

TONY LAVELLI 
ARNOLD NELSON 


(Dell Trio) 
CLIFF SCHOLL 
JOE CRICCHIO 


DOMINIC CORTESE 
LOUIS RONCHETTO 
SUSAN & LOU VIEL 
TONY LISTOPAD 


(Buddy Rocco Trio) 


MICHAEL KANIA 
CHARLES NUNZIO 
JOHNNY AMONI 
MORTY NEVINS 


(Three Suns) 
NICK PERITO 
JOE ZARNICH 





JUNE FRISBY JOHN SERRY 
— Se TITO GUIDOTTI 
BOB PASTORE fiir vot dine 
TRUDY & TONY AL ASTONE 
ROZANCE (Blen-T one Ouarte 


There must be a reason for this sudden switch. . . . 
Try the new Bell Accordion . . . you'll find out why! 


BELL ACCORDION CORP. 


13 Laight Street * New York 13, N. Y. 





APO 970 c/o P. M., 














Back in November of last year the plans for the dance band on the ba 
were announced; in January of this year the band was already in oper 
The group consists of Sgt. Boyd, Sgt. Homiller, Sgt. Babula, Sg, 
Hackbarth, Sgt. Fitch, Cpl. Greenhagen, Cpl. Russin and S/Sgt. Ange, 
Besides these musicians that were uncovered 4 
the base, they have also enlisted the services of a vocalist, Jackie Boyd by 
The band expects to play for dances and for the forthcoming 
musical production “Winged Caravan” which will be directed by S, Sei 


ation. 
son doubling on piano. 
name. 


Angelson. 


SAMPSON AIR FORCE BASE, Geneva, New York 
Singer, George, Pvt., Pottsville, Pa. (515), Sax, Clarinet. 


Pvt. George Singer writes: 
has just started its entertainment shows. 
of talent and holding auditions. 
have tried so far—mostly from Reading and Pottsville Local. 


get away for auditions. 
service here. 
know until my fourth or fifth week if I will stay here after basic. 


SCOTT AIR FORCE BASE, Illinois 
Hartman, William J., Pvt., Trenton, N. J. (62), Trumpet. 


SELFRIDGE AIR FORCE BASE, Michigan 
Melaro, Angelo, Olean, N. Y. (115). 


SHEPPARD AIR FORCE BASE, Texas 


Marc, Pvt., Baton Rouge, La. (538), 
Accordion, Hammond Organ. 


Detroit, Mich. (5), Drums. 


jrun, C. 
Piano, 


Gillikin, Donald L., Pfe., 


MARINES 


PARRIS ISLAND, South Carolina 


Nowotarski, Frederick, Pvt., Reading, Pa. (135), Trumpet. 


AIR FORCE BAND UNDER U. N. FLAG 
20 March, 1951 
APO 970, Korea 
Gentlemen: 

We are submitting the names and addresses of the union musicia 
of this organization. 
serving under the United Nations flag. 

Jerry L. Allmendinger, AF 14296375, Memphis, Tenn. 
Local 702, Drums and Bass Viol. 
Walter H. Anderson, AF 13299045, Pittsburgh, Pa. 
Local 60, Trombone. 
John J. Foy, AF 16219851, Chicago, IIl. 
Local 10, Tenor Sax-and Clarinet. 
Paul W. Galloway, AF 12317115, Tacoma, Wash. 
Local 147, Drums. 
xerald F. Miller, AF 13300704, Allentown, Pa. 
Local 561, Trombone and Piano. 
John A. Mutu, AF 15030554, Canton, Ohio. 
Local 111, Sax and Clarinet. 
Dale D. Payne, AF 17229781, Carthage, Mo. 
Local 355, Alto Sax and Clarinet. 
Richard B. Roclevitch, AF 11155176, 
Local —, Trumpet. 
Paul L. Shiffer, AF 13248613, Wilkes-Barre, Pa. 
Local 140, Saxophone. 
Herbert W. Young, AF 15261490, Sidney, Ohio. 
Local 801, Alto Sax and Clarinet. 

Under the command of CWO Edwin H. Sandford, Alamogord 
New Mexico. 

Present mailing address of this organization is: 
San Francisco, Calif. 

Respectfully yours, 
“ALL THE CATS.” 


INTERNATIONAL MUSIC 


Brockton, Mass. 


748th AF Ba 

































“Sampson Air Force Base (Geneva, N. Y,) 
They are now in the processing 
I know of only eight union men why 
There sooj 
will be a lot more because most flights are still on restrictions and cannq 
I have applied for permanent entertainmen| 
I will be in it for my basic (eight weeks) but I will ng 


It is our privilege fo be the only Air Force Ban 
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TARTING off with an organ at the age of 
five, Lawrence Welk managed to sandwich 
in his musical studies with his other chores 

on the farm. As the son of a North Dakota 
farmer, he learned to milk a cow before he 
learned the fingering on his father’s accordion. 
However, in spite of the fact that there were 
no teachers of the accordion in the Black Hills 
of Dakota, Lawrence had learned how to play 
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neva, N. Y,} 
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There soo ; 
sand cannot the instrument by the time he was thirteen and 
ntertainmenge spent many an evening thereafter entertaining 
it I will nail at community dances and programs given by 
basic. schools and churches in the vicinity. After his 


family gave him an accordion of his own he 
soon found an engagement with a traveling tent 
show and became a professional. 


A Band Grows Up 


Since he believed in doing things slowly and 
thoroughly, Welk’s first orchestra consisted of 


FEATURED PLAYERS 


h, 1951 
), Korea 





Barney Liddell 


a Myron Floren 
 musicia 
Force Bani drums and accordion. It was Aberdeen, South 
Dakota, that was witness to this probably unique 
nn. combination. When a saxophone and piano 

were added the scene changed to Yankton, 
South Dakota, and the radio station there, 
WNAX, was the starting point for many ap- 
pearances on the airlanes. A few years later 
the aggregation numbered six and was billed 
as the “Biggest Little Band in America.” 


The Birth of Champagne 


It was while fronting the group of six that 
Lawrence Welk hit on the idea of “Champagne 
Music.” He had long been experimenting with 
new techniques for presenting the music he 
played, but when he hit on this bouncing, effer- 
vescent effect, he knew that this was it, and 
stayed with it. 

With the years Lawrence Welk has continued 
to enlarge his orchestra, and has continuously 
experimented in the Champagne style with new 
instruments and arrangements. Every number 
the present Welk orchestra plays is arranged in 
the Champagne manner. It is the unique qual- 
ity of this Champagne music that has been 
chiefly responsible for Lawrence Welk’s rise in 
popularity. He had already gained wide popu- 
larity in the Middle West, but it was after he 
came east with his group that the music really 
“caught on” nationally. Champagne Music has 
been featured on all the national networks, in 
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the best hotels and ballrooms, on Mercury re- 
cordings and Paramount film shorts, so that 
thousands have become familiar with the bub- 
bling music. 

Lawrence Welk describes his music thus: 
“Champagne Music is made up of an original 
beat that is emphasized in my music, plus a 
medium tempo tone with a little lift and bounce, 
smooth and at the same time light, which I 
whip into shape mostly with clarinets, consider- 
able organ, a touch of accordion, and a faint 
background of saxes. 

“I personally like violins, and use two of my 
base men and pianist as doubles. I employ the 
strings occasionally to lend a fine touch to the 
slow and sentimental ballads. Featuring indi- 
vidual men, such as the trumpet, novachord, 
organ, and clarinet, produces more showman- 
ship, and lifts the outfit out of the ordinary 
dance band type. Great care, however, must be 
given to keep a style distinction, and yet remain 
commercial. Vocals are good and I employ 
them generously. A girl singer and two men, 
in addition to three musicians who double with 
straight and novelty voices, are carried with the 
band at all times. They spice the tunes con- 
siderably.” 


In the Foregrdund 


Among those featured with the band are 
Roberta Linn, who hails from Iowa. She 
reached her current title of America’s new 
“Champagne Lady” by way of Hollywood, 
where she sang on the air at the age of three. 
She was a vocalist with the orchestras of Joe 
Reichman and Jan Garber. 

The featured ballad vocalist, Garth Andrews, 
came to the Welk group by way of Bingham 
Canvon, Colorado, where he was discovered 
playing a sax. After his discovery by Glenn’s 
brother, Herb Miller, he appeared with maay 
bands as a saxophonist until the unexpected 
departure of a vocalist at the start of an engage- 
ment pushed him into the limelight in that 
capacity. Garth Andrews is currently both a 
saxophonist and a vocalist. 








How many times have | told you not to stand 
too close when I’m playing? 





Lawrence Welk’s Champagne Music 


Although he had been whistling for years, 
Roy Woldum found it a little difficult to get 
paid for doing it. Even Lawrence Welk, who 
is constantly searching for new talent and new 
ideas, was dubious about the public’s reaction 
to Roy’s whistling, so that Roy Woldum’s first 
job with the band was as a truck driver. At 
rare intervals he was permitted to try a number. 
The public reaction, however, was soon all that 
could be desired, and Roy Woldum became an 
accredited member of the band and took his 
place on the stage. He is now studying music 
intensively. 

Providing comedy and personality for the 
Lawrence Welk aggregation is Harry Gosling. 
Through playing and singing with many bands 
and constant work in perfecting novelties in his 
use of trumpet and voice, Gosling has emerged 
as an exciting “scat” singer and featured trum- 
peter. He contributes much to both arts. 


FEATURED VOCALISTS 








Roberta Linn 


Roy Woldum 


With his fingers on the Hammond organ add- 
ing much of the sparkle to Champagne Music, 
Jerry Burke has been with the Lawrence Welk 
orchestra since its inception. He is also master 
of the piano, accordion, and Novachord, and a 
very valuable man to have around. 

Also doing their bit for the greater happiness 
of their audiences are Myron Floren on his ac- 
cordion and Barney Liddell with his trombone. 


Through This Our Land 


With the popularity of “Champagne Music” 
firmly entrenched wherever it has been heard, 
and spreading into new territory daily, Law- 
rence Welk and his orchestra are constantly in 
demand. From the Roosevelt Hotel in New 
York to the St. Francis Hotel in San Francisco; 
from the Roosevelt Hotel in New Orleans, to 
the Oriental Theatre in Chicago, and most of 
the points in between, Lawrence Welk and 
company have played and continue to play the 
type of music that is just right for dancing for 
either the very young or the’slightly young and 
all those in the middle brackets. This May it’s 
the Aragon Ballroom in Chicago that plays host; 
for June, it’s Elitch’s Gardens. 

Lawrence Welk brings his music to all who 
want to dance and hear the smooth orchestra- 
tions that transform music to champagne—and 
their number is legion. —lea 
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PRESIDENT PETRILLO EXPLAINS NE- 
GOTIATIONS JUST CONSUMMATED 
WITH RADIO AND TELEVISION NET- 
WORKS. 


After eight weeks of negotiations we have 
consummated a radio and television contract 
with the four radio and television networks, 
namely, National Broadcasting Company, Amer- 
ican Broadcasting Company, Columbia Broad- 
casting System, and the originating program 
stations of the Mutual Broadcasting System. 


THE MOST IMPORTANT PART OF 
THIS CONTRACT IS THE 5 PER CENT 
THAT THE NETWORKS HAVE AGREED 
TO PAY TO THE MUSIC PERFORMANCE 
TRUST FUND, BASED ON THEIR GROSS 
REVENUES RECEIVED FROM THE USE 
OF TELEVISION FILM. I say most important 
part because all locals of the American Federa- 
tion of Musicians will benefit by the 5 per cent 
payment to the Music Performance Trust Fund. 


In my opinion it is one of the best contracts 
the American Federation of Musicians has ever 
signed. This means the signing up of every- 
one who wants to go into the business of mak- 
ing television films, and is the first time the 
networks have given recognition to any organi- 
zation such as the Music Performance Trust 
Fund. 


The signatories selected Samuel R. Rosen- 
baum as trustee under these agreements; he 
is the trustee selected by the recording industry 
for the trust agreements in that industry. 


Following are the national television contract, 
the national radio contract, the television film 
labor agreement, and the television trust agree- 
ment with the Music Performance Trust Fund: 


These national agreements with the radio and tele- 
vision industry, first published in our April issue, are 
here reprinted for the information of all members. 


National Radio Agreement 


New York, N. Y. 
March 16, 1951 
American Federation of Musicians 
570 Lexington Avenue 
New York, N. Y. 

Attention Mr. James C. Petrillo, President 
Dear Sirs: 

We are in the process of completing arrange- 
ments under which musicians in New York, 
Chicago and Los Angeles will render their serv- 
ices for us in radio for the period from the 
expiration of our last agreements with the locals 
in such cities until February 1, 1954, and are 
also negotiating or will negotiate with other 
locals regarding arrangements under which 
musicians in other cities will render similar 
services for periods expiring on January 31, 1954. 

In addition to these agreements, agreement 
has been reached between you and us relating 
to certain matters which are within the exclu- 
sive jurisdiction of the Federation, as distin- 
guished from its locals. This letter is intended 
to’ summarize our understandings and agree- 
ments which have been arrived at between the 
Federation and us, and which shall be effective 
as of February 1, 1951, and shall continue until 
February 1, 1954. The provisions of this agree- 
ment have been arrived at by reason of the 
special employment opportunities and _ other 
benefits granted to musicians by us. 

These are as follows: 


1, FREQUENCY MODULATION 


We may use the services of musicians em- 
ployed by us for simultaneous AM and FM 
broadcasting and we may assign such musicians 
interchangeably to independent AM or FM pro- 
gramming. 


2. PROGRAMS INVOLVING MULTIPLE 
SPONSORSHIP 
(A) Co-operative Programs 
Network programs of the so-called “co-oper- 
ative” type (i.e., network programs which are 
simultaneously sponsored by different sponsors 
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in various localities) shall be paid for at thd he 
same rates as would be applicable to such pm fai 
grams if they were sponsored by a sing dit 
sponsor. for 
dai 

(B) Participating Programs ani 
Network programs of the so-called “partic #7 
pating” type (i.e., a network program whic tel 
constitutes one integrated unit in the course of na 


which advertising credits are accorded to tw 
or more sponsors without allocation of any par h 
ticular portion of the program to any particulage “™ 


sponsor), when employing single engagement val 

men, shall be paid for at the single engagemeng ™ 

rate plus $5.00 per man in addition to the fore me 

going sums for each one-half hour or portion Ca 

thereof. vie 

sou 

(C) Segmented Programs anc 
“ 

Network programs of the so-called “seg™m %° 

mented” type (i.e., a network program in which Z 


advertising credit for a specific period of time 
is given to one sponsor) shall have each segment th 
e 


treated as a separate engagement. ; 
(D) Composite Programs pur 
Network programs of the so-called “com visi 
195 


posite” type (i.e., an integrated network pro 
gram which consists of one or more segment l 
each of which is allocated to a particular spor 
sor or is unsponsored and one or more period 
of time in the course of which advertising 
credits are accorded to more than one sponsor 
without allocation of any specific portion o 
such time to any particular sponsor), when em 
ploying single engagement men shall be paid 
for as follows: 

: T 
(a) Each segment allocated to a particular spon 





National Television Agreement 


New York, N. Y. 
March 16, 1951 


American Federation of Musicians 
570 Lexington Avenue 
New York, N. Y. 

Attention Mr. James C. Petrillo, President 
Dear Sirs: 

We are in the process of completing arrange- 
ments under which musicians in New York, 
Chicago and Los Angeles will render their serv- 
ices for us in television for the period from 
February 1, 1951, until February 1, 1954, and 
are also negotiating or will negotiate with other 


locals regarding arrangements under which 
musicians in other cities will render similar 
services for periods expiring on January 31, 1954. 

In addition to these agreements, agreement 
has been reached between you and us relating 
to certain matters which are within the exclu- 
sive jurisdiction of the Federation, as distin- 
guished from its locals. This letter is intended 
to summarize our understandings and agree- 
ments which have been arrived at between the 
Federation and us, and which shall be effective 
as of February 1, 1951, and shall continue until 
February 1, 1954. The provisions of this agree- 
ment have been arrived at by reason of the 


sor or which is unsponsored shall be paid rth 
for at the single engagement rate. AM 
(b) Each period of time in the course of whic [N¢ 
advertising credits are accorded to mori TR] 
than one sponsor without allocation of am Co) 
specific portion of such time to any particu frm 
lar sponsor shall be paid for at the sing gag, 
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special employment opportunities and othe! 
benefits granted to musicians by us. 
Our agreement is as follows: W 


1. DEFINITION OF “LOCAL” AND the 
“NETWORK” TELEVISION has 
BROADCASTS has | 
For the purposes of this agreement, a “local such 
television broadcast is the broadcast of a pr W 
gram over the facilities of only one station whic nate 
program is not broadcast by any means, ova to a 
another station or other stations. All other tel ques 
vision broadcasts, for the purposes of this agreq™ the « 
ment, shall be deemed “network” broadcast here 
(Continued on page eighteen) publ 
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: New York, N. Y. 
t March 30, 1951 
Gentlemen: 
In consideration of the mutual covenants 


herein contained, of your promise fully and 


for a 
“ ae th faithfully to perform each and every term, con- 
a oe dition, and covenant on your part to be per- 
y ot formed pursuant to that certain agreement, 


dated March 30, 1951, which you are executing 
and delivering simultaneously herewith, by and 
among you and other owners and operators of 
television stations engaged in the production 
and exploitation of motion picture films and/or 
sound tracks, as first parties, and Samuel R. 
Rosenbaum, as Trustee (herein referred to as 
the “Trust Agreement”), and of other good and 
valuable considerations, it is agreed that you 
may employ members of the American Feder- 
ation of Musicians of the United States and 
Canada (herein referred to as the “Federation” ) 
in the production of motion picture films and/or 
sound tracks which embody musical perform- 
ances by instrumental musicians (the term 
“sound track” to include recordings of any type 
to be used in connection with the exhibition of 
motion .picture films) and/or pictures of such 
musicians rendering musical performances upon 
the following terms and conditions. 

This agreement shall not apply to film made 
pursuant to Paragraph 4 of the National Tele- 
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led “com{M vision Agreement between us dated March 16, 
twork progm 1951. 

e segment: 1. We shall exercise full authority in order 
icular sponf™ that our locals and members of the Federation 
ore period 


Television Film Labor Agreement 


TELEVISION STATION PRODUCER 


engaged in such activities shall do nothing in 
derogation of the terms and intent of this agree- 
ment. 

2. You shall not require, request, induce, or 
in any manner attempt to influence any member 
of the Federation to play, or perform, or render 
services in connection with or pertaining to the 
production of such films and/or sound tracks, 
except as permitted by this agreement. 


3. You shall pay instrumental musicians .or 
the services rendered by them in the making 
of such films and/or sound tracks such sums 
as you may agree upon with them, but which 
in no event shall be less than Federation scale, 
a schedule of which is annexed hereto as Ex- 
hibit “A,” and the terms and conditions relat- 
ing to the employment of such musicians shall 
be in conformity with the other specifications 
set forth in said Exhibit “A.” 

4, It is agreed that unless our written per- 
mission is first had and obtained, neither you 
nor your subsidiary or affiliated companies will 
use or grant any rights to use (whether by way 
of sale, assignment, lease, license, or other trans- 
fer of title or permission to use, and whether 
by operation of law or otherwise), if whole or 
in part, any film and/or sound track which, in 
whole or in part embodies pictures of instru- 
mental musicians rendering musical perform- 
ances or which embodies or is accompanied by 
performances by such musicians, which are re- 
corded and/or photographed under this agree- 
ment, for purposes other than exhibition on 
television broadcasts where no admission is 





charged for the privilege of attending such exhi- 
bition either before, during, or after transmis- 
sion over television. The substance and intent 
of this paragraph shall be incorporated in all 
agreements pursuant to which you shall grant 
any rights to use such films and/or sound tracks 
as aforesaid. The obligations created by this 
paragraph shall survive this agreement for so 
long as the films and/or sound tracks referred 
to in this agreement shall be used. It is agreed 
that we and/or the Trustee referred to above 
may enforce compliance with the provisions of 
this paragraph. 

5. Following the execution of this agreement, 
you shall promptly furnish to the Federation a 
copy of all your catalogs requested by us, and 
thereafter from time to time, a schedule listing 
all amendments and additions thereto, as and 
when established 

6. At the end of each montn you shall advise 
the Federation of all films and/or sound tracks 
made by you during such month, of the number 
or other identification thereof, and of any addi- 
tional information in connection with any such 
film and/or sound track which we may reasen- 
ably require. Upon request by the Federation, 
you shall promptly furnish to it a copy of any 
film and/or sound track which is covered by 
this agreement. 

7. Neither you, nor your subsidiary or affili- 
ated companies will make, or permit the use of 
your or their facilities for making, or otherwise 
give aid and assistance in the making of any 

(Continued on page twenty-one) 
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THIS. AGREEMENT, made and delivered 
icular spool in the City of New York, State of New York, 
all be pai the 30th day ot March, 1951, by and between 
oa AMERICAN BROADCASTING COMPANY, 
¢ of whic INC.. COLUMBIA BROADCASTING SYS- 


1 to mori TEM, INC., NATIONAL BROADCASTING 
'1on of am’ COMPANY, INC., and such other persons, 
ny partict™ firms, corporations, associations and others en- 
the singk gaged in the production or exploitation of 


n) motion picture films and/or sound tracks as 
shall hereafter agree to the terms and conditions 
hereof by executing and delivering a counter- 
part of this agreement in the manner herein 
provided (herein referred to as “first parties”), 
and SAMUEL R. ROSENBAUM (herein re- 
ferred to as the “Trustee”). 


and other 
WITNESSETH: 
WHEREAS, The first parties desire to create 
AND the Trust herein contained and each first party 


N has executed and delivered this agreement and 
has assumed the duties and obligations by each 


, a “local such first party to be performed hereunder; and 
of a pr WHEREAS, The Trustee, having been desig- 
tion whic nated by such first parties collectively, is willing 
eans, OV@M™ to accept such trust in accordance with the re- 
other tel quest of each such first party and to perform 
this agreq™ the duties on the Trustee’s part to be performed 
broadcast hereunder, in a manner based solely upon the 
) public interest and pursuant to the terms hereof: 
AUSICI MAY, 1951 





Trust Agreement 


TELEVISION STATIONS 


NOW, THEREFORE, in consideration of 
the premises, of the mutual covenants herein 
contained, of the undertakings assumed herein 
by each first party, and of the undertakings 
assumed herein by the Trustee at the request 
of the first parties, it is agreed as follows: 


1. Each first party, simultaneously with the 
execution and delivery, hereof, has paid to the 
Trustee an amount which such first party esti- 
mates to be equal to fifty per cent (50%) of 
the payment which, on February 15, 1952, will 
become due from such first party to the Trustee 
pursuant to this agreement, but which, in no 
event, shall be returnable. 

2. (a) Each first party agrees with each other 
first party and with the Trustee to make the 
following payments to the Trustee in connec- 
tion with the production or exploitation of 
motion picture films and/or sound tracks 
(whether such films and/or sound tracks are 
recorded on film, wire, tape, disks, or in other 
forms now or hereafter known), which in whole 
or in part, embody pictures of members of the 
Federation (hereinafter referred to) rendering 
musical performances or which embody or are 
accompanied by performances by such instru- 
mental musicians, produced by it pursuant to 
agreement of even date with such Federation, 
which films and/or sound tracks are intended 
for exhibition and/or are exhibited on tele- 


vision broadcasts by such first party, or which 
shall be so exhibited by assignees, lessees, licen- 
sees, or other users deriving title, lease, license 
or permission thereto, by operation of law or 
otherwise, by, from or through such first party: 

(x) Whenever a first party receives gross 
revenues from the use, exploitation, or other 
dealing with any such film and/or sound track 
(and each first party, except in the instances 
specified in (y) below, shall fix a genuine sell- 
ing price for each such use, exploitation or 
other dealing), said first party shall pay to the 
Trustee an amount equal to five per cent (5%) 
of any such gross revenues so received. 

(y) In those cases of sustaining broadcasts of 
such film and/or sound track on affiliated sta- 
tions in which no money or other property are 
received by such first party, payments to the 
Trustee shall be as follows: 

(1) When the particular film and/or sound 
track has been previously broadcast on a com- 
mercial broadcast and is later or simultaneously 
broadcast in any city on a sustaining basis, even 
though said sustaining broadcast be the first 
broadcast in the particular city involved, there 
shall be paid to the Trustee a sum equal to 
five per cent (5%) of fifty per cent (50%) 
of the production cost of such film. In return 
‘or said payment, the said film and/or sound 

(Continued on page twenty-seven) 
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National Radio Agreement 
(Continued from page sixteen) 


engagement rate applicable to such period of time, plus $5.00 per man 
in addition to the foregoing sums for each half-hour or portion thereof. 


3. USE OF ELECTRICAL TRANSCRIPTIONS OF 
NETWORK PROGRAMS 


The following existing practices with respect to the use of electrical 
transcriptions of network programs shall continue unchanged: 


(A) Any network program may be transcribed by any affiliated 
station which cannot carry the program at the time it is played live 
because of unavailability of station facilities and such station may 
broadcast the program by transcription once within seven (7) days 
thereafter without charge. The seven-day limitation shall be sixty 
(60) days in the case of Alaska and of territories and possessions of 
the United States. 

(B) Network programs may be transcribed during the period when 
daylight saving time is in effect, and fed to network affiliated stations 
for broadcast once in each area not on daylight saving time, in order 
to overcome the operational difficulties caused by the broken pattern 
of daylight saving time; and this may be done without any additional 
charge, except that any additional charge which would be payable 
were it not for daylight saving time, will be paid. 

(C) Any commercial network program may be transcribed and 
subsequently fed to a group of affiliated stations for broadcast once 
over such stations. In any such case, the applicable live repeat fee 
shall be paid for such rebroadcast to the musicians performing on 
such program. 

(D) An entire network show may be transcribed for the convenience 
of the participating artists and in the interests of program quality. 
Such transcribed show may be fed to a network in lieu of a live show 
on such network. The applicable transcription rate shall be paid to 
the musicians on the show. 

(E) Nothing herein contained shall be construed to provide for 
or to relate to employment or to the rendition of services in connection 
with the preparation or manufacture of any recordings, electrical 
transcriptions or devices suitable for similar use, other than those 
specifically referred to in this paragraph “3,” and as to those referred 
to in this paragraph “3,” they may be used only as authorized herein. 

4. The Federation and its locals shall be the exclusive bargaining 
agent of musicians. 

5. The following provisions contained in subdivision (A) of this 
paragraph “5” shall be included in, and whether or not so included, 
shall be deemed a part of all contracts calling for services between 
us and members of the Federation and in all agreements between us 
and locals of the Federation. Such provisions are included herein by 
the parties in order to conform to the requirements of laws which 
have been enacted since June 1, 1947. If during the period of this 
agreement, such laws are amended, repealed or judicially ruled upon in 
# case where no further appeal can be taken legally, with the result 
that such provisions would not have been required or occasioned by 
law had such amendment, repeal, or judicial ruling occurred before 
the date hereof, then, at the request of the President of the Federation, 
any or all of the provisions contained in said subdivision (A) shall be 
eliminated from this agreement and from contracts relating to the 
rendition of services for us by members of the Federation, as aforesaid, 
and any or all of the provisions contained in subdivision (B) of this 
paragraph “5,” relating to similar subject matter, as the said President 
may choose, shall be substituted therefor and shall govern the parties’ 
relationship to the extent which such amendment, repeal or judicial 
ruling shall permit. 


(A) 


(I) We agree to use the services of only such persons covered 
by this contract, who on and after the thirtieth (30th) day following 
the beginning of our use of their services are and continue during the 
term of this agreement to remain members in good standing of the 
American Federation of Musicians, provided however, that neither party 
shall be called upon or required to take any action hereunder until 
permitted so to do by valid and existing laws. 


(Il) As to the musicians referred to or engaged under the stipu- 
lations of this contract who are members of the American Federation 
of Musicians, and to the extent to which the inclusion and enforcement 
of this paragraph is not prohibited by any presently existing and valid 
law, nothing in this contract shall ever be construed so as to interfere 
with any obligation which they may owe to the American Federation 
of Musicians as members thereof. 

(111) Any member or members who are parties to or are affected 
by this contract, whose services thereunder or covered thereby, are 
prevented, suspended or stopped by reason of any lawful strike, ban, 
unfair list, order or requirement of the Federation against any employer, 
shall be free to cease such services and shall be free to accept and 
engage in other employment of the same or similar character, or 
otherwise, for other employers or persons without any restraint, 
hindrance, penalty, obligation or liability whatever, any other provisions 
of this contract to the contrary notwithstanding. 

(IV) All present provisions of the Constitution, By-Laws, rules 
and regulations of the Federa‘ion are made part of this agreement 
to the extent to which their inclusion and enforcement as part of this 
agreement are not prohibited by any presently existing and valid law. 


No changes in the Federation’s Constitution and By-Laws, rules ang 
regulations which may be made during the term of this agreement 
shall be effective to contravene any of the express provisions hereof, 


(B) 

(1) Only the services of members in good standing of the American 
Federation of Musicians shall be used for the performance of instru. 
mental music. 

(II) As the musicians referred to or engaged under the stipulations 
of this contract are members of the American Federation of Musicians, 
nothing in this contract shall ever be construed so as to interfere with 
any obligation which they may owe to the American Federation of 
Musicians as members thereof. 

(Il) Any members of the American Federation of Musicians who 
are parties to or are affected by this contract, whose services thereunder 
or covered thereby, are prevented, suspended or stopped by reason 
of any strike, ban, unfair list, order or requirement of the Federation 
against any employer, shall be free to cease such services and shall be 
free to accept and engage in other employment of the same or similar 
character, or otherwise, for other employers or persons without any 
restraint, hindrance, penalty, obligation or liability whatever, any other 
provisions of this contract to the contrary notwithstanding. 

(IV) All present provisions of the Constitution, By-Laws, rules 
and regulations of the Federation are made part of this agreement. 
No changes in the Federation’s Constitution, By-Laws, rules and 
regulations which may be made during the term of this agreement 
shall be effective to contravene any of the express provisions hereof. 

7. In the event that Governmental approval is required as a pre. 
requisite of paying any part of the wages or other benefits at the 
rates provided for herein, or in the aforesaid agreements between us 
and locals of the Federation, and such approval is finally granted only 
in part, or is denied, then such unapproved rates or other benefits, or 
such unapproved portion thereof, shall become effective when and to 
the extent that the applicable statutes, regulations or orders are altered 
or repealed permitting such effectiveness. 

8. In the event that complete approval is not granted by Govern- 
mental authorities within thirty (30) days after the date hereof, the 
Federation may, at its option, void this agreement and/or any agree- 
ment executed between us and locals of the Federation entered into 
from and after the date hereof. 

If you agree that this letter correctly reflects the conclusions with 
respect to the above matters, kindly sign the enclosed copy of this 
letter in the space provided below and return it to us. 


Very truly yours, 








By 
Agreed to: 
AMERICAN FEDERATION OF MUSICIANS 
By 














JAMES C. PETRILLO, President. 





National Television Agreement 


(Continued from page sixteen) 
2. MATTERS UNDER JURISDICTION OF LOCALS 


(A) Local Live Television Broadcasts 


The subject of local (as distinguished from network) live television 
broadcasts shall remain within the jurisdiction of the locals of the 
American Federation of Musicians in whose respective jurisdictions 
such local television broadcasts take place. 


(B) Live Auditions (Not On Air) 


Rates for live auditions for proposed television programs which 
are not broadcast are to be established with the locals in whose respec- 
tive jurisdictions such auditions take place. 


3. MINIMUM SCALES FOR LIVE NETWORK 
TELEVISION BROADCASTS 


In the past, the Federation has granted concessions from regular 
rates in order to assist the television industry in its early development. 
The need ‘herefor having terminated, such concessions shall cease from 
and after the effective date of this agreement and the basic minimum 
scale for live network single and weekly television engagements shall 
be the same as the applicable radio scales. 


4. FILM (AUDITION AND KINESCOPE) 


The following provisions of this Section “4” apply to our production 
of films containing sound track of performances by musicians and/or 
pictures of musicians performing. Only the films produced for the 
type of use specified in this Section “4” are intended to be covered 
by this agreement and no agreement is hereby made governing or 
relating to the use of musicians for any other films. Except as provided 
by separate agreement between you and us, we will not use musicians 
within your jurisdiction to make any other films. 


INTERNATIONAL MUSICIAN 
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(A) Auditions 

We may use musicians in the production of audition films to solicit 
sponsors for live shows, subject, however, to the following conditions: 

(1) We will pay such musicians at rates to be established by 
the respective locals in whose jurisdictions the audition films are made. 

(11) Under no circumstances will we exhibit such audition films 
publicly on television, in theatres, or in any other manner except 
privately to prospective ¢lients and advertisers for the purpose of 
selling a show of which the audition film is a sample. 

(1) We will at all times retain ownership and control of all 
negatives, positives, duplicates, prints and other reproductions of the 
audition film (herein called “reproduction”), and each such reproduction 
shall bear a prominent legend, the language of which shall be approved 
by the A. F. of M., setting forth the conditions set forth in sub-paragraph 
(A) (1) above. 

(1v) Upon request, we will furnish to you a copy of any film made 
pursuant to this sub-paragraph “(A)” of Section “4.” 


(B) Kinescopes 

We may make kinescopes of live television broadcasts of per- 
formances by musicians and exhibit same, but may do so only subject 
to the following conditions: 

(1) Such kinescopes shall be produced only at a time when the 
live television show is being regularly broadcast by an owned or 
affiliated station; it may not be produced at a time when the live tele- 
vision show is not part of the normal program service of such station 
or when such broadcast is made primarily for the purpose of producing 
a kinescope under this paragraph. 

(11) Such kinescopes may be subsequently broadcast only by tele- 
vision stations which, at the time of the live television broadcast are 
affiliated with the network from whose station the live show emanates. 

(11) Such kinescopes may be broadcast only one time by each 
affiliated station within sixty (60) days after the broadcast of the live 
television show. 

(1v) We will at all times retain ownership and control of all nega- 
tives, positives, duplicates, prints and other reproductions of the 
kinescope. 

(v) Neither the kinescope or sound tracks or any part or parts 
thereof, which contain musical performances or pictures of musicians 
performing, shall be extracted or used for purposes other than those 
specifically permitted by this sub-paragraph “(B)” of Section “4.” 

(v1) Upon request, we will furnish to you a copy of any kinescope 
made pursuant to this sub-paragraph “(B)” of Section “4.” 


5. REMOTE LIVE TELEVISION BROADCASTS 
(LOCAL AND NETWORK) 


All rates for remote live television broadcasts of any kind, whether 
local or network, shall be within the exclusive jurisdiction of the 
Federation, as distinguished from its locals. 


6. SIMULCASTS 


When live programs are simultaneously broadcast over radio and 
television (simulcast), the musicians performing on each such simul- 
cast, in addition to the radio payment, shall be paid the applicable 
radio live repeat fee for each such commercial simulcast and $10.00 
for each such sustaining simulcast. 


7. MAKE-UP AND/OR COSTUMING 


Musicians called in for costuming or make-up, either for live tele- 
vision broadcasts or rehearsals therefor, will be paid $12.00 for such 
costuming or make-up. In no event shall musicians be called in for 
such purpose more than one hour prior to such rehearsal or live 
television broadcast, so that the make-up and/or costuming time shall 
immediately precede such rehearsal or television broadcast. It is 
agreed that musicians may be required to wear tuxedos or business 
suits for no additional fee. 


8. PROGRAMS INVOLVING MULTIPLE SPONSORSHIP 


(A) Cooperative Programs 


Network programs of the so-called “cooperative” type (i.e., net- 
work programs which are simultaneously sponsored by different sponsors 
in various localities) shall be paid for at the same rates as would be 
applicable to such programs if they were sponsored by a single sponsor. 


(B) Participating Programs 


Network programs of the so-called “participating” type (ie, a 
network program which constitutes one integrated unit in the course 
of which advertising credits are accorded to two or more sponsors 
without allocation of any specific portion of the program to any par- 
ticular sponsor), when employing single engagement men, shall be paid 
for at the single engagement rate plus $5.00 per man in addition to 
the foregoing sums for each one-half-hour or portion thereof. 


(C) Segmented Programs 


Network programs of the so-called “segmented” type (i.e., a network 
program in which advertising credit for a specific period of time is 
given to one sponsor) shall have each segment treated as a separate 
engagement. 
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(D) Composite Programs 
Network programs of the so-called “composite” type (i.e., an inte- 

grated network program which consists of one or more segments 
each of which is allocated to a particular sponsor or is unsponsored 
and one or more periods of time in the course of which advertising 
credits are accorded to more than one sponsor without allocation of 
any specific portion of such time to any particular sponsor), when 
employing single engagement men shall be paid for as follows: 

(a) Each segment allocated to a particular sponsor or which is unspon- 
sored shall be paid for at the single engagement rate. 

(b) Each period of time in the course of which advertising credits are 
accorded to more than one sponsor without allocation of any 
specific portion of such time to any particular sponsor shall be 
paid for at the single engagement rate applicable to such period 
of time, plus $5.00 per man in addition to the foregoing sums for 
each half-hour or portion thereof. 

9. The Federation and its locals shall be the exclusive bargaining 
agent of musicians. 

10. The following provisions contained in subdivision (A) of this 
paragraph “10” shall be included in, and whether or not so included, shail 
be deemed a part of all contracts calling for services between us and 
members of the Federation and in all agreements between us and 
locals of the Federation. Such provisions are included herein by the 
parties in order to conform to the requirements of laws which have 
been enacted since June 1, 1947. If during the period of this agreement, 
such laws are amended, repealed or judicially ruled upon in a case 
where no further appeal can be taken legally, with the result that 
such provisions would not have been required or occasioned by law 
had such amendment, repeal, or judicial ruling occurred before the 
date hereof, then, at the request of the President of the Federation, 
any or all of the provisions contained in said subdivision (A) shall 
be eliminated from this agreement and from contracts relating to the 
rendition of services for us by members of the Federation, as afore- 
said, and any or all of the provisions contained in subdivision (B) of 
this paragraph “10,” relating to similar subject matter, as the said 
President may choose, shall be substituted therefor and shall govern 
the parties’ relationship to the extent which such amendment, repeal 
or judicial ruling shall permit; 


(A) 


(1) We agree to use the services of only such persons covered by 
this contract, who on and after the thirtieth (30th) day following the 
beginning of our use of their services are and continue during the term 
of this agreement to remain members in good standing of the American 
Federation of Musicians, provided however, that neither party shall be 
called upon or required to take any action hereunder until permitted 
so to do by valid and existing laws. 

(11) As to the musicians referred to or engaged under the stipu- 
lations of this contract who are members of the American Federation 
of Musicians, and to the extent to which the inclusion and enforcement 
of this paragraph is not prohibited by any presently existing and valid 
law, nothing in this contract shall ever be construed so as to interfere 
with any obligation which they may owe to the American Federation 
of Musicians as members thereof. 

(111) Any member or members who are parties to or are affected by 
this contract, whose services thereunder or covered thereby, are pre- 
vented, suspended or stopped by reason of any lawful strike, ban, unfair 
list, order or requirement of the Federation against any employer, shall 
be free to cease such services and shall be free to accept and engage 
in other employment of the same or similar character, or otherwise, 
for other employers or persons without any restraint, hindrance, 
penalty, obligation or liability whatever, any other provisions of this 
contract to the contrary notwithstanding. 

(1v) All present provisions of the Constitution, By-Laws, rules 
and regulations of the Federation are made part of this agreement to 
the extent to which their inclusion and enforcement as part of this 
agreement are not prohibited by any presently existing and valid law. 
No changes in the Federation’s Constitution and By-Laws, rules and 
regulations which may be made during the term of this agreement 
shall be effective to contravene any of the express provisions hereof. 


(B) 


(1) Only the services of members in good standing of the American 
Federation of Musicians shall be used for the performance of instru- 
mental music. 

(11) As the musicians referred to or engaged under the stipulations 
of this contract are members of the American Federation of Musicians, 
nothing in this contract shall ever be construed so as to interfere with 
any obligation which they may owe to the American Federation of 
Musicians as members thereof. se 

(11) Any members of the American Fegeration of Musicians who 
are parties to or are affected by this contract, whose services thereunder 
or covered thereby, are prevented, suspended or stopped by reason 
of any strike, ban, unfair list, order or requirement of the Federation 
against any employer, shall be free to cease such services and shall 
be free to accept and engage in other employment of the same or similar 
character, or otherwise, for other employers or persons without any 
restraint, hindrance, penalty, obligation or liability whatever, any other 
provisions of this contract to the contrary notwithstanding. 

(iv) All present provisions of the Constitution, By-Laws, rules 
and regulations of the Federation are made part of this agreement. 


(Continued on page twenty-one) 
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Bdbby Hackett 


OBBY HACKETT is unique in the jazz field, 

in that he not only plays any kind of music 
wonderfully, but is also recognized as a terrific 
performer by members of all the schools. He 
is currently on leave from his chores on the 
studio band of the American Broadcasting Com- 
pany, and is touring with his combination that 
includes Don Marino, drums; Bob Casey, bass; 
and Charlie Queener, piano. Hackett’s cornet 
has long been recognized as one of the best in 
the jazz field, having won him many citations. 
Hackett has always combined his “for pleasure” 
playing with more lucrative assignments, and 
has done real well in both fields. According to 
Bobby, “The only good music is independent 
of fads. And a good musician hears in his 
subconscious, sort of, slowly absorbing the best 
of what he hears into his own playing.” Judg- 
ing from the appreciation other musicians have 
for his music, not only has Bobby Hackett 
gathered the best of what he has heard, but 
must play it. 


ARTIN ROMAN, pianist, bandleader and 

composer, now appearing at the Habibi Club 
in New York, was the first American jazz pian- 
ist to appear in Israel. There, at the Eden Club, 
he fronted a trio of piano, bass and drums, com- 
ing up with exciting and unusual music, so 
that the Eden Club became the center of nightly 
activity in Tel Aviv. The new state of Israel 
is profoundly music-conscious, sponsoring its 
own symphony orchestra and creating its own 
music. ‘There has not, however, been much 
encouragement for the jazz musicians. Fine 
musicians in this category are not having an 
easy time. But with emissaries like Martin 
Roman playing both in the States and Israel, 
they are at least getting some of the attention 
they deserve. Mr. Roman has been an emis- 
sary before this. He played with Coleman 
Hawkins and Benny Carter in Switzerland and 
Holland. From Holland, thanks to the Nazis, 
he waited in concentration camps for liberation 
by the United States Army, which came in 1945. 
In Paris he formed a small swing band and 
worked for all the Red Cross clubs. He will 
also be remembered for his work on the “show- 
boat” cruising down the Seine. Thence he came 
to America, and with an unusual quartet of 
piano, swingharp, accordion and bass he worked 
at the President Hotel in Atlantic City. Soon 
after Israel and his trio, and now again the 
States. With this wide traveling and continual 
experimentation in musical possibilities, Martin 
Roman is constantly introducing new musical 
ideas and adding to the scope of jazz music. 


Edward W. Rebner 


+ 


They’re Making 
Music News 





Ernst Hirsch, bass; 


piano; 
John Garson, drums. 


Martin Roman, 


BEGINNING his studies with Paul Hindemith 

at the State Academy in Berlin, Edward 
Rebner discovered his main interest in Amer- 
ica. The high performing standards for wood- 
wind and brass instruments on these shores 
impressed him to such an extent that his com- 
positions have sought to restore the identity 
and independence of these instruments through 
solo and chamber music works. Since Mozart, 
chamber music for wind instruments has lain 
dormant, to be revived only in our century 
by Stravinsky, Hindemith, Milhaud and their 
cohorts. Mr. Rebner’s own compositions, “Wood- 
wind Quintet” and “Sextet,” “Suite 1492 for 
Trumpets, Woodwinds and Percussion,” “In- 
ventions for Two Trumpets,” and “Anachro- 
nistic Variations for Brass Quintet,” have not 
only been performed with enthusiasm, but have 
been greeted with applause from performing 
artists. 


N March 15, 1950, the Ralph Flanagan or- 

chestra was formed, and began one of the 
fastest climbs to the top in the history of popu- 
lar band music. Coming off with first place 
on a goodly number of the national polls, Flan- 
agan has established records in box-office figures 
wherever he played. After setting a five-year 
record figure at the Palladium, Flanagan and 
his crew are now on a tour of the Northwest 






Ralph Flanagan 





Dizzy Gillespie 


(including Canada), and will work their way 
back to the East coast for the spring. Featur- 
ing the charming personality of Ralph Flanagan, 
clever, smooth orchestrations and much special 
arranging, the band has been taken to heart 
near and far, and this is only the beginning. 
Most top bands of today struggled through their 
early history, disbanding, trying again and again 
until they hit that special number or played 
that one date that brought them to the black 
side of the ledger permanently. Arranger Flan- 
agan has not had to go through this long, hard 
climb. From his first near-New York playdate 
at Frank Dailey’s Meadowbrook, Flanagan and 
his crew have not faltered once. Consistency 
and sound musicianship have kept the boys 
going, and they certainly have been doing that 
wherever they played. Their records have sold 
in the millions. Why even the U. S. Army and 
Air Force have recognized his crowd-getting 
possibilities and sponsor his program on the 
American Broadcasting System as an enlistment- 
inducer. In mileage alone the young maestro 
and his group have covered 32,000 miles in their 
first year; in popularity it’s more like several 
light years. As his next year promises to have 
him even more on the road, there’s no telling 
how high his popularity will go. 


ITH the help of a sensational trumpet, a 

goatee, beret and glasses, Dizzy Gillespie 
has succeeded in popularizing his own style of 
playing. He has toned down a bit the original 
violence of his be-bop, so that it is now quite 
suitable for dancing, and the music has spread 
like wildfire throughout America. Recently, 
on a visit to Sweden and Denmark, Dizzy Gil- 
lespie and his music invaded Europe, too. Born 
in Cheraw, South Carolina, Gillespie has made 
quite a name for himself with his highly orig- 
inal style, imaginative arrangements and fabu- 
lous personality. Since the highest flattery is 
imitation, Dizzy Gillespie has arrived. Not only 
is he widely imitated in his personal appearance, 
but the devotees of his kind of music have 
formed themselves into a cult. 

Lionel Hampton first used him in one of his 
Carnegie Hall concerts. Dizzy was given a 
couple of solos. Then the New Jazz Founda- 
tion chose Dizzy as a “young man who has 
made a tremendous contribution to contempo- 
rary music” and built a concert around him at 
Town Hall. The logical next step followed—a 
band was built around him. Now, with his All 
Star Sextette, Dizzy is bringing the latest word 
in music to avid audiences in the better bistros. 
Right now it’s the Birdland in New York. 
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National Television Agreement 
(Continued from page nineteen) 


No changes in the Federation’s Constitution, By-Laws, rules and regu- 
lations which may be made during the term of this agreement shall be 
effective to contravene any of the express provisions hereof. 

11. In the event that Governmental approval is required as a pre- 
requisite of paying any part of the wages or other benefits at the rates 
provided for herein, or in the aforesaid agreements between us and 
locals of the Federation, and such approval is finally granted only in 
part, or is denied, then such unapproved rates or other benefit, or 
such unapproved portion thereof, shall become effective when and to 
the extent that the applicable statutes, regulations or orders are altered 
or repealed permitting such effectiveness. 

12. In the event that complete approval is not granted by Govern- 
mental authorities within thirty (30) days after the date hereof, the 
Federation may, at its option, void this agreement and/or any agree- 
ment executed between us and locals of the Federation entered into 
from and after the date hereof. 

If you agree that this letter correctly reflects the conclusions with 
respect to the above matters, Kindly sign the enclosed copy of this 
letter in the space provided below and return it to us. 


Very truly yours, 








By 
Agreed to: 
AMERICAN FEDERATION OF MUSICIANS 
_ 





JAMES C. PETRILLO, President. 





Television Film Labor Agreement 


(Continued from page seventeen) 


film and/or sound track which shall embody pictures of musicians 
or instrumental music, for or on account of any other person engaged 
in the production or exploitation of motion picture films and/or sound 
tracks unless authorized in writing by the Federation. 

8. You do hereby recognize the American Federation of Musicians 
of the United States and Canada as the exclusive bargaining representa- 
tive of persons employed as musicians under this agreement. 

9. The following provisions contained in this paragraph “9” shall 
apply to services to be rendered hereunder within the Dominion of 
Canada; to such services rendered at such places within the United 
States, when the valid and subsisting laws of such places shall not 
render unlawful the inclusion or enforcement thereof; and to such 
services when rendered under such circumstances as are not covered 
by any valid and subsisting laws rendering illegal the inclusion and 
enforcement thereof. Such provisions shall also be included in, and 
whether or not so included, shall be deemed part of all contracts 
calling for such services, at places or under circumstances as afore- 
said, between you and members of the Federation: 

(a) Only the services of members in good standing of the American 
Federation of Musicians shall be used for the performance of all instru- 
mental music in the production of motion picture films and/or sound 
tracks. 

(b) As the musicians referred to or engaged under the stipulations 
of this contract are members of the American Federation of Musicians, 
nothing in this contract shall ever be construed so as to interfere with 
any obligation which they may owe to the American Federation of 
Musicians as members thereof. 

(c) Any members of the American Federation of Musicians who 
are parties to or are affected by this contract, whose services there- 
under or covered thereby, are prevented, suspended or stopped by 
reason of any strike, ban, unfair list, order or requirement of the 
Federation against any employer shall be free to cease such services 
and shall be free to accept and engage in other employment of the 
same or similar character, or otherwise, for other employers or persons 
without any restraint, hindrance, penalty, obligation or liability what- 
ever, any other provisions of this contract to the contrary notwith- 
standing. 

{d) All present provisions of the Constitution, By-Laws, rules and 
regulations of the Federation are made part of this agreement. No 
changes in the Federation’s Constitution, By-Laws, rules and regu- 
lations which may be made during the term of this agreement shall 
be effective to contravene any of the provisions hereof. 

10. The following provisions contained in this paragraph “10” shall 
apply to such services not covered by the provisions of paragraph “9” 
hereof and shall be included in, and whether or not so included, shall 
be deemed a part of all contracts calling for such services between 
you and members of the Federation. Such provisions represent modifi- 
cations of terms, conditions and covenants dealing with similar subject 
matter, which were contained in agreements between the Federation 
and employers of members of the Federation on June 1, 1947, or as 
set forth in paragraph “9” hereof, and are included herein by the 
parties in order to conform to the requirements of laws which have 
been enacted since June 1, 1947. If during the period of this agree- 
ment, such laws are amended, repealed or judicially ruled upon in 
a case where no further appeal can be taken legally, with the result 
that such provisions would not have been required or occasioned by 
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Score one more for Run- 
yon! For a Runyon will 
make it easy for you to 
capture that elusive “‘new 
sound” on your sax and 
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Selmer dealer’s today and 
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You’ll like the way a Run- 
yon Mouthpiece improves 
your playing — by step- 
ping up resonance, im- 


proving response, easing 
attack, and enriching your 
tone throughout the whole 
compass of your instru- 
ment. 
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doubling . . . the same em- 
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law had such amendment, repeal, or judicial ruling occurred before 
the date hereof, then, at the request of the President of the Federation, 
any or all of the foilowing provisions shall be eliminated from this 
agreement and from contracts relating to the rendition of services 
in the production of motion picture films and/or sound tracks for 
you by members of the Federation, as aforesaid, and any or all of 
the provisions relating to similar subject matter contained in such 


agreements between the Federation and employers in effect on June 1, ~* 


1947, or set forth in paragraph “9” hereof, as the said President may 
choose, shall be substituted therefor and shall govern the parties’ 
relationship to the extent which such amendment, repeal or judicial 
ruling shall permit; 

(a) You agree to use the services of only such persons covered 
by this contract, who on and after the thirtieth (30th) day following 
the beginning of your use of their services are and continue during the 
term of this agreement to remain members in good standing of the 
American Federation of Musicians, provided however, that neither party 
shall be called upon or required to take any action hereunder until 
permitted so to do by valid and existing laws. 

(b) As to the musicians referred to or engaged under the stipula- 
tions of this contract who are members of the American Federation 
of Musicians, and to the extent to which the inclusion and enforcement 
of this paragraph is not prohibited by any presently existing and valid 
law, nothing in this contract shall ever be construed so as to interfere 
with any obligation which they may owe to the American Federation 
of Musicians as members thereof. 

(c) Any member or members who are parties to or are affected 
by this contract, whose services thereunder or covered thereby, are 
prevented, suspended or stopped by reason of any lawful strike, ban, 
unfair list, order or requirement of the Federation against any employer 
shall be free to cease such services and shall be free to accept and 
engage in other employment of the same or similar character, or 
otherwise, for other employers or persons without any restraint, 
hindrance, penalty, obligation or liability whatever, any other pro- 
visions of this contract to the contrary notwithstanding. 

(d) All present provisions of the Constitution, By-Laws, rules 
and regulations of the Federation are made part of this agreement 
to the extent to which their inclusion and enforcement as part of 
this agreement are not prohibited by any presently existing and valid 
law. No changes in the Federation’s Constitution and By-Laws, rules 
and regulations which may be made during the term of this agree- 
ment shall be effective to contravene any of the provisions hereof. 

11. The following provisions shall be included in, and whether 
or not so included, shall be deemed part of all contracts with members 
of the Federation relating to the rendition of services by such members 
of the Federation for you in the production of motion picture films 
and/or sound tracks: 

“The contract shall not become effective unless and 
until it shall be approved by the International Executive 
Board of the American Federation of Musicians.” 

12. From and after the date upon which you do not fully and 
faithfully perform the obligations on your part to be performed under 
the Trust Agreement aforesaid or from and after the date upon which 
your performance of such obligations shall become illegal, then, at 
our option, the provisions of this agreement shall be of no further 
force and effect for the duration of your failure to perform such 
obligations or for the duration of the illegality of your performance 
of such obligations, as the case may be. 

(a) You agree that you shall furnish to us, simultaneously with 
your delivery thereof to the Trustee, copies of any and all statements 
submitted to the Trustee pursuant to said Trust Agreement. 

(b) You agree that we shall have the right from time to time, 
without limitation to the duration of this agreement, and at all reason- 
able times during business hours, to have our duly authorized agents 
examine and audit your records and accounts concerning all transactions, 
the gross revenues from which are subject to percentage payments 
pursuant to said Trust Agreement, and such other records and accounts 
as may be necessary; such examination and audit to be made for the 
purpose of our verifying any statements made by you pursuant to said 
Trust Agreement, during a period not exceeding two (2) years pre- 
ceding such examination, and of determining the amount of payments 
due by you thereunder. You agree to afford all necessary facilities 
to such authorized agents to make such examination and audit and 
to make extracts and excerpts from said records. 

13. It is further agreed that any contract in existence at the 
termination of this agreement (whether such termination is caused 
by expiration, breach, or otherwise), made and entered into by you 
with local unions, members of the Federation, licensed booking agents, 
personal managers, film producers, symphony associations or others, 
for the employment of and rendition of services by members of the 
Federation, shall not impose any obligation on the part of members 
of the Federation to render further musical services for you unless 
this agreement is renewed or a new one entered into permitting the 
same; in the event this contract is not renewed or a new one is not 
entered into, such members may, at their option, reader services to 
any others without obligation or liability to you. 


14. The rights granted to you under this agreement are hereby 
declared to be personal to you and you agree that you will not (a) 
transfer, assign or attempt to transfer or assign this agreement or 
any part thereof, or any contract or any part of any contract for 
the performance of the services of any member of the Federation, 
or (b) give to any one else control over the foregoing, without our 
prior written consent, which consent shall not be unreasonably withheld. 
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15. (a) Subject to the provisions of subsection “(b)” of this 
paragraph, this agreement shall commence on June 1, 1951, and shal] 
terminate on January 31, 1954. 

(b) In the event that Governmental approval is required as a 
prerequisite to your paying the wages or other benefits at the rates 
provided for herein or for your performing your duties and obligations 
pursuant to the said Trust Agreement, this agreement shall not become 
effective until such approval shall be granted or until a ruling of 
duly constituted authorities shall hold such approval unnecessary: 
provided, however, that we shall have the option of permitting this 
agreement to become effective; such option being exercisable by our 
informing you that we elect to substitute other payment provisions 
for the terms calling for payments hereunder provided that such 
substituted provisions are lawful and that they do not require ap 
aggregate payment in excess of that required by the terms hereof 
calling for payments. 

Your signature in the space provided below will constitute this 
a binding agreement between you and ourselves. 

Very truly yours, 
AMERICAN FEDERATION OF MUSICIANS 
OF THE UNITED STATES AND CANADA 
By 
Agreed to: 


Attest _— 


EXHIBIT “A” 


WAGE SCALES, HOURS OF EMPLOYMENT 
AND WORKING CONDITIONS 


Il. SIDE LINE MUSICIANS 

1. “Side line,’ “Atmosphere” or “Silent.” Work day starts at time 
and place ordered to report and ends when dismissed at studio or in 
the city. 

2. WEATHER PERMITTING CALLS: 

When side line musicians are ordered to and do report and are then 
dismissed on account of weather conditions which preclude the picture 
from being photographed, musicians so dismissed shall be paid $9.38 
Leader, double. 

3. FITTINGS AND INTERVIEWS: 

When called upon any day or time other than the day of employ 
ment for fitting of costumes or type interview, musicians shall receivé 
$9.38 for two hours and thirty minutes. Leader, double. 

4. THERE SHALL BE NO STAND-BY CALLS. 


5. NOTIFICATION OF CALLS: 

All ealls for side line musicians shall be made not later than 6:00 
P. M. on the day preceding the call, except in emergency, and except 
at the end of any photographic day; calls for the following day may be 
given to the side line musicians. 

6. BASIC SCALES: 
Minimum pay for any call \except as otherwise herein specified) $28.13 
Consecutive work hours between 6:00 A. M. and 6:00 P. M. shall 

be paid at the rate of straight time—per hour or fraction thereof 3.51 

Consecutive work hours after 6:00 P. M. shall be paid at the rate 





of time and one-half—per hour or fraction thereof 5.28 
When a minimum of $28.13 is earned, excess is to be paid as 
follows: Before 6:00 P. M.—per hour or fraction thereof 3.51 


Overtime after 6:00 P. M. up to ten minutes, one-half hour at time 
and one-half shall be paid ‘ 
Overtime after 6:00 P. M. in excess of ten minutes, per hour or 


fraction thereof 5.28 
All work hours must be consecutive (except that a one-hour 
meal period, deductible from work time, will be allowed in 
nine hours). 
7. ONE PERSON ALONE: 
Subject to above schedule of hours 34.38 


8. LEADER’S AND CONTRACTOR'S PAY: 
Leaders or contractors shall receive double the sidemen’s scale. 


9. ON LOCATION: 

When working on location at a distance, making commuting to and 
from engagement impracticable or impossible, daily schedules to apply 

Travel time begins when the musician reports for travel pursuant 
to instructions, and ends when the musician arrives at destination 
Travel time between 6:00 A. M. and 6:00 P. M. only will be computed 
as work time, but not to exceed eight hours per day. Travel time rate 
$3.51 per hour. Leader, double. 

All expenses shall be paid by the producer, including transportation 
meals and reasonable sleeping accommodations, in addition to regular 
daily schedules. 

10. MEALS: 

Break for meals to come at approximate meal time, twelve to two 
and six to eight. This provision is not to be in contravention of any 
State law. 
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11. RECORDING BY SIDE LINE MUSICIANS: 
If side line musicians record, they get paid for recording session. 
This shall not apply if the men play but do not record. 


12. WARDROBE: 
Side line musicians are not to be required to provide any wardrobe 
other than tuxedo, business suit or full dress. 


13. SUNDAYS AND HOLIDAYS: 

Double time scale shall prevail for work on Sundays and the follow- 
ing legal holidays: New Year’s Day, Memorial Day, Independence Day, 
Labor Day, Thanksgiving Day and Christmas Day. 


Il. MOTION PICTURE RECORDING MUSICIANS 


14. RATES AND CONDITIONS: 

For a single session, consisting of 3 hours or less, during which 
(a) only 1 picture of no longer than 30 minutes duration may, 
be made, or (b) no more than 5 pictures of no longer than 
31%4 minutes’ duration may be made, or (c) no more than 9 
spot announcements of no longer than 1 minute duration may 
be made, per man 

Engagements of two sessions (completed within 12 hours of time 
called) may be divided into two periods at convenience of 
producer, with not less than one hour between sessions. 

All work time consumed between the hours of midnight and 8:00 
A. M. shall be paid at the rate of time and one-half. 

Leader or contractor, double recording musician’s rate. 

Overtime not later than midnight, per 15 minutes or fraction 


$50.00 


thereof, per man 4.16 
Overtime after midnight, until 8:00 A. M., per 15 minutes or 
fraction thereof, per man 6.24 


Overtime must immediately follow a regular session. All hours 
not continuous will be charged as additional sessions. 


15. REST PERIOD: 

Intermission of ten (10) minutes per hour away from stand must 
be given on all engagements, with the understanding that it means ten 
minutes from the time musicians leave stands until they return and are 
ready to play. The producer is privileged to accumulate two rest periods. 

16. DOUBLING RATES AND CONDITIONS 

(a) NOTE: The following are not construed as doubling: 

Saxophone family 

Oboe and English horn 

Flute and Piccolo 

Organ and Celeste (when furnished) 

Piano and Celeste (when furnished) 

Drummer’s regulation outfit (consisting of bass drum, snare 
drum, pedal cymbals, gongs, bells, wood blocks, and small traps). 

(b) Xylophones, vibraharp, chimes and bells are not construed as 
doubles when played by one musician with no other double. 

(c) Doubling of any instrument, 50% of basic rate extra. 

(d) In computing the compensation for doubling, all time from the 
start of the recording engagement shall be considered in three-hour 
sessions regardless of the unequal division of two sessions. 

(e) Doubling of only one instrument shall be allowed in any such 
three-hour session. 

(f) Doubling price shail be paid for minimum of three hours in 
any such session in which two instruments are used. 

(g) When same double is continued during overtime, doubling price 
shall be paid upon overtime basis. 

(h) When another instrument is doubled during overtime, doubling 
price shall be paid for minimum session of three hours. 

(i) Doubling pay shall not be applied against minimum guarantee. 


17. ON LOCATION: 

Engagements on location over 25 miles but not more than 100 miles 
from point (inside jurisdiction) ordered to report, $8.31 per hour extra 
for time consumed in traveling to and from location. 

Over 100 miles to be arranged with Federation. 

18. SUNDAYS AND HOLIDAYS: 

Double time scale shall prevail for work on Sundays and the follow- 
ing legal holidays: New Year’s Day, Memorial Day, Independence Day, 
Labor Day, Thanksgiving Day, and Christmas Day. 

19. MEALS: 


Lunch and dinner periods should be between the hours of twelve and 
two, and six and eight, respectively. 


. SINGLE MUSICIAN (Non-Recording) 
The following applies to employment of musicians rehearsing per- 
formers such as dancers, singers, etc. 
20. DAILY SCHEDULE: 
Single session (three hours or less) 
I'wo sessions (six hours) completed within twelve (12) hours 
of time called ending not later than midnight 41.56 
Engagements of two sessions (completed within twelve (12) hours 
of time called) may be divided into two periods at convenience 
of producer, with not less than one hour between sessions. 
Overtime, not later than midnight, per fifteen (15) minutes or 


$24.94 


fraction thereof 2.08 
Overtime, after midnight, until 8:00 A. M., per fifteen (15) min- 

utes or fraction thereof 3.13 
MAY, 1951 


Overtime must immediately follow a regular session. All hours not 


continuous will be charged as additional sessions. 


21. SUNDAYS AND HOLIDAYS: 

Double time scale shall prevail for work on Sundays and the follow- 
ing legal holidays: New Year’s Day, Memorial Day, Independence Day, 
Labor Day, Thanksgiving Day, and Christmas Day. 


IV. ARRANGERS, ORCHESTRATORS, COPYISTS, 
PROOFREADERS, LIBRARIANS 
GENERAL RULES 


22. Musical orchestrators shall be paid at the prevailing motion 
picture orchestrating rate for all orchestrations when initially used for 
motion pictures for exhibition over television broadcasts, but with no 
additional compensation for any subsequent motion picture use on tele- 
vision broadcasts. This also applies to orchestrations already in the 
possession of any orchestra or band leader, which were originally made 
for other than television motion picture purposes. Orchestrations 
initially used for television motion picture purposes shall not be used 
for any other purpose unless the orchestrating rate applicable to such 
other use at the time thereof shall be paid to the orchestrator. 

23. Cutting, pasting or a similar musical service, to be charged for 
at regular time rates as specified in each classification under which 
musician is engaged at the time, except, when musician is engaged on 
work by the page and required to cut, paste or render similar service, 
such service to be paid for at the rate of $4.16 per hour in periods of 
not less than fifteen minutes. 

24. Orchestrating is defined as the art of seoring the various voices 
of any already written composition complete in form. A composition 
is considered complete in form when it fully represents the melodic, 
harmonic, and rhythmic structure. 

25. Prices quoted in this section refer to Orchestration only and 
must not be interpreted as to include or apply to creative contribution 
such as reharmonization, paraphrasing, or development of a composition 
already complete in form. Prices for arranging are left to the discretion 
of the person doing the work, provided, however, that the price a 
shall never be less than the minimum for orchestrating. 

26. Orchestrators shall not attend recordings of their orchestration 
unless they are paid as per regulations. 

27. The pay rate for work on Sundays or legal holidays shall be 
double all prevailing scales and rates herein enumerated. Legal holi- 
days are New Year’s Day, Memorial Day, Independence Day, Labor Day, 
Thanksgiving Day and Christmas Day. 

28. After working on an overtime rate, eight rest hours shall elapse 
before resuming single scales. When called back before the expiration 
of the eight-hour rest period and when intervening time between dis- 
missal and recall is four hours or less, then such intervening time and 
succeeding consecutive work hour shall be paid at the applicable over- 
time rate as though there had been no time off. If the intervening time 
between dismissal and recall is more than four but less than eight hours, 
the musician shall be paid at the applicable overtime rate for all suc- 
ceeding work time. 

29. Meal periods shall be observed at approximate conventional 
times. In no case shall any work session exceed six hours without a 
meal period of at least one-half hour but no more than one hour. 

30. An hourly as well as a per page rate in the copying field having 
been agreed upon, the producer agrees that it is not its intention to 
utilize these dual rates to the disadvantage of the copyist, the under- 
standing being that these rates were promulgated for the convenience 
of the studio and not to give the studio any advantage in the selection 
of the rate to be applied. 

31. All manuscript paper, score paper, music and other necessary 
items shall be furnished by the producer, or shall be charged for at 
actual cost. 

V. ORCHESTRATORS 


32. PAGE RATES 

A score page to consist of approximately four (4) measures; come 
sopras to eight (8) measures to be counted in the space of one measure. 
Not more than 12 parts of which one (1) only may be double 


stave part $ 4.99 
Not more than 25 parts of which not more than two (2) may be 
double stave parts 6.65 
More than 25 parts of which not more than two (2) may be 
double stave parts 8.3 
Piano part taken from voice 8.31 
Taking down melody and making lead sheet iecatse 4.16 
Conductor’s part, from score ssSesindaadee 4.16 
Timing pictures, attending recording sessions, per hour , . 8.31 
33. FOR VOCAL SCORING ONLY:>- 
A vocal page to consist of twelve (12) measures. 
$ 3 


Up to four (4) voices, per page 
More than four (4) voices, per page 
With piano accompaniment, add per page 
34. MISCELLANEOUS WORK: 

For odds and ends such as corrections, alterations, additions, 

and all other work where computation at page rate is im- 

practical, per hour or fraction thereof $ 8.3 
Minimum call, two (2) hours. 

(Continued on page twenty-sic) 
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glassed-in cubicles in the Music Division 
ot the Library of Congress in Washington, 
D. C., I gaze ahead at shelves on shelves shel 
tering more than 2,000,000 musical items. A 


G islossed in at one end of the series of 


copy of every piece of music published is de- 
posited here.* Innumerable works commis- 
sioned by the Library (through the Elizabeth 
Sprague Coolidge Foundation) are kept here in 
manuscript. Here is a folk-lore section with 
50,000 items of folk music recorded and twenty- 
two albums of authentic folk songs. Here are 
letters from Clara and Robert Schumann; water 
colors painted by Mendelssohn; Arnold Schoen- 
berg’s Die Gliickliche Hand with a letter from 
him explaining why one page happens to be 
rain-spattered. Here is Frederick the Great's 
flute, a letter written by Claudio Monteverdi in 
1630, a calling card of Paganini, 800 early song- 
books of America. Here are Lakme, Pagliacci, 
Wozzeck in the handwriting of the composers. 
Here is the largest collection of Brahms’ works 
in existence. And here, behind that glass door. 
is a row of leather cases marked “Beethoven.” 
My guide, the Music Division’s chief, Harold 
Spivacke, opened one of the cases, and I looked 
on the scrawly handwriting of Beethoven, im- 
patient under the spell that gripped it. Whole 
passages were scribbled out, as if, in a rage, 
the master had shouted, “Not that!” Then 
small note-heads peppered down in a cluster of 
immortal phrases. The page like a 
moving picture suddenly turned into a “still.” 
Beethoven's hand had come to a halt just here. 
There came to me the sense of Washington’s 
being something more than a city, something 
more than a place of imposing buildings and 
splendid vistas. Washington was the repository 
of the world’s great works of art. Washington 
symbolized the United States’ role in preserving 
the culture of the world. Just that afternoon 
I had read at the Lincoln Memorial the phrase, 
. « that these dead shall not have died in 


seemed 


vain.” It took on a new meaning for me now. 
*Much of this music is loaned out on request 
Apply through your home town public library and 


they'll do the rest on the inter-library loan system. 
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That Washington is no ordinary town came 
to me again as I sat in the garden court of the 
National Art Gallery, that “785-foot 
Tennessee marble on the Mall,” columned, sym- 
metrical, chastely simple, itself frozen music. 
The court in which the National Gallery Cham- 
ber Orchestra performs is vaulted with trans- 
lucent glass and walled with all but luminous 
marble. Greenery leafs against an azalea-circled 
fountain. The “stage,” carpeted in deep rose, 
backgrounded in buff, projects the sound faith- 
fully. 

New compositions, with a new feeling and a 
texture, are listened to by an audience 
seated about the fountain or in rows between 
the columned inner portion—tourists, attaches, 
government clerks, soldiers, business men, house- 
wives; music perhaps beyond the comprehension 
of some, but music which projects into the 
future. Again I had the feeling of something 
reaching out beyond the confines of a mere city 
—a pushing forward of boundaries. 
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During the American Music Festival, pre- 
sented in the National Gallery of Art through- 
out the month of April, works by twenty-two 
Americans were given, thirteen of them Wash- 
ington premieres. Since 1943 when Richard 
Bales took over as the National Art Gallery 
Music Director, more than 600 American works 
have been presented. This year, for the second 
consecutive year, Station WCFM broadcast each 
of the concerts—this through the co-operation 
of Local 161, via the Performance Trust Fund. 
Local 161 has also assisted this group through 
the sponsorship annually, also via the Perform- 
ance Trust Fund, of at least one and often two 
National Gallery Concerts. On numerous occa- 
sions this has made possible the introduction 
of important American scores in the Nation’s 
Capital. 

Next to the National Gallery Orchestra itself, 
a most familiar chamber group is the American 
University Chamber Music Society. Sponsored 
by that University, this group has as its aim to 
“contribute to the cultural lite of the commun- 
ity through educational programs exploring the 
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chamber music literature.” It gives, besides 
periodic concerts at the National Gallery, a 
series of six concerts at Clendenen Hall on the 
campus each year. The April 17th concert was 
composed entirely of contemporary American 
works. During the current month, the Univer- 
sity Orchestra’s present conductor, Emerson 
Meyers, passes his baton over to George Steiner, 
and will himself become director of the Catholic 
University of America Chamber Arts Society— 
its nucleus the string quartet Werner Lywen, 
Paul Cianci, Norman Lamb, John Martin. Other 
chamber groups perform at the Phillips Art 
Gallery and in the Coolidge chamber music 
auditorium. 

I attended an evening in this Coolidge Audi- 
torium which is a part of the Library of Con- 
gress—a concert by the Budapest Quartet, ex- 
cellent musicians using Stradivari violins and 
Tourte bows, the donation of Gertrude Clarke 
Whittall to the Library of Congress. Perfection 
it was as near as earthly things can be: music 
of the masters played by instrumentalists of the 
highest calibre on instruments acknowledged as 
among the world’s best in an acoustically flaw- 
less auditorium. 

Pondering on these lavish endowments, on 
the magnificent buildings, on the unexcelled 
collections, on the highly trained groups, it 
came to me that music in Washington takes on 
the aura of a Federal institution. That at the 
same time it retains its home-town character 
is perhaps due to the fact that in so gracious a 
city nothing can become sterile or bloodless. 

Take the National Symphony Orchestra, for 
instance. Its concert of April Ist was the offi- 
cial function for the Foreign Ministers of the 
American Republics—their names on the pro- 
gram, their presence, in the circle of boxes, 
acknowledged by the performers. But it is a 
home-town orchestra, too, which year-round 
Washingtonians feel responsible for—an orches- 
tra of men and women who live there and teach 
there and form chamber units there. 

After watching the orchestra’s dynamic con- 
ductor, Howard Mitchell—he has been on the 
podium now since March 16, 1947, when the 
late Hans Kindler laid down his baton due to 
illness, and was for eighteen years before that 
cellist in the orchestra—taking the men through 
their paces at rehearsal, I sought him out back- 
stage. He speaks rapidly, vehemently. “It’s 
the projects that come out of a symphony that 
matter as much as the symphony,” he empha- 
sizes ... “Take the Cinderella Ballet last week. 
I wanted to bring an actual performance of 
ballet to young people who might not have a 
chance to see it otherwise. We provided the 
orchestra, music, hall and publicity. The Wash- 
ington School of Ballet provided the dancers, 


costumes and choreography. The children 
loved it. They filled the auditorium. They 
clapped and clapped. They stood up and 


cheered.” 
“Your youth concerts—how did they start?” 
“I got the idea I could sell a series of chil- 
dren’s concerts—could get business houses in- 
So I went to a local department store. 
To a lie insurance company. 
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in} Our Nation’s Capital 


a bank, a drug store, the Junior League. We 
sold seven free children’s programs that way. 
The December 8th concert, for instance, was 
put on by a big department store here in Wash- 
ington. The children come to the orchestra 
hall. It’s free—but they have to pay bus fare 
—about thirty cents. That’s a lot to them. 
They do it and they come the long way here. 
That shows they’re interested.” 

“And your summer series?” 

“A fine magnet for the winter series. The 
concerts at Watergate, played from a_ barge 
anchored in the Potomac, draw a lot of non- 
concert-goers—make them interested. Those that 
pay for chairs and those that just sit on the 
grass in front of Lincoln Memorial. Tourists, 
too. It’s good publicity for Washington. The 
water carries the sound perfectly. It’s a won- 
derful setting.” 

This I myself could vouch for, The summer 
before during a weekend visit to Washington 
I had spent an unforgettable evening listening 
to the orchestra from a canoe anchored near 
the barge. The sound came from everywhere, 
like the sound of wind or waves. 
much a part of that quiet, radiant night as the 
moonlight itself. 


It seemed as 


But my thoughts took a sudden turn. “The 
orchestra’s finances—what about them?” 

Mr. Mitchell drummed his fists softly on the 
table. “We called the leaflet advertising the 
twenty-first annual sustaining fund drive, which 
began January 16th, ‘Money makes music,’ ” he 
told me grimly. “It takes a lot of money for 
the National Symphony to provide twenty con- 
certs at popular prices, twelve special children’s 
events, ten popular free concerts, Watergate con- 
certs, an annual ballet performance, a tour, con- 
certs at nearby colleges and universities. The 
National Symphony is the only major orchestra 
which is obliged to depend wholly on ticket 
sales and its annual sustaining fund. But we’re 
making a go of it. We're having our summer 
concerts this year—even if, as everyone knows, 
it is a hard year for symphony orchestras.” 

[ believed they were making a go of it when 
the next day I heard the concert itself, presented 
to a packed house: a Gershwin program with 
Oscar Levant the soloist. Here was music pro- 
jected with gusto; absolute understanding be- 
tween orchestra, conductor and soloist. The 
audience to a man sat with eyes riveted on the 
platform. At the close after the applause and 
the cheering, they went out humming snatches 
trom Rhapsody in Blue, Porgy and Bess and 
In American in Paris. For days this music 
would run through the heads of the clerk in 
the drug store around the corner from the White 
House, the economist collecting material for a 
book in his cubicle at the Library of Congress, 
the housewife taking down her curtains for 
Spring cleaning, the sculptor moulding clay in 
the class at Corcoran Art School, the waitress 
pouring coffee at the restaurant across from the 
Agricultural Building. 

But back to Washington's “official” music. 
That city’s welcome to President Auriol would 
not have been complete without the services of 
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music. The Boston Symphony Orchestra was 
chosen for the official concert on March 31st. 
And a gala affair it turned out to be: programs 
bordered in tri-color; flags banked at back of 
stage; debutantes and matrons in a sea of silks 
and velvets banding the hall at box level; audi- 
ence and orchestra assembling early; French 
conductor Charles Munch acknowledging the 
applause and then standing quietly near the 
podium, waiting, his eyes on the Presidential 
box; the President’s party arriving and the or- 
chestra striking up La Marseillaise, followed by 
The Star-Spangled Banner; a sense of the uni- 
versality of music sweeping the hall—its ability, 
given the chance, to bind all hearts. 

Whether presented as a governmental func- 
tion or just-for-the-pleasure-of-it concert, music 
must have a practical basis in any city. To find 
out about this side of it, I went to Local 161. 
Five members of the National Symphony—mem- 
bers elected by the orchestra men themselves as 
sort of liaison officers—happened to be there at 
the time discussing problems between manage- 
ment and membership and plotting out plans 
for the future. After they had left, I had a 
talk with genial President Paul Schwarz on the 
special headaches of the Washington local 
(United States Service bands figure largely in 
these,) then went to Local 710 which is, I dis- 
covered, just around the corner from the boy- 
hood home of Duke Ellington. (He and John 
Philip Sousa were both Washington-born. Fran- 
cis Scott Key, author of “The Star-Spangled 
Banner,” and John Howard Payne, composer of 
“Home, Sweet Home,” were residents there.) 
Said Local 710’s president, George F. Robinson, 
“In all the eighteen years I have been an officer 
of Local 710, I want to say the relationship be- 
tween this local and Local 161 has been abso- 
lutely harmonious. They refer engagements to 
us and we refer engagements to them. It is like 
one local with two different buildings. The 
understanding is perfect. Please write that in 
your article.” 

Now back to Local 161 where Jack Allyn, 
its secretary, has volunteered to do the honors 
by giving me a glimpse of the Capital’s night 
life. He checks through the many hotels this 
local supplies with music: the Ambassador, 
Annapolis, Burlington, Carlton, Congressional, 
Hamilton, Lee, Mayflower, Raleigh, Shoreham, 
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Statler, Willard, and through the names of 
musicians performing there: George Smith, 
Lynn Reynolds, Don Mathis, Roman Ramos, 
Sidney (at the Mayflower Hotel), Nate Shanks, 
Jack Maggio, Danny Driscoll, Jean Rainey, Bob 
Grant, Johnny Shaw, Sammy Ferro, Maxim P. 
Lowe, “Barnee” (leader of Max Lowe’s Blue 
Room orchestra at the Shoreham), Sandy Wil- 
liams, Evelyn Tyner, Jack Morton, Steve Kisley, 
Beach Johnson, and Tommy Johnson. He de- 
cides on the Ambassador first. As we enter the 
Hi-Hat Cocktail Lounge the George Smith trio 
—Harold Veo, violin, Eddie Whitsel, piano, 
George Smith, Bass —are rendering “Happy 
Birthday” to a visiting celebrity. They play 
jazz or “classical” with generous indiscrimina- 
tion, and they play both well. Now on to the 
Mayfair where the Sammy Seymour trio are 
holding forth in the dimly lit, map-walled Cafe 
of All Nations. The tables converge on the 
music. The air hums with talk. The rhythms 
ripple out, staccato and rambunctious. The 
audience is listening to pianist Nini Baker’s 
arrangement of The Donkey Serenade. Sammy 
Seymour (sax, clarinet and bongo drum) is 
looking over to us and grinning as he drums 
out a new rhythm. 

[ remember the guitar player, Hugh Barteman, 
as the banjoist at the National Symphony Or- 
chestra’s Gershwin program. Watching him 
now strumming his guitar in the dim glow of 
the Mayfair Room and recalling that banjo 
theme, / got plenty o’ nuthin’ soaring above 
the orchestra in Constitution Hall, I realize again 
how interwoven Washington’s musical life is. 

I realize, too, that Washington—with a dig- 
nity in its libraries and in its ceremonials com- 
mensurate with its position as the seat of our 
government, is still first of all a city where people 
like to hear and to make music in their own 
right, a city where people go far and wait long 
to hear compositions written and played by 
their fellow citizens, a city where strings, wind 
and percussion players draw studied sounds 
from their instruments because this to them is 
the one reasonable and happy way of life. 


—Hope Stoddard. 
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$975 ...instead of $1500, 
now buys the very finest 
of imported accordions!* 


The De Luxe Accordiana is entirely 
new, with a host of features found in no 
other imported accordion—at any 
price. Its tone is so superb, its touch so 
responsive, and its range so complete... 
you'll know at once, here is the finest 
of imported professional instruments—and 
the greatest value in years! 
Ten automatic tone selectors, 
Four automatic bass shifts. 
Famous Excelsior construction. 
EXITONE Sound Chamber with two sets 
of reeds in sound chamber, and two 
regular sets of reeds. Exclusive design gives 
you this wonderful, new feature with no 
increase in size of instrument. 


For free folder and name of your nearest 
dealer, write Excelsior Accordions, Inc., 





333 Sixth Avenue, New York 14, 


{PUPAL 


= SI455 
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* Price includes de luxe case, 
straps and Federal Tax. 











Television Film Labor Agreement 


(Continued from page twenty-three) 
Vi. COPYISTS, PROOFREADERS, ETC. 


35. DAY CALLS: 


Three hours or less, ending not later than 8:00 P.M. .....cccccccccccceceee $15.63 

Eight hours, between 8:00 A. M. and 8:00 P. M. idstitaucasiai . 81.95 

Continuous hours overtime with day call to midnight, per hour or 
fraction thereof 4.16 


Continuous hours overtime with day call after midnight, per hour 


or fraction thereof =i ns ; ; 6.24 
36. NIGHT CALLS: 
Three hours or less, between 8:00 P. M. and 12 midnight............... 18.75 
Six hours, between 12 midnight and 8:00 A. M. tied 31.25 
Continuous hours overtime to midnight, per hour or fraction 
thereof 4.16 
Continuous hours overtime after midnight, per hour or fraction 
thereof prbaka dn idaatadshdnadenaidddenadenticsdaastned tiaeesinidaaaaeehiel 6.24 


37. BY THE PAGE: 

A copyist engaged to do work by the page shall be guaranteed not 
less than $15.63 for the engagement (it being understood that the pro- 
ducer is entitled to the equivalent in service). Waiting time after copy- 
ist reports for work to be charged for at the rate of $3.33 per hour or 
fraction thereof. 

All work to be computed by pages and half pages. 

A page to consist of twelve (12) staves, and a half page up to 
six (6) staves. 

Half pages to be computed at half the amount of the regular full- 
page price. 

One (1) page, including heading, constitutes 12 lines: 

(a) Copying orchestra parts (single), per page ; a ae 
Extra line or fraction thereof, per line .09 
Divisi parts (when 50% of the part is divisi) to be charged 
50% extra. 


(b) Copying piano, banjo, guitar, harp, organ, celeste, and similar 


parts, per page Sndacnassnmdeenensnanplaaeiaaes 1.73 
Extra lines or fraction thereof, per lime ....................ccccccceceeeeceeeees 16 
Writing in lyrics, per page, additional adeniedenmassenceeuicon Al 
Numbering every bar on any or all parts, per page .................. 16 


Copying on all ditto paper, double basic page price shall be 
charged. 

jar numbering and/or lyrics—rate not to be included in 
ditto computation. 


(c 


(d) Transposition of all parts, 50% additional 


(e) Conductors’ lead sheet (single line), per page ........... ccs 1.73 
Extra lines or fraction thereof, per line pe aang ean cat 16 
Piano conductors’ parts constructed from score, per page...... 4.30 


Extra lines, pro rata. 
38. FEDERATION REPRESENTATIVE: 


The duly authorized business representative of the Federation shall 
be furnished a pass to the studio. He shall be permitted to visit during 
working hours any portion of the studio necessary for the proper conduct 
of the business of the Federation. 


39. SOUND TRACK REGULATIONS: 


A. The producer agrees that he will not use or deal with music 
sound track at any time for any purpose whatsoever except to accom- 
pany the picture for which the music sound track was originally prepared. 

B. The producer further agrees to register identification of picture 
and music sound track with the Federation and shall clearly mark each 
film with an identifying code number designated by the Federation. 


C. It is agreed that members of the Federation shall not be required 
or permitted to record music sound track for general usage or for any 
purpose whatsoever except as provided herein. 

D. It is agreed that members of the Federation will not be required 
or permitted to use music sound track for any purpose in violation of 
the terms herein provided. 


40. LIVE MUSICIANS: 


The producer for itself and its subsidiary and affiliated companies 
agrees not to produce or arrange for the production, directly or indi- 
rectly, of film and/or sound track containing pictures of musicians 
performing or containing or accompanied by musical performances for 
television broadcast purposes unless such sound track is recorded by 
live musicians specifically for that film pursuant to this agreement. 
Nothing contained in this agreement shall be deemed to grant the pro- 
ducer the right or privilege to use or exploit film and/or sound track 
produced otherwise than under this agreement for any purpose if such 
use of exploitation would constitute a violation by producer of the rights 
of the Federation pursuant to agreements with others than the producer 
herein named, pertaining to such film and/or sound track. 
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Trust Agreement 


(Continued from page seventeen) 


track may be broadcast on a sustaining basis once in each city, provided 
that no such broadcast may occur after the expiration of one (1) year 
from the first commercial broadcast of said film and/or sound track. 
The first sustaining broadcast, if within a year following the first com- 
mercial broadcast, shall be governed by this subdivision (1). 

(11) When the particular film and/or sound track has never been 
previously broadcast on, and is not broadcast simultaneously with, a 
commercial broadcast, such film and/or sound track may be broadcast 
without payment to the Trustee on a sustaining basis by such first party 
one time in each city, provided that no such broadcast may occur after 
the expiration of one (1) year from the first broadcast of such film 
and, or sound track. 

(11) In any case not covered by subdivisions (1) and (11) of this 
subsection “(y)” of Paragraph “2(a),” including any instance in which 
the film and/or sound track has not been broadcast in all cities prior to 
the expiration of the year during which it could have been broadcast, 
such film and/or sound track may be broadcast on the following terms: 

There shall be paid to the Trustee a sum equal to five per cent (5%) 
of fifty per cent (50%) of the production cost of such film and/or sound 
track for any broadcast thereof once in any city, and, in return for 
such payment, such film also may be broadcast once in every other city 
provided that no such broadcast may occur atter the expiration of one 
vear from the date of the first broadcast for which the payment was 
made pursuant to this subdivision “(11).” The word “once” as used 
herein shall mean once in addition to any broadcast, if any, pursuant to 
such subdivisions “(1)” and “(11).” 

This same formula for payment and time limitation upon use shall 
apply to any subsequent, additional or other use on a sustaining basis 
of any such film and/or sound track in any city. 

(z) DEFINITIONS 

The following definitions shall determine the meaning of terms used 
in this paragraph “2.” 

“Commercial Broadcast” is a broadcast in connection with which 
one or more advertising credits is or are given either during the broad- 
cast or immediately before or after the broadcast of the film (except 
for spot announcements at regular station break intervals) and all of 
which are not ascribable to the prior or subsequent broadcasts. 

“Sustaining Broadcast” is a broadcast other than a commercial 
broadcast. 

“Production cost” shall be determined in accordance with good 
and generally accepted accounting principles and practices consistently 
applied throughout. 

“Gross revenues” shall be the genuine selling, leasing, or licensing 
price for each run of the film and/or sound track (herein called “genuine 
selling price’) as established in a normal bona side arm’s-length trans- 
action between parties who are not in aliiliation, giving independent con- 
sideration to the value of the film and or sound track supplied by the 
first party without regard to other benefits granted by the first party to, 
or other benefits received by the first party from, the purchaser, assignee, 
licensee or other grantee of rights therein. Without limiting the gen- 
erality of the foregoing, if the parties are in affiliation, or if a relation- 
ship or arrangement of any kind exists or should exist or if any method 
or device is or should be used whereby the gross revenues received by 
the first party from a sale, lease, license or other grant of rights in a 
film and/or sound track are not gross revenues realized in a normal 
bona fide arm’s-length transaction, or if any contribution or consider- 
ation other than such gross revenues is or should be received by the 
first party in respect of the sale, lease, license or other grant of right, 
or if independent consideration is not given to the value of the film 
and/or sound track supplied by the first party, then and in each such 
event the price established or realized by the first party shall not be 
deemed a genuine selling price. For the purpose of computing payments 
to the Trustee, each transaction wherein the first party does not realize 
such genuine selling price shall be disregarded, and such payments shall 
be computed and paid upon the equivalent of such genuine selling price. 
It is recognized that sales, leases, licenses or other grants of right to 
an affiliate may be at the equivalent of genuine selling prices, and when 
and to the extent that the Trustee is satisfied and agrees in writing that 
any such sale is made at a price equivalent to a genuine selling price, 
such price shall constitute the base for the computation of payments 
to the Trustee. 

Such gross revenues subject to percentage payment shall not include 
ihe consideration, or that part of the total consideration, which accrues 
to each first party solely as bona fide time and facilities charges. 

“Affiliation” means any relationship, contract, arrangement, method 
or device wherein, with respect to any matter or thing which affects 
the amount of payments payable hereunder, one or more of the parties 
to a transaction has or exercises, or has the power to exercise directly 
or indirectly, in any manner, control, direction or restraint of the other 
or others, or wherein two or more of such parties in any manner, directly 
or indirectly, are subject to common control, direction or restraint. 

(b) The payments provided for herein shall not apply to films and/or 
sound tracks which are produced for and used for purposes which do 
not include exhibition on television. 

(c) The payments provided for herein shall continue, so long as 
any of the films and/or sound tracks described therein shall continue 
to be used as therein described. 

(d) Each first party on or before February 15, 1952, will pay to 
the Trustee, at the New York office of the Trustee, such portion of the 

(Continued on page ticenty-nine) 
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DAN STOLLER 


Noted New York recording, 
stage and club accordionist. 


“The Premier Pick-up is the best 
accordion pick-up I've ever used. 
It gives me true reproduction of 
my accordion tone.” 


. ACCORDION 
PICK-UP 


one of these models 
is sure to suit you 









For a new range ...new beauty... and ease of playing, 
you must try a Premier Accordion Pickup. Your local 
music dealer will be glad to let you try one in your own 
accordion. Either model Premier can be installed in a few 
moments — will not mar and needs no holes drilled. And 
for balanced response and reproduction of true accordion 
tone, there’s none to compare. 


Model PA-10 


Has a control box with both 
tone and volume controls 
that — easily -— con- 
veniently to your shoulder 
Super-Balanced strap bracket. Comes com- 
Tone Convectors plete with cable and plugs, 

ready to use. Each..$37.50 


~ ; Model PC-5 
el Written Same as PA-10 but with no 
KN Guarantee controls. (Set required tone 
and volume on your Ampli- 
Ra fier.) Comes complete with 
cable and plugs, ready to 
USE. BREN, .:...0c0cecc0e0! $27.50 
ask your SORKIN MUSIC COMPANY INC. 1M 22 

559 Avenue of the Americas ] 


music dealer New York 11, N. Y. | 


Send me your free circular showing the Premier 
Accordion Pick-up and its exceptional features, 
and giving complete specifications and prices. Send 
name of nearest music dealer where I may try one. | 
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The 

Gnswer to the 
Bassman's 
Prayer” 


See your favorite dealer 
or 
write us for information 


the Ampeg 


TEL. LOnNGacre 4-7184 21, 
NEW AMSTERDAM THEATZ 


SUPER “800 


passamp Co. 














USE A LOOSE LEAF DEVICE 


@ 3 RING BINDER, Flexible 
Texhide—7'2 x 912. 


@1 FILLER (48 Sheets) 3 
tp EBNF Hole Manuscript Paper 
ting... —8 Staves Printed 2 Sides. 


Cover and Filler $1.75 Extra Fillers GOe 
Plus 25c for Postage AtoZ index 6O@ 
KING BRAND MUSIC PAPER CO. Dept A. 1595 Broadway. N. Y. C. 













< 
Aor you FAKE BOOK 














cg Study SCHILLINGER SYSTEM 


Pap 
fi of COMPOSITION and ARRANGING 


Summer Session: June 11 to August 1, 1951 
Full program of courses including Orchestral Work- 
shops, Style Analysis, Rhythm Training 
under direction of RUDOLF SCHRAMM 


who wish to continue next Fall 










Veterans 


must oe enrolled before July 25, 1951 
ad WRITE OR ‘PHONE FOR BULLETIN M-1 
e Division of General Education 








eo NEW YORK UNIVERSITY 


1@ One Washington Square, New York 3, N.Y. SPring 7-2000, Ext. 755 











« “ = y 


IN NEW YORK — SiH? hid 3obAke 
COMPLETELY NEW! 


0 FROM TOP TO BOTTOM 


Se este 


Newly Decorated Rooms 
7th AVE. & 5ist ST. 


EACH with BATH & RADIO 
{TELEVISION AVAILABLE) 

NEW YORK. ; 
Wm. J. Munson, Res. Mgr 


from $4.00 SINGLE 
from $6.00 DOUBLE 


CONSULT YOUR 
LOCAL TRAVEL AGENT OR WRITE 
DEPT. R FOR IMMEDIATE RESERVATIONS q 


2 FINE DINING ROOMS-—BEAUTIFUL COCKTAIL LOUNGE 
. . : bono . 


DRUMMERS 


COVER YOUR DRUMS WITH THE NEW VE-ALOID PEARL 


White Marine — Black — Red — Blue KITS FOR ALL DRUMS 
See Your Dealer or Write 


V E q oe R ~ - - DEPT. IM — 559 KINGS HIGHWAY 
FI . 


BROOKLYN 23, NEW YORK 


bn ae ical 
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More Recording Companies Sign 


Supplementary list of recording and transcription companies that have 
signed contracts since publication of the list in January, 1951. Members 
should add this to the previously published lists. : 


RECORDING COMPANIES 


ABCDEF Recording Co., 124 West 73rd St., New York, N. Y. 
A and P Record Co., 232 West End Ave., New York, N. Y. 
Academy Records, 7266 Hawthorn, Hollywood, Calif. 
Joseph E. Adams Publications, Route 1, Elmhurst, IIl. 
Alegre Record Co., 1337 East Taylor, Phoenix, Ariz. 
Alpine Record Co., 4011 Donner St., San Mateo, Calif. 
Aurien Records, 130 High St., Rochester, N. Y. 
Borney Bergantine, 4234 Bonnie Brae, North Kansas City, Mo. 
Bigtime Record Co., 281 Edgecombe Ave., New York, N. Y. 
Bil-Mar Record Co., 2 Murray Court, East Boston, Mass. 
Blasco Music, Inc., 1221 Baltimore Ave., Kansas City, Mo. 
Bows Recording Co., 310 Convent Ave., New York, N. Y. 
Louis Brown, 1448 Leegate Road, N. W., Washington, D. C. 
Buckeye Recording Co., Box 743, Toledo, Ohio. 
Candor Record Co., 14-30 132nd St., College Point, N. Y. 
Caribarte Corporation, 631 Fdez. Juncos Ave., Santurce, Puerto Rico. 
Carolina Music Co., Fort Benning, Ga. 
Contemporary Records, 707 North Irving Blvd., Los Angeles, Calif. 
Cosmopolitan Record Co., 503 Washington Ave., Albany, N. Y. 
Cowtown Records, 4322 West 105th St., Inglewood, Calif. 
Al Crocker, 418-a East Ninth St., Kansas City, Mo. 
Custom Recording Co., 108 Highbourne Road, Toronto, Ont., Canada. 
Dee Gee Recording Co., 4015 Leslie Ave., Detroit, Mich. 
Delco Records, Inc., 11 West 42nd St., New York, N. Y. 
Delphi Recording Co., 1623 Amsterdam Ave., New York, N. Y. 
Dorset Recording Corporation, 521 Fifth Ave., New York, N. Y. 
Earl Recording Co., 1456 Jefferson St., San Francisco, Calif. 
Eight Star Records, 1103 Highland Ave., Windsor, Ont., Canada. 
Electricraft, 622 Union St., Seattle, Wash. 
Emerald Record Co., 130 West 48th St., New York, N. Y. 
Federal Records, Inc., 1540 Brewster Ave., Cincinnati 7, Ohio. 
Flip Records, Inc., 633 South La Brea, Los Angeles, Calif. 
Gaye Recording Co., 2415 Sixth Ave., Watervliet, N. Y. 
The Golden Rule Record, 5353 Indiana Ave., Chicago, Ill. 
Grove Record Co., 1043 Central Ave., Cincinnati, Ohio. 
Haydn Society, Inc., 30 Huntington Ave., Boston, Mass. 
Hootenanny Records, 106 East 14th St., New York, N. Y. 
International Sacred Recordings, 6404 Hollywood Blvd., Hollywood, Calif, 
Ivy Records, 17 East 42nd St., New York, N. Y. 
Werner Janssen, P. O. Box i465, Beverly Hills, Calif. 
E. H. Kleinert, 420 West 24th St., New York, N. Y. 
Station KDKA, Pittsburgh, Pa. 
Frank Luther, Inc., 544 East 86th St., New York, N. Y. 
Madison Records, Inc., 2 West 67th St., New York, N. Y. 
William Mercadante, 2216 Westervelt Ave., Bronx, N. Y. 
Melodia Record Co., 1917 West Schiller St., Chicago, III. 
Miracle Mile Lions Club, 671 South La Brea, Los Angeles, Calif. 
Eugene Mironko, 141644 West Gage Ave., Los Angeles, Calif. 
Monument Record Co., 34 Washington Terrace, Somerville, Mass. 
Mystic Records, 10 Cottage St., Chelsea, Mass. 
Emanuel Middleton, Box 2979, Los Angeles, Calif. 
Mohawk Radio & Television Corp., 1774 Foster Ave., Schenectady, N. Y. 
Mondi Records, 1619 Jericho Turnpike, New Hyde Park, N. Y. 
Nor-lke Record Co., 547 West 147th St., New York, N. Y. 
Owl Records, 6811 Hollywood Blvd., Hollywood, Calif. 
Pat L. O’Connor, Inc., 4911 North Kenmore Ave., Chicago, II. 
Pastel Record Co., 220 Spruce St., Oil City, Pa. 
Pavilon Records, 1472 Broadway, New York, N. Y. 
Pacific Record Co., 125 North Grand Oaks, Pasadena, Calif. 
Picture Phonograph Records, Inc., 64 West Randolph St., Chicago, III. 
Puerto Rico Record & Manufacturing Co., 

Infanta Luisa St. No. 4, San Juan, Puerto Rico. 
Raymond Recordings, 50 East 42nd St., New York, N. Y. 
Recorded in Hollywood, 1055 East Vernon Ave., Los Angeles, Calif. 
Rhytone, 8600 La Tuna Canyon Road, Sun Valley, Calif. 
Rio Grande Music Co., San Benito, Texas. 
Robin Record, 5015 Irving St., Philadelphia, Pa. 
Russell Records, 2476 Thompson Blvd., Ventura, Calif. 
Sapphire Records, 1538 Cahuenga Blvd., Hollywood, Calif. 
Chester A. Schafer, 856 North Ashland Ave., Chicago, III. 
Shamrock Record Co., M and M Building, Houston, Texas. 
Andrew J. Smik, Jr., 75 13th St., Wheeling, W. Va. 
Stepping Tones, 1533 Midvale Ave., Los Angeles, Calif. 
Sunset Trail Record Co., 816 Tenth, N. W., Canton, Ohio. 
Teletone Productions, 4135 North Monticello Ave., Chicago, III. 
Top Hat Records, 635 West Fourth St., Los Angeles, Calif. 
Token Records, Inc., 59 Bruen St., Newark, N. J. 
Victoria Records, 30 Fifth Ave., New York, N. Y. 
Erv Victor Enterprises, 127 North Dearborn St., Chicago, III. 
Audrey Villa, Hotel Jackson, Milwaukee, Wis. 


TRANSCRIPTION COMPANIES 


Station CKAC, 980 St. Catherine St., West, Montreal, Canada. 
Electricraft, 622 Union St., Seattle, Wash. 

Station KDKA, Pittsburgh, Pa. 

Santana Pictures, Inc., 1438 North Gower St., Hollywood, Calif. 
Staff Recording Co., 417 Municipal Auditorium, Oklahoma City, Okla. 
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Trust Agreement 


on 
s that have (Continued from page twenty-seven) 
Members aforesaid payments as may have accrued hereunder during the period 
© June 1, 1951, to and including December 31, 1951. Thereafter, within 
® forty-five (45) days after the end of each calendar half-year, following 
© the execution and delivery of this agreement, that is, within forty-five 
» (45) days after December 31st and June 30th in each year, each first 
f party will pay to the Trustee, at the Trustee’s New York office, such There’s a 


: portion of the aforesaid payments as may have accrued hereunder during 





such half-year; provided that any first party may agree with the Trustee 
for semi-annual payments to be made with respect to half-yearly periods 
ending on other dates satisfactory to the Trustee. Each payment here- 


under shall be accompanied by a statement, certified by the Treasurer, MOUTHPIECE 
for your embouchure 


po RSC TPO 


Controller, or other authorized officer or representative of the first party 
) making such payment. Such statement shall specify the exhibitions of 


© films and/or sound tracks covered by this agreement during such period; 
™ the amounts of gross revenues received or accrued to the first party : ‘ or 
© during such period; the production costs of films and/or sound tracks Woodwind is made of Steel Ebonite’, 
© produced during the period; each deduction claimed by the first party m bios fad thoi we: 
— as provided by this agreement; the amounts of payments payable to Pe Severe Nate Mourne [vOnen 
®» the Trustee as herein provided; and such other information as the sensitive yet durable as tough metal, 
Trustee may require for the administration of the trust. Such state- 
» Rico. ments shall be made in such reasonable form and, in addition to the non-warping under high temperatures. q ' 
a © foregoing, shall contain such detail as the Trustee may from time to ‘ ‘ : 
lif. > time reasonably prescribe. If such payments are not made when due . ¥ 9 
hereunder, the same shall bear interest at the rate of six per cent (6% "ae ey 
per annum from the date when such payments were due. Each first + ; / i 
party shall be entitled to deduct from the payment due from it on 4 “ ; pa 
anada. February 15, 1952, the amount paid by it to the Trustee pursuant to . : Bi an ac 
paragraph “1” hereof, if such payment shall exceed such amount. : Ye 
- : You need this “Reed Instrument Mouthpiece Guide”, a 
. _ (e) Each first party at all times, without limitation to the duration 12-page booklet listing 172 Woodwind facings with 
° F of this agreement, shall keep full and accurate records and accounts | : 
t : , —— ; a ra ; complete specifications. Contains tips on care and selec 
concerning all transactions, in connection with which payments are ; 
da. > required to be made as specified in this agreement in convenient form tion of mouthpieces—plus a helpful transposition chart 
t and pursuant to approved and recognized accounting practices. The J Ask your dealer or write today 
5 Trustee shall have the right from time to time, without limitation to ‘ w" 
: the duration of this agreement, and at all reasonable times during . (7 - { i 2 
business hours, to have its duly authorized agents examine and audit i V7. Sr AAP 4 @ om fra? Z 
such records and accounts, and such other records and accounts as may j 
be necessary, such examination and audit to be made for the purpose ieee | 461 EIGHTH AVENUE + NEW YORK 1, N.Y 


of verifying any statements made hereunder by each first party, or due mouthpiece originators since 1919 


i from such first party during a period not exceeding two (2) years pre- 
; ceding such examination and of determining the amount of payments 
ood, Calii£ — que to the Trustee pursuant hereto. Each first party agrees to afford 
all necessary facilities to such authorized agents to make such examina- 
tion and audit and to make such extracts and excerpts from said records 
and accounts. 


(f) It is agreed that (i) the granting of the right to make a copy CORNETS 

f or copies of any film and/or sound track described in this paragraph “2” 
t (whether by way of sale, assignment, lease, license or other transfer of TRUMPETS 
fa title or permission, and whether by operation of law or otherwise), or TROMBONES 
lif. (11) the granting (whether by way of sale, assignment or other passage 
: of title or control and whether by operation of law or otherwise) to 
SS. i others than bona fide lessees, licensees, or selling or distributing agents 
© of first party of authority to cause or permit the exhibition of such film 
' and/or sound track shall be subject to the rights and duties established 
ady, N. Y.F by this agreement and to the payments specified herein. No such grant 
© of right or authority shall be made by any first party, or the successor 
in interest thereof, to any person, firm or corporation doing business 





Phan ane: 


A Ag wer gion 

































| within the United States, Canada, Alaska, Hawaii, and Puerto Rico, 
§ unless and until such grantee is or shall become an additional first party 
; to this agreement as herein provided; and in such event, (1) if such 
* grantee is engaged in the business of owning and operating a television 
! station, such grantee, upon becoming an additional first party hereto, 
o, Ill. ' shall be obligated to make payments to the Trustee as specified in sub- 
> paragraph “(x)” and “(y)” of subsection “(a)” of this paragraph “2,” 
p and (11) if such grantee is not engaged in the business of owning and 
a ' operating a television station, such grantee, upon becoming an additional 
alif. f first party hereto, shall be obligated to make payments to the Trustee |__ 
p as specified in Exhibit “2” hereto attached in lieu of the payments as ; 
— specified in sub-paragraphs “(x)” and “(y)” of subsection “(a)” of this 2 ‘ 
F paragraph “2.” No other such grant of right or authority shall be made : e ‘ Why GUESS S erdueaiadd 
' by any first party or the successor in interest thereof, unless and until |¢ éerican SIC: Wh v oet the SENSATIONAL () 
* such grantee shall promise to make to such first party or successor the |2 446 W. 43rd ST. W.Y.€.7 2 4 en you can g 
| payments required by this agreement, and, in such event, the first party /3 PHOME LO 4-1952-3 > 
© shall transmit such payment to the Trustee. The Trustee shall have |¢ 4 
es : , : . , ‘ ‘ 4 r 
and enjoy a lien upon such film and/or sound track in an amount equal ‘ R E G I S T E R N O WwW key! 
to the payments provided in subsection “(a)” of this paragraph “2” or ADVANCED as =v FOR es | 1453 chords AT A GLANCE! 
Exhibit “2” here it as eae “ase may be, ¢ : i an omaail u a heseniien $ MUSICIANS, VOCALISTS, NGERS, 3 * Printed on one side? 
11 } 2 eof, as the case may be, and any person, uJ o TEACHERS, DANCE BAND LEADERS, SONG * On sturdy cardboard! 
. ; Such grantee, shall become obligated to make such payments. No such | wRriTeRs, ‘CHORUS CONDUCTORS. : 
| first party or successor in interest thereof will, without the consent of ‘ Faculty of 48, including noted musi-  § only S0¢ YT) 
+ the Trustee, forgive or compromise such obligation or otherwise impair |[§ cians and concert artists. American : 
' such lie Pig i saa aul “oe pe a A he $ composers staff the theory, com- $ 
such lien. Each first party will be obligated to make payments to the ‘ position and arranging department. ‘ 
Trustee on account of films and/or sound tracks dealt with by any such |2 private INSTRUCTION in voice, all in- EXCELLENT <i teachers and  ntecenoe 
grantee only to the extent that such first party has received such pay- 2 —— ——— — in a a must A. a mais men. be 
men ; > Tinite *tatac » Canad: . ‘ Inite States . ¢ orchestration, conducting, teaching methods, most helpful working too! ever i 
oo nen pose the nited States of Can ad a nil (11) 004 ee nae ol $ etc Preparatory and advanced dance . and it costs ONLY FOUR BITS! 
anadian currency or in a currency convertible into United ‘ tates oI $ orchestras. Scholarships for competent in- > Mone cheerfully refunded if not 
. Canadian currency, or (111) in a currency, not convertible into United | @ strumcntalists. ‘etet satisfied!...wriTE TODAY 7 
a States or Canadiz aeenad Wanted auch Gee arty has made bene- |$ oo 
a of Canadian currency, of bean such fret —_ me m or Pager > VETERANS ACCEPTED for ENROLLMENT ’ 
al use, or (iv) in an asset other than currency. All films which are Must Be In Training By July 25, 1951. 2 
if the subject of this agreement shall contain a clearly legible notice either ‘ DAY AND EVENING SESSIONS ‘ 
: ; ; Catalogue “I” on request q 
, Okla. (Continued on page thirty-one) = * Qipao - prec oe . ere 
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EXPERT REPAIRS 








CRAFTSMEN-MADE 


Shops: 108 Massachusetts Avenue, Boston 15, Mass. 
Branch: Wm. S. Haynes Studio, 33 West 5lst Street, 











GREATI!! 
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Each Book Contains 


GATE MUSIC CO. 


Mention instrument when ordering. 


No C.O.D.'s. 





COMPLETE ME 
CHORDS, HARMON 


e SENSATIONAL MUST FOR YOUR LIBRARY e 
GATE COMBO-ORKS for All Bb, Eb, C Instruments 


33 LATIN STANDARDS 


FOR TRIOS, QUARTETS, SMALL ORCHESTRAS, Etc. 
Tico Tico - Green Eyes - Besame Mucho - Brazil - Perfidia - 
Frenesi - Babalu - El Cumbanchero - Amor - Mambo Jambo - 
Adios - Cachita - Magic Is the Moonlight - Cuanto Le Gusta—AND 20 OTHER TOP TUNES. 


Arranged by BEN PAISNER and HARRY HUFFNAGLE 
......Bb Instruments (Trumpet, Tenor, Clarinet, etc.) 
C Instruments (Piano, Guitar, Violin, etc.) 

Eb Instruments (Alto Sax, etc.) 
$1.00 EACH (Complete Melody - Chords - Harmony Part) 
117 West 48th Street, New York City 


LODY, 














Over Federation Field} , 


J 





WELCOME SPRING 
Exit winter, time to go, 
Take with you all ice and snow, 
Pack away all dark and gloom, 
Whisk clean earth’s big living room 


Enter March wind, have full fling 

In pursuit fast follows Spring 

Though your winds may howl, and 
shout, 

Brave pussy willows venture out. 


Daring dandelions are seen, 

Like gold stars on a carpet of green. 

Come in Spring, with warm South 
breeze, 

Bring back new leaves to the trees. 

Colorful birds with song so sweet, 

Who for winter made retreat. 

Deck the earth with gorgeous flowers, 

Sprinkle them with April showers 


Bring back violets and daffodils, 

Nodding daisies on the hills 

Glamorize the world anew; 

Come in Spring, we welcome you. 
—Mr. Roy AXon. 


We think it will be generally 
agreed among musicians of the 
country that it was a fine portrait 
of the late President Weber which 
appeared in the opening page of the 
January International Musician. 


Sometimes we are struck by the 
naturalness of a portrait which had 
not hitherto appealed to us. This 
thought is suggested by the strik- 
ing production of the Weber picture 
on the cover of the January issue 
of the current year. It is an issue 
which carries the tang of natural- 
ness, a memory Weber followers 
will love to cherish of a man whom 
they have followed, respected and 
loved. 


New York City’s real hot days 
come later than the first week in 
June. Although—the weather man 
may change his tune at any time. 





Delegates from the Pacific coast 
will have fine opportunity to study 
geography. 





ponder 
Inter- 


The more we read and 
the pages of the January 
national Musician—the more pro- 
found is our appreciation. Pub- 
lisher Cluesmann has organized a 
working staff which knows what 
it is there for; and the result must 
be a widening sense of appreciation 
on the part of the reading family. 





Seldom have we examined a musi- 
eal periodical with the unwearied 
scrutiny with which we have de- 
voted to the January Overture 1951. 
Of course there was special in- 
centive for so doing. There was 
the special story of the passing 
of our beloved Joseph N. Weber. 

There was the twenty-eight col- 
umn story from the pen of Vice- 
President Bagley. It started when 
Weber was a lad of nine years. 

President John te Groen con- 
tributed an interesting page of 


eo & 
By CHAUNCEY A. WEAVER : 
§ 

material well calculated to chal- ff 

lenge the attention of Los Angeles > 

readers. g 

Election day was not overlooked. Ff 

From first page to the last it ff 

was a readable contribution. Bs 





The Boston Musician believes 
good news should be_ reported. 
For example across the first page 
of the Boston Musician in bold 
black-face type appears — Impor- 
tant Notice for You: “As your 
Secretary - Treasurer I am_ very 
happy to report to the members of 3 


Bsa MS RIES 





Local 9 that the mortgage on the [J 
building has been paid in full. Gus fF 
Fischer, Sec.-Treas.” K 4 
Congratulations on a matter in FF 
which every member of Locai 9 
will rejoice. Freedom from debt i 
is a cause for rejoicing. $4 
Fy 


t 
Snow-balling will not be a New @ 
York pastime unless you think to @ 
take the balls with you. 







We acknowledge with pleasurable 5 
appreciation receipt of copy of the © 
50th Anniversary publication of the 
Hampden County Musicians’ Associ- 
ation, Local 171, Springfield, Mas- 
sachusetts. Fine portraits of Presi- 
dent James L. Falvey and of the 
50th Anniversary Committee appear 
which includes our long-time friend, | 













Edwin H. Lyman. Portraits of 
Presidents James C. Petrillo and 
of the late President Joseph N. & 






Weber are included. 







The Musical News, official organ 
of San Francisco Local 6, looks 
bright and shiny in its new dress. 







My long-time friend, Harry S. 
Currie, Vice-President of Louisville ff 
Local 11, has a keen eye for the 
ridiculous and the unusual. For f 
example he cites the following f 
Philadelphia dispatch: ‘3 

A man walked up to Ronaldf 
Martin, knocked him down, took af 
bass fiddle Martin had been hold-f 
ing, jumped into a car, and drove & 
off with the fiddle. 

Again—Harry’s eagle eye culls 
the following dispatch from Bowl # 
ing Green: “Bernard Clyde Sears, 
22, of Hamilton, Ohio, charged § 
with taking an $800 bassoon from ff 
the Western State College music ff 
building yesterday, was held to the B 
April grand jury under $1,000 bond © 
this morning.” 

300d advertising for Kosair Ori- 
ental Band. f 



























President Jack Ferentz, for many | 
years head of Local 5, Detroit, has J 
after thoughful deliberation, ac- 
cepted a position as assistant to 
President James C. Petrillo. After 
thoughtful deliberation—Jack ac: 
cepted. Jack has been a star per- 
former in Detroit; and made a 
record which naturally attracted 
the attention of President Petrillo. 
It is time for congratulations all 
around. 
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Trust Agreement 


(Continued from page twenty-nine) 


in the following language or such other appropriate language as the 
Trustee May agree upon: 

“The granting of the right (a) to make a copy of this 
film or (b) to permit others to exhibit this film is subject to 
the terms and conditions of a trust agreement between the 
producer of this film and the Trustee therein named, pur- 
suant to which a lien exists in favor of such Trustee and any 
grantee of such right is obligated to make the payments to 
said Trustee as provided in such agreement.” 

3. The Trustee does hereby accept the trust hereby created, 
to establish the proper administrative machinery and processes neces- 
sary for the performance of the Trustee’s duties hereunder, and agrees 
fully and faithfully to perform each and every duty and obligation on 
the Trustee’s part to be performed as set forth herein, for the purposes 
and objectives of arranging and organizing the presentation of personal 
performances by instrumental musicians in areas throughout the United 
States, and its possessions and dependencies, and the Dominion of Canada, 
as shall be specified in a Schedule to be promulgated by the Trustee 
within sixty (60) days from the date hereof, such schedule when so 
promulgated to be annexed hereto and called “Area Schedule” and a 
copy thereof to be delivered to each first party hereto who requests it 
and to the Federation hereinafter named, on such occasions and at such 
times and places as in the judgment of the Trustee will contribute to 
the public knowledge and appreciation of music. In pursuance of such 
purposes and objectives, the Trustee shall organize such performances 
upon occasions where no admission fees are charged, in connection with 
activities of patriotic, charitable, educational, civic and general public 
nature, such as, but not limited to veterans’ hospital entertainment pro- 
grams, juvenile and adolescent social programs, educational programs 
in schools and institutions of higher learning, patriotic and recruiting 
drives, symphony society or other musical activities, of a non-profit 
nature, and similar programs and activities, entirely without profit to 
the trust fund. The Trustee, in his discretion, may determine to co-oper- 
ate in the administration and expenditure of the fund and the presen- 
taticn of such performances with other trusts whose funds are 


agrees 


derived 
from producers and/or exploiters of films and/or sound tracks and whose 
objectiveseand purposes are similar to those herein provided upon such 
terms as he shall deem proper. The Trustee shall not act as a repre- 
sentative of the Federation hereinafter referred to, or of any member 
or members thereof, or of any person or persons receiving payment under 
the terms of the trust for services rendered at the performances pre- 
sented pursuant to the terms hereof. The Trustee shall be guided solely 
by the terms and conditions hereof and shall perform the Trustee’s func- 
tions on the sole basis of the public interest. 


In connection with such activities, the Trustee shall have the follow- 
ing powers and authority subject to the following limitations: 

(a) The Trustee shall arrange, as nearly as may be, for the expendi- 
ture for the above purposes, during each successive twelve (12) months 
period commencing July 1, 1952, of an amount equal to not less than 
ninety per cent (90%) of the total amount of the trust fund existing 
on the 30th day of April next preceding the commencement of each such 
twelve (12) months period, and which at such time is not already 
budgeted for expenditure; 

(b) Subject to the provisions of subsection (a) of this paragraph 
“3,” the Trustee shall, as nearly as may be, arrange for the expenditure 
for such purposes during each such twelve (12) months period, (1) 
within each geographical area set forth in said Area Schedule, amounts 
equal, as nearly as may be, to the percentages set forth in said Area 
Schedule of ninety per cent (90%) of the total sums to be expended 
for such purposes by the Trustee during such twelve (12) months period, 
and (11) at such places and times as the Trustee in his discretion may 
determine of ten per cent (10%) of such sums. Any sums not so 
expended during such twelve (12) months period shall be available for 
allocation and expenditure during the next but one ensuing twelve (12) 
months period as provided in this agreement. 

(c) In connection with the performance of the Trustee’s duties here- 
under, the Trustee shall do the following: 

(1) Engage instrumental musicians in connection with the 
tation of such performances, the rate of compensation to such 
mental musicians to be at the vnion scales established in the 
where such performances tak< place; 

(11) engage concert halls and similar places, arrange for the supply- 
ing of programs, tickets, ushers, advertisements, publicity and similar 
items required in connection with the presentation of such performances; 

(111) enter into any agreements, necessary and proper in connection 
with the hiring of concert halls and similar places, the employment of 
musicians, the preparation of tickets, programs, posters, advertising 
material and similar material, the employment of publicists and other 
personnel, the purchase of advertisements, and such other agreements 
as may be necessary and proper in connection with the presentation 
of such pertormances; 

(1v) consult with and receive the counsel and advice of qualified 
institutions and organizations including business groups and organiza- 
tions, public authorities, musical schools and institutions, the Feder ration 
hereinafter referred to, and other civic, patriotic, charitable and welfare 
organizations, and such other persons and organizations as the Trustee 
shall consider useful and suitable, with respect to matters relating to 
the presentation of such performances; 

(v) prior to causing the disbursement of any moneys from the trust 
fund for services rendered or other consideration received or contracted 
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feel” —“‘full-scale tone-balance” — 
experience in any musical chore. 5°” 
Check —try—the STRATODYNE at your 
Holton Dealer! You'll agree that no claim 
is too extravagant for its richness of tone both 
in the the power passages and the pianissimos, | 
its improved fingering, its superior all-around - 
hepenane You'll quickly see why — 


——————————— 


NYO Frank HOLTON & Co, 


Elkhorn, Wisconsin 
INSTRUMENTS FOR OVER HALF A CENTURY 











330 N. Church St. 


QUALITY BAND 








SIMONE CELESTE 


“THE SWEETEST BELL 
TONE IN MUSIC” 


Portable, Custom-Built — Backed by 
One-Year Factory Guarantee. 


SOME USERS OF THE SIMONE 
CELESTE ARE: 


AMERICAN BROADCASTING COMPANY 
NATIONAL BROADCASTING COMPANY 
COLUMBIA BROADCASTING COMPANY 

WOR MUTUAL BROADCASTING SYSTEM 
MUZAK WIRED MUSIC SERVICE 
PHILADELPHIA ORCHESTRA 

FRANK SINATRA 

LAWRENCE WELK and His Champagne Orchestra 
RAY BLOCK in His Recording of ‘‘Celeste,”’ etc. 


RECONDITIONED AND USED CELESTES AVAILABLE 
2 reur Local Dealer or Write to: Phone: Philadelphia FU 9-1240 


SIMONE BROTHERS 


Celeste Manufacturers 
SOUTH EIGHTEENTH STREET PHILADELPHIA 45, PENNSYLVANIA 
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SYMPHONY PLAYERS. 
ALL INSTRUMENTS 
Having Difficulty Making Symphony Connections? 
We notify you regularly of AUDITIONS and VACANCIES in all affiliated 


Symphony Orchestras throughout the country. . . . REGISTER NOW!!! 
For Applications, Write: 


PLACEMENT BUREAU 
_ New = City iL New York | 


SYMPHONY 
446 West 34th Street 














STEEL GUITARISTS —The Alkire Tuning 


gives you amazing TECHNICAL SPEED plus al! full chords! Complete course 
ready for home study. Now used and highly recommended by many lead- 
ing teachers, professionals and amateurs. INFORMATION ON REQUEST. 


EDDIE ALKIRE SCHOOL OF MUSIC, Box 485, EASTON, PENNA. 
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* VETERANS ACCEPTED * 


A few of the hundreds of arrangers 
who studied with Otto Cesona: 

Arranger—— For— 
Von Alexander tionel Hampton 
leonard Love Deon Hudson 
Herb Quigley........... Andre Kostelanetz 
Alvino Rey Alvino Rey 
Turk Van loke Charlie Barnet 
Buddy Weed Poul Whiteman 7 


a** Tlow Abvadable & & 


Voicing the MODERN DANCE 
ORCHESTRA (150 Exumples)........ 
Course in Modern Harmony 
(Complete) - 
Course in Modern Donce Arranging 
(Complete) . 2.00 
Course in Modern + Semana 
(Complete) . <— 3.00 


OTTO CESANA 
29 W. 57th St., New York 19, N. Y. 
Plaza 5-1250 
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CHIRON 


VIBRATOR 


Pat. Off. 


Sax onl Clarinet 


REEDS 


ee @ 
Made in France of the 
finest French Cane. 
For better tone, use 
VIBRATORS, the 
reeds with the famous 
GROOVES! 
4 
10 Different Strengths— 
From No. 1 Soft to 


No. 5¥2 Hard. 
© 


Ask Your Dealer 


H. Chiron Co., Inc. 
1650 Broadway 
Pat New York City 


KEATON MUSIC TYPEWRITER 


Fast - Practical - Economical 
Music writers and printers—to speed and ease 
your tasks—a machine designed solely to type 

recise music notation swiftly and cheaply. 
The KEATON saves time, gives superior results, 


: 
| 
| 
| 













(Notes 1/3 actual size) 
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KEATON MUSIC TYPEWRITER CO. 


461 Market St., San Francisco 5, Calif. 
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for, receive from the duly authorized representative of the Federation, 
hereinafter referred to, certification in writing that such services or 
other considerations have been received or contracted for, provided that 
such certification has not been unreasonably withheld where the con- 
templated disbursement is for services rendered or consideration con- 
tracted for or received in accordance with the purposes, objects and 
conditions hereof; 

(v1) at the request in writing of any first party, or of any party 
making payments to the Trustee hereunder, cause to be posted or other- 
wise publicized at each performance to be presented by the Trustee, an 
appropriate notice or other advice setting forth the name of such party 
not then in default in the performance of any of its obligations to the 
Trustee; 

(vit) whenever such delegation is deemed 
may delegate to an agent of the Trustee, the power to make disburse- 
ments for services rendered or for considerations received or contracted 
for by the Trustee in accordance with the provisions hereof; 

(vu1) enter into an agreement or agreements in writing, not incon- 
sistent with this agreement, with any depositary or depositaries selected 
by the Trustee, covering the terms and conditions pursuant to which 
such depositary or depositaries shall act. 

(d) Subject to the terms and conditions set forth above, the Trustee 
shall hold, manage, invest and reinvest the trust fund and pay, apply, 
utilize and expend the entire net income therefrom and the principal 
thereof for the payment of compensation for and by reason of the services 
of instrumental musicians, for the expenses of presenting such perform- 
ances, for the payment of the Trustee’s compensation as herein provided 
for the payment of salaries, counsel and auditors’ fees, for the payment 
of appropriate bonding and insurance premiums, and other expenses 
reasonably incurred in the administration of the fund. 

4. Subject to the specific limitations otherwise imposed upon the 
Trustee by this agreement, the Trustee shall have the following addi- 
tional rights, duties and powers, and shall enjoy the following privileges 
and immunities, subject to the following limitations: 

(a) In the event that any first party shall default in the payment 
of any sums to the Trustee when the same shall become due pursuant 
to this agreement, the Trustee shall have the duty, right and power 
forthwith to commence action or to take any other proceedings as shall 
be necessary for the collection thereof, including the power and authority 
to compromise and settle. The Trustee’s reasonable expenses, attorney’s 
fees and other disbursements incurred in the collection of any such 
overdue sums shall be paid to the Trustee by the first party so default- 
ing and such payment shall be added to the trust fund. 

(b) To deposit all money and property received by the Trustee, with 
or without interest, with any bank or trust company, insured by the 
Federal Deposit Insurance Corporation, and having capital, surplus and 
undivided profits exceeding $5,000,000; provided, however, that in the 
event that Canadian dollars are receivable by the Trustee and it is not 
feasible or desirable to convert such Canadian dollars into United States 
funds, such Canadian dollars and any securities purchased therewith 
may be deposited in a Chartered Bank of the Dominion of Canada, any- 
thing herein to the contrary notwithstanding. 

Except as modified by the provisions of subsection “(c)” of this 
paragraph “4” to invest and reinvest the said money and property only 
in bonds and other direct obligations of the United States of America 
and of the Dominion of Canada, without regard to the proportion which 
any such investment’ or investments may bear to the entire amount of 
the trust fund and to sell, exchange and otherwise deal with such invest- 
ments as to the Trustee may seem desirable. 

(c) In connection with the collection of any sums due to the Trustee 
hereunder, to consent to and participate in any composition of creditors, 
bankruptcy, reorganization or similar proceeding, and in the event that 
as a result thereof the Trustee shall become the holder of assets other 
than money, obligations to pay money conditioned only as to the time 
of payment, or property of the class specified in subsection “(b)” of this 
paragraph “4” (which assets are in this subsection “(c)” called “prop- 
erty”), to consent to and participate in any plan of reorganization, 
consolidation, merger, combination, or other similar plan, and to consent 
to any contract, lease, mortgage, purchase, sale or other action by any 
corporation pursuant to such plan, and to accept any property which 
might be received by it under any such plan, whether or not such prop- 
erty is of the class in which the Trustee is authorized by subsection 
“(b)” of this paragraph “4” to invest the trust fund; to deposit any 
such property with any protective, reorganization or similar committee, 
to delegate discretionary power thereto, and to pay part of its expenses 
and compensation and any assessment levied with respect to such prop- 
erty; to exercise all conversion, subscription, voting and other rights 
of whatsoever nature pertaining to any such property, and to grant 
proxies, discretionary or otherwise, in respect thereof, and to accept any 
property which may be acquired by the Trustee by the exercise of any 
such rights, whether or not such property is of the class in which the 
Trustee is authorized by subsection “(b)” of this paragraph ‘4” to invest 
the trust fund. Anything to the contrary contained in this subsection 
“(ec)” notwithstanding, the Trustee shall dispose of any such property 
within a reasonable time in order that the trust fund, to the fullest 
extent possible, at all times shall be comprised as specified in subsection 
“(b)” of this paragraph “4.” 

(d) The Trustee shall have the right, power and authority to enter 
into agreements with persons, firms, corporations, associations, and others 
engaged in the production, manufacture, sale or exploitation of motion 
picture films and/or sound tracks, as first parties, and the Trustee, 
providing for the payment by such first parties of moneys to the Trustee, 
for the collection of such moneys by the Trustee, and for the adminis- 
tration, use, and expenditure of such moneys by the Trustee for the 
purposes of and as part of the Trust created hereunder; and the Trustee 


advisable, the Trustee 





MEYER MOUTIPIECES 


CLARINET AND SAXOPHONE 


These fine rubber mouthpieces come in 
a great variety of facings and cham. 
bers. They will help you overcome many 
difficulties 
playing. 


encountered in modern 





FREE CIRCULARS AVAILABLE 


At your Dealers or write direct to: 


MEYER BROS. BOX 145 
Queens Village, New York 

















JEN-CO. 


Chimes, Band 


YU fotebeoteletsy 
Lyra, Vibra-Bells, Celestas, 
Dy atbect= 


Kettle Xylophones 


1/1 Music 


Stores 


G. C. JENKINS CoO. 


Decatur, Illinois 


Est. 1920 





FOR EASIER 
VALVE ACTION... 


HOLTON 
VYeu Formula 
INSTRUMENT OIL 


“New Formula” offers: § 
greater adherence — faster 
spreading — improved clean- 
ing action — longer -lasting 
“body’’— uniform consis 
tency . “non-drying’”’— 
reduces friction. 

At your Holton Dealer. 
With Handy Swab (25c) of 
Oil Resistant Dropper (30c). 


BUY IT AT 














ASS 


MUSIC DEALERS EVERYWHERE 





PIANO- BREAKS! 


ALSO ADAPTABLE FOR VIOLIN, TRUMPET 
CLARINET, Etc. Every month our Break Bullet 
is full of clever arrangements for improvising 
extra choruses of the Hit Parade tunes. He 
breaks, novel figures and boogie effects to fill ing 
Send 20 cents for latest copy, or $2 for 12 month® 
Mention if teacher +4 

THE AXEL CHRISTENSEN METHOD f 





Studio B, P. O. Box 427 - - Ojai, California, 
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may accept the assignment of copyrights and other rights in and to film 
and/or sound tracks, and, as Trustee, deal with and enforce such rights. 

(e) The Trustee shall not be liable for any loss sustained by the 
trust estate by reason of the purchase, retention, sale or exchange of 
any investment or by reason of any deposit of moneys permitted by this 
agreement, made by the Trustee in good faith, or by reason of any pay- 
ment in good faith in accordance with the terms of this agreement. 

(f) Parties dealing with the Trustee shall not be required to look 
to the application of any- moneys paid to the Trustee or to ascertain 
whether the direction, certification or consent to any transaction is 
required or has been obtained. 


(g) The Trustee has consented to act as Trustee hereunder upon 
the express understanding that the Trustee shall not in any event or 
under any circumstances be liable for any loss or damage resulting from 
anything done or omitted in good faith, and further, that this under- 
standing shall not be limited or restricted by any deference to or inference 
from any general or special provisions herein contained or otherwise. 

(h) The Trustee shall be entitled to reimbursement from the prop- 
erty in the hands of the Trustee hereunder for any and all payments 
of whatsoever nature which the Trustee shall be required to make in 
the Trustee’s fiduciary capacity in respect of such property, and shall 
have a first lien on such property, for the amount of such payments. 

(i) At the end of the calendar year 1951, and thereafter at the end 
of eacit successive six (6) months period commencing June 30, 1952, the 
Trustee, within sixty (60) days following such dates shall furnish state- 
ments of the Trustee’s operations to each first party hereto making pay- 
ments to the Trustee, and to the Federation hereinafter referred to. 
Such statements shall set forth in reasonable detail the operations of 
the Trustee during the immediately preceding calendar half-year, the 
properties and moneys on hand, the total receipts from all first parties, 
the receipts from investments, the other expenditures and disbursements 
by the Trustee, and such other information and data as may be deemed 
appropriate by the Trustee to inform fully the recipients of such state- 
ments of the transactions of the Trustee during each period. The state- 
ments furnished by the Trustee within sixty (60) days following the 
end of each calendar year shall contain such information both for the 
immediately preceding calendar half-year and for the immediately pre- 
ceding full calendar year and shall be certified by an independent 
accountant of good standing selected by the Trustee. Whenever such 
statements are furnished, the Trustee shall also furnish to the Feder- 
ation and to each first party who requests it a statement setting forth 
the amounts of expenditures by the Trustee in each of the areas set 
forth in said Area Schedule. 

(j) The Trustee, at all times, without limitation to the duration 
of this agreement, shall keep full and accurate records and accounts 
concerning all transactions involving the receipt and expenditure of 
moneys hereunder and the investment and reinvestment of the trust 
fund, all in convenient form and pursuant to approved and recognized 
accounting practices. 

(k) The Trustee, in his discretion, may administer and expend the 
trust fund in co-operation and conjunction with other trust funds whose 
revenues are derived from producers and/or exploiters of films and/or 
sound tracks and whose objects and purposes are similar to those con- 
tained herein, in which event the reports of the Trustee referred to in 
subdivision (i) above shall relate to such joint administration. The 
Trustee may deposit and commingle said trust funds and such other funds 
in the same bank account or accounts provided that such administration 
and expenditure shall otherwise be in accordance with the terms and 
conditions herein contained. 

(1) The Trustee generally may do all such acts, take all such pro- 
ceedings, and exercise all such rights and privileges, not inconsistent 
with any specific provision to the contrary herein contained, although 
not specifically mentioned, with relation to such trust fund and the 
administration thereof, as might be done or exercised by an individual 
having absolute ownership of the same in his own right, and in con- 
nection therewith, may employ agents and attorneys and to enter into 
any covenants or agreements binding the trust estate. 

5. The compensation of the Trustee shall be as set forth in Schedule 
“A” hereto attached, and shall be paid out of the funds and property 
in the hands of the Trustee. 

6. (a) The Trustee may communicate the Trustee's intention to 
resign at any time by executing a written resignation acknowledged in 
like manner as a conveyance of real property entitled to record in the 
State of New York, and by filing such resignation with any first party 
hereto and simultaneously sending a copy thereof to the Federation 
hereinafter referred to and to those of the other first parties hereto who 
have made a payment to the Trustee on the payment date next pre- 
ceding the date of such resignation. A successor Trustee shall thereupon 
be designated by the Secretary of Labor of the United States. Upon 
appointment of such successor Trustee, and the acceptance by such 
successor Trustee of the duties of Trustee herein provided, such resig- 
nation of the resigning Trustee and such appointment of the successor 
Trustee shall become effective. Such designation and appointment shall 
operate in like manner as though such successor Trustee were named 
herein. Each successor Trustee shall have like rights, powers and duties 
as those given to the Trustee hereinabove. 

(b) In the event of the death or disability of the Trustee, a suc- 
cessor Trustee shall be appointed in the manner designated in subsection 
“(a)” of this paragraph “6.” 

(c) No Trustee under this agreement shall be a representative of 
labor, or of any union, or of employees within the meaning of Section 
302(b) of the Labor Management Relations Act, 1947. In the event that 
such Act is repealed, amended or otherwise changed so as to permit 
the substitution of the following provision in place of the second sentence 
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of subsection “(a)” of this paragraph “6,” then the following shall be 
so substituted: 

“The then President of the Federation, hereinafter referred 
to, upon notice in writing, communicated to each first party 
at its last known address, and to the Trustee, may designate 
a successor Trustee and successors to such successor Trustee. 
In such event, the then incumbent Trustee shall forthwith 
submit his resignation as such, if he has not already done 
so, and shall forthwith deliver to the successor Trustee so 
designated, all funds, books, records, and other data relating 
to the trust fund and the administration thereof. The con- 
duct of any Trustee so designated shall be at all times in 
accordance with the terms and conditions of this agreement.” 

7. Any person, firm, corporation, association or other entity engaged 
in or desiring to engage in a business similar to that of the first party, 
may apply to become an additional first party to this agreement by 
executing and delivering to the Trustee, at the Trustee’s office in the 
City of New York, two (2) counterparts of Exhibit “1” hereto attached. 
The Trustee shall indicate acceptance of such application by appro- 
priately completing such application, executing such two (2) counter- 
parts at the said New York oftice of the Trustee, and delivering one (1) 
such counterpart to such additional first party at the Trustee’s said New 
York office. The Trustee shall forthwith advise all other first parties 
and the American Federation of Musicians (hereinbefore called the 
“Federation”) of the execution and delivery of such agreement. 

8. This agreement and the trust created hereunder shall be gov- 
erned, construed and regulated in all respects by the laws of the State 
of New York. 

IN WITNESS WHEREOF, each first party above named has here- 
unto set his name and seal, or has caused these presents to be executed 
by its duly authorized officer or officers and its corporate seal affixed 
thereto, and the Trustee has hereto affixed his hand and seal. 

AMERICAN BROADCASTING COMPANY, INC. 











 —— : ae ee 
COLUMBIA BROADCASTING SYSTEM, INC. 
are 
NATIONAL BROADCASTING COMPANY, INC. 
py... Lae Ly se ee 





Samuel R. Rosenbaum, Trustee. 


EXHIBIT “A” 
Trustee’s Compensation 

The Trustee’s compensation for services rendered pursuant to this 
agreement and pursuant to similar agreements executed before June 1. 
1954, relating to the television exploitation of films and/or sound tracks 
shall be as follows: 

At the rate of 3% per annum of the gross amount of funds received 
pursuant to such agreements during the twelve-month period for which 
such services are rendered; provided that in no event shall such com- 
pensation be less than $5,200 per annum nor more than $25,000 per annum. 


EXHIBIT “1” 
Date: 

The undersigned, desiring to become an additional first party to 
the within agreement, does hereby adopt the declarations of the first 
parties set forth therein, does hereby make the request made by the 
first parties therein, and in consideration of the undertakings assumed 
therein by each first party, and of the undertakings assumed by the 
Trustee at the request of the first parties, does hereby request the Trustee 
to accept the undersigned as an additional first party to such agreement. 
and does assume and agrees to be bound by the terms, covenants and 
conditions to be performed thereunder. The undersigned does herewith 
pay to the Trustee an amount which the undersigned estimates to be 
__% of the payment which will become due to the Trustee within forty- 
five (45) days after the end of the calendar half-year immediately follow- 
ing the date hereof, or on February 15, 1952, whichever is later, and at 
such time the undersigned agrees to account for and to make payment 
on account of the transactions, in connection with which percentage pay- 
ments are required to be made as specified therein, for the period com- 
mencing on June 1, 1951, and expiring at the end of such calendar halt- 
year or on February 15, 1952, whichever is later, deducting from such 
payment the amounts paid simultaneously herewith. 





Accepted: sy 
Address _ comerees 








Trustee. 
EXHIBIT “2” 

The payment to the Trustee in connection with any film and/or 
sound track with respect to which such payment is required to be 
made pursuant to this Exhibit “2” by paragraph 2 (f) of this agreement 
shall be as follows: 

In an amount equal to the payments to the Trustee specified in 
whatever trust agreement or agreements is or are in effect between the 
Trustee and persons engaged in the production and exploitation of films 
and/or sound tracks similarly situated with the grantee at the effective 
date of the grant, provided, however, that in the event of any question 
as to what payment schedule shall be applicable to the grantee, or in 
the event that there is no payment schedule applicable to a person simi- 
larly situated with the grantee, then those provisions relating to pay- 
ments to the Trustee set forth in any trust agreement in effect at the 
time of the grant (other than trust agreements between the Trustee 
and persons engaged in the business of owning and operating a television 
station) which when applied to the operations of the said grantee during 
any accounting period shall yield the greatest payments to the Trustee 
for any such accounting period shall apply. 
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Leblane Symphonie clarinets are now available 
in specially matched sets (Bb and A) for 
inusicians who seek the u/timate in fine clarinet 
performance. Write for free descriptive catalog, 


and the name of your nearest authorized dealer. 


G. LEBLANC COMPANY 
Kenosha, Wis. 














44 YEARS OF LEADERSHIP 


The name of Kaplan is known 
the world over. This is not just 
our claim, it is a solid fact, 
backed by 44 years of experi- 
ence and supported by famous 
musicians and leading dealers 
everywhere. Always ask for 
KAPLAN STRINGS. 


KAPLAN 


STRINGS! 


@ MAESTRO 
@ RED-O-RAY 
@ TRU-STRAND 
@ TONE-CRAFT 








KAPLAN MUSICAL STRING en 


OTr2-a LU 








-WAYNE LEWIS 
“NEW RESPONSE” MOUTHPIECES 


ARE USED BY THESE WELL-KNOWN TROMBONISTS 


EDWARD BURKE, with Cab Calloway; Bandmaster JAMES CIMERA, Championship Rodeo Band; 
LOUIS COUNIHAN, Metropolitan Opera Orchestra; ROY GARDNER, New Orleans Symphony; 
JAMES HARTMAN, New York Teacher; FRANK “Ace” LANE, with the Nat Pierce Orchestra, 
Boston; ‘SKIPPY’ LAYTON, Radio Station WJZ; FREDDIE OHMS, Radio Station WMGM, New 
York City; ANDY SINDLAR, with Olsen & Johnson Musical; JACK TEAGARDEN, featured 
with Lovis Armstrong. 
Send for Specification Chart. See Your Local Dealer, or 

WAYNE LEWIS MUSICAL INSTRUMENT CO., 151 WEST 48TH ST., NEW YORK 19, N. Y. 


MOUTHPIECES FOR ALL BRASS INSTRUMENTS 

















MUSTEL (ccinal Paris) CELESTAS 
Many futile attempts have been made to equal 
the superb tone quality and fine workmanship 
of Mustel (original Paris) Celestas. They are 
standard equipment in all major radio and 
TV studios. Write for free booklet today! 


PERCUSSION SPECIALTIES FOR EVERY PURPOSE 
RENTALS —REPAIRS—SPECIAL SOUND EFFECTS 


DRUM SERVICE 


* 105 West 48th St., N.Y. 19 





VA 








Official Business 
COMPILED TO DATE 





WANTED TO LOCATE 


James Brown, former member 
Local 392, Fort Worth, Texas. 

Del Melton, formerly of Local 2, 
St. Louis, Mo. 

Gene Roland, former member 
Local 47, Los Angeles, Calif. 

Evelyn Tucker, former member 
Local 802, New York, N. Y. 

Oliver C. Wilson, of Local 47, Los 
Angeles, Calif. 

Larry Ford, Paul Harris, members 
of AGVA. 

Mr. and Mrs. Harry Finkelstein 
(Sally Rand, member AGVA). 

Jerry Mann, member of AGVA. 

Anyone having information re- 
garding the above is asked to com- 
municate with Secretary Leo Clues- 
mann, 220 Mt. Pleasant Ave., New- 
ark 4, N. J. 

FORBIDDEN TERRITORY 

Club Belvedere, McKeesport, Pa., 
has been declared to be Forbidden 
Territory to all but members of 
Local 60, Pittsburgh, Pa. 

Bowery Cafe, Philadelphia, Pa., 
has been declared to be Forbidden 
Territory to all but members of 
Local 77, Philadelphia, Pa. 


REMOVED FROM 
FORBIDDEN TERRITORY 
Bar Cel’s Bar, Philadelphia, Pa. 
Benny’s Musical Bar, Philadel- 
phia, Pa. 


SOUTHERN CONFERENCE 
ANNUAL MEETING 


An invitation to all locals within 
the jurisdiction of the Southern 
Conference of Locals is extended to 
attend the annual meeting of the 
Conference. Place: Parlors B and C 
of the Commodore Hotel, New York, 
N. Y. Dates: Saturday, June 2, and 
Sunday, June 3. The opening ses- 
sion will be called to order by Presi- 
dent Grafton J. (Daddy) Fox at 
2:00 P. M., Saturday, June 3. All 
locals within the jurisdiction of the 
Conference are urged te send dele- 
gates. 

STEVE E. GRUNHART, 
Secretary-Treasurer, 
Southern Conference of Musicians, 
P. O. Box 507, Shreveport 85, La. 


CHANGE OF OFFICERS 

Local 142, Wheeling, W. Va. 
President, Nat Thomas, 3868 Harri- 
son St.. Bellaire, Ohio. 

Local 144, Holyoke, Mass.—Presi- 
dent, Charles L. Wall, 146 Jackson 
Parkway. Phone: 2-9075. 

Local 189, Stockton, Calif.—Sec- 
retary, Edward H. Pilon, 442 East 
Market St., Stockton 7, Calif. 

Local 347, Imperial Valley, Calif. 
—Secretary, Mildred Richards, P. O. 
Box 188, Imperial, Calif. Phone: 
Imp. 597. 

Local 348, Sheridan, Wyo.—Presi- 


dent, John Brandt, Box 133; Secre- 
tary, Duke Downey, 51 W. 4th St. 
Local 404, New  Philadelphia- 


Dover, Ohio—President, Joseph D. 
Gray, 305 Regent St., Dover, Ohio. 

Local 443, Oneonta, N. Y.—Presi- 
dent, Stewart Crandall, Laurens, 
BM. 

Local 452, Pittsburg, Kans.—Pres- 
ident, John E. Scalet, 212 West 
Quincy. Phone: 3180-W. 





Local 537, Boise, Idaho—Secre 
tary, Charles E. Duffy, 2215 Ellis 
Ave. 

Local 577, Bangor - Stroudsburg 
Pa.—Secretary, Anthony Ciliberti 
Box 533, Roseto, Pa. Phone: 610-L, 

Local 609, North Platte, Neb— 
President, Earl Stamp, 407 E. 3rd¢, 

Local 619, Wilmington, N. C~— 


President, Bill Kornegay, 17-P Lake ® 


Village; Secretary, Bobby Haas, 11s 
Pinecrest Parkway. 

Local 733, Birmingham, Ala. (col. 
ored)—President, Amos F. Gordon, } 
P. O. Box 1665, Birmingham 1, Ala, 


CHANGES IN ADDRESSES 
OF OFFICERS 


Local 35, Evansville, Ind.—Seere | 


tary, Russell King, 718 S. E. Sec ® 
ond St. ; 
Local 83, Lowell, Mass.—Secre. a 


tary, Richard J. Campbell, 38 High. © 


land Ave. 


Local 97, Lockport, N. Y.—Presi- & 


dent, Fred K. Buckholtz, 102 LeVan 
Ave. 


Local 110, Hutchinson, Kans.— 
Secretary, David Dawson, 328 ER 
10th St. Phone: 6351-J. « 

Local 121, Fostoria, Ohio- —Secre 
tary, Charles L. Cribbs, 129 No. 
Adams St. N 

Local 161, Washington, D. C— : 


Secretary, J. Martin Emerson, 1105] 
Sixteenth St., N. W., Washington 6 
D. C. ; 

Local 213, Stevens Point, Wis.—|} 
Secretary, Ray Copeland, 930 Ellis 
Ave. 

Local 248, Paterson, N. J.—Secre 
tary, Thomas J. Casapulla, 136 Buf- 


falo Ave. Phone: Lambert 3-5285 
Local 502, Charleston, S. C.—Joe 
Fike, 23 N. Enston Ave. ra 
Local 587, Milwaukee, Wis. (col-} 
ored )—Secretary, Sylvester H. Rice, } 


609 W. Lloyd St., Milwaukee 5, Wis. } 


Local 648, Oconto Falls, Wis.— 
Secretary, J. C. Pavlik, 169 Main St. j 
Local 649, Hamburg, N. Y.—Presi- & 





dent, Joseph J. Castiglia, 20 Wood- 


view Ave. 


THE DEATH ROLL 


Auburn, N. Y., Local 239—C. Ken- 
neth Mahaney, Edward Collela. 

Jattle Creek, Mich., Local 594— 
James P. Upton. 

Bend, Ore., Local 
Grier, Ernest Traxler. 

Biddeford, Me., Local 408—Elbert 
Ek. Stearns. 

Boston, Mass., Local 9—Robert L 


Sp oe a Bb eae 


700—Norman 





Barry, Harold W. Dorr, Waldof 
Weatherbee. 5 
Buffalo, N. Y., Local 533—Silasff 
Laws. : 
Chester, Pa., Local 484—George 


W. Smith. é 
Chicago, Ill., Local 10—Arnold J 
Chapman, William J. Havlic, Ver} 
non E. Anderson, Bulmara Ag 
Jaimes, Sol H. Simons, Joseph Hf 
Robson, Henry F. Wopereis. iq 
Cleveland, Ohio, Local 4—Joseph 
J. Hedjduk, Floyd J. St. Clair, Jr. 
Wilbert Smith (Lee Allen), Charles 
A. Whiteman. | 
Detroit, Mich., Local 5—Thomas§ 
M. Buckley Bernivici, Bela Cannes, 
Frank (Sonny) Ducan. 
Elizabeth, N. J., Local 
thais Rieder. 

Erie, Pa., Local 17—John Manch, 
Eugene Melvin. 
Gloversville, 
George Coolman, 


151—Ma§ 


N. Y., Local 163— 
Leland ,Baxter, 


farl Hall. 


Hornell, N. Y., Local 416—Milton 
Cook. 

Indianapolis, 
son B. Hall. 


INTERNATIONAL MUSICIAN 


Ind., Local 3—Jud- 
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Jamestown, N. Y., Local 134—Ray- 
mond Anderson, Harry E. Williams. 

Jersey City, N. J., Local 526—Ed- 
ward Haskins. 

Lancaster, Ohio., 
Frank Hickman. 

Larchmont, N. Y., Local 
jamin Stickney. 

La Salle, Ill., Local 307— 
Pagani, Settemio Pasquali, F. 
Bernardi, J. Al Meisenbach. 

Los Angeles, Calif., Local 
R. J. Alexander, Al D. Cajal, Jesse 
Colbert, Elias Gvirtsman, Floris 
Smith Hudnall, Paul F. Lombard, 
Boris Luboviski, John L. Phillips, 
Alva Stout, E. C. Walker. 

Miami, Fla., Local 655—George 
A. Kingen. 

Milwaukee, Wis., Local 8—Har- 
vey Lemke, Boris Luboviski. 

Newark, N. J., Local 16—Gordon 
Crisp, Alfred Montanari. 

New York, N. Y., Local 802—Shir- 
ley Clay, Biago Gallozzi, Alfred 
Hurley, Jos. J. Kovarick, Edward 
Foley, August S. Galten, Jay Mills, 
Chas. F. O’ Brien, Lloyd L. Williams, 
Joseph Weiss, Mort Bates, Frank 
Carroll, Sidney Catlett, Jesse Col- 
bert, Harry Granese, Sol Hirsch, 
Fred Herrmann, Frank Lieto, Ar- 
turo Cavalcabo, Archie Lavine, Wm. 
0. Pladke, Samuel  Spiedlman, 
Esther V. Smith. 

Oklahoma City, Okla., 
James C. Battenberg. 


Local 683 — 
38—Ben- 


Anton 
A. 


47— 


Local 375— 


Omaha, Neb., Local 70 — Edwin 
Mogridge. 

Peoria, Ill., Local 26— August 
Raschert. 

Rochester, N. Y., Local 66—Ray- 
mond Wilkinson. 

Sheridan, Wyo., Local 348—Mark 
Hayward. 

Stevens Point, Wis., Local 213— 
Ernest Viertal, Jr. 

St. Paul, Minn., Local 30—Fred 
A. Swedback. 

Troy, N. Y., Local 13—Samuel J. 
Kirkpatrick. 

Wilkes-Barre, Pa., Local 140— 
Howard Holman, Anthony Solden, 


William S. Wilcox. 
Wisconsin Rapids, Wis., Local 610 
—Orrie Giese, Jerome Radtke. 


York, Pa., Local 472—Lawrence 
E. Gingerich. 

Rochester, N. Y., Local 66—An- 
thony Kreuzer. 

San Francisco, Calif., Local 6— 
Gilbert Picou, Erick Weiler. 

Toronto, Ont., Canada, Local 149 
—George O. Black, R. O. Browne, 
A. Koldofsky, N. L. Norris. 


SUSPENSIONS, EXPULSIONS, 
ERASURES 











SUSPENSIONS 


Local 768—Alan Gilchrist 

Local 9—Oliver Swain Taylor, 
rent J. Torno, Carl J. Tos- 
Zenobia A, Tutella, Luise 
Russo, Kenneth Welch, 
Williams, David A. 
Zarick, Warren 


Bangor, Maine, 
Boston, Mass., 
laze] M. Tobin, 
» John Trait ovitch, 
sgerschien, Alessi J. 
rancis |. Welcome, Fred EF. 

Morton L, Zack, John E, 
Zwicky, Chester M. Sheer, Richard Abbott 
Israel Louis Sklar, John W. 
on Smith, Julius Soll, Vincent Speranza, 
no, Arthur (George) Stone, Jacob H. 
Stycos, Joseph F, X. Sweeney, Blytt 





James 
Strauss, 


p A. 














tr, Eunice C. Taylor, Lucien Raymond, Tom 

» Alan Richards, George H. Rogers, Chas. 

nelli, Dana K, Russell, Joseph Ryan, Peter 

. 1, James J. Santos, Walter P. Schmidt, 
Ber 1 Schneider, Martin Schneider, James G. 
ot, Jr., Leon B. Shaw, Myles F. O'Malley, 
Nappi, Alfred Ouellet, Paul J. Palombi, 
Petrucci, Gerrish Pike, Louis W. Ponte- 

, Norman Foster, Robert B. Fraser, A. Edward 
taro, Elinor Gardner, Howard F, Garness, 
Mastercusio, Gus Mazzocca, Charles J. Me- 
William McFaden, Octave Menard, Frank 

R. Messina, Jr., Edward A, Milburn, Lewis B. 
Mills, M. Vauzhn Monroe, Wm. Ira Monroe, 
Robert W. Mulcahy, Nina Murdock, Nuncio 
Mu si, James P, Olson, Bernard Larkin, Leo 
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Smith, 


Charles D. Lemmond, Jr., Bernard B. 
Elliott C. Lewis, Merritt Lipsky, Perry 
Dugald Livingstone, Elias Lopez, George 
David Maltzman, Paul Mandella, Joseph 
Joseph Massi, James E. Houlihan, Jr., 
Hubbard, Ethel Hutchinson, Julio F, 
Incardone, Herbert E. Johnson, Abraham H. 
Joress, Costas Kamanis, Norris Karp, Hugh F. 
Kelleher, Bernard King, Wallace S. Kirbi, Zoltan 
F. Koi, Herbert Kravitz, Mario A. Langionc, 


Larkin, 
Levinson, 
R. Lipson, 
Mahoney, 
Martori, 
Joyce R. 


Philip Garovoy, George Genaris, Romeo R,. Gian- 
noccaro, Louis A. Giovanetti, Leonard C. Giusti, 
Andrew J. Greco, Richard Gridley, Manning 


W. Hamilton, John J. Hammers, Gordon D. 





Henderson, Philip F. Hoffman, Robert C, Hoffman, 
John F, Hogan, Daniel P. Horgan, David Chap- 
man, Boyd Cheeseman, Bennie Chitel, Henry 
Ciccolo, Christy Colard, Anthony Costa, Edward 
J. Cotter, Samuel A. Cousins, John J. Cuneo, 
Jerome A. Curreri, Charles D’Angeli, Louis P. 
DeAngelis, Robert F, DeCelle, Joseph DePas- 
quale, James DeVita, Dominic DiBona, Ralph 
S. Dominguez, Raymond Dorey, Donald Dur 

Mary Lou Dusseault, Daniel Eisler, William E. 
Esslinger, Daniel E. uta, Peter A. Fata, Jr., 
Joseph J. Ferreiro, Jr., Joseph Z. Fine, Fred 
W. Flint, Lukas Foss, Frederick I. Aaron, Joseph 
I. Abramo, Dolphy §S. Aimolo, John Alaimo 
James J. Alfieri, John D. Alessi, Jerry Amedeo, 
James Athens, Arne Autio, Henry J. Aylward, 

Armand E, Bachand, Albert Badgers, Alvin H. Ball, 
William A. Barnett, Harry C. Bay, Harold I 
Belcher, Anthony Bellacqua, Lawrence Berk, Leon 
Biganess, Herman V. Binns, Curly Blane, Angelo 
Boncore, Martin L. Boraks, Melvin J. Braveman, 
Herman Brenner, George Broomfield, Robert S. 
Brown, Rocco G. Bruno, James M. Buckley, Olive 
Cahoon, Jack L. Garder, Robert A. Caruso, 
Leonard Casey, Ausilio J. Cataldo, Johnny Gon 
zales, Joseph P, Palermino. 

Bristol, Conn., Local 432—Vance A. Taylor, 
Fred Lackey, Ronald J. King, Paul Fitzpatrick. 

Colorado a a ae Local 154—Lyle Baron, 
E. M. Douglas, H. . Heine. 

Daytona Beach, Fis, +» Local 601—Bernard Beach, 
Alphonses T. Pompa, James E. Brantley, Brewster 
Courtney, Lucio A. DiMeglio, Lenvil A. Dicks, 
Kenneth Elliott, Robert Foley, William Fisher, 
Forrest Hempstedt, John Patterson, James F. 
Ross, Jr., Pearlie C. Shivers, Graham Selick 
Robert D, Woodbury. 

Grand Island, Neb., Local 777—Samucl |) 
Donaly, Stuart Cook, Richard Hurlbert, Mel 
Hall, Don Carlton, Tom Talbert, Edwin Vaughn, 
Boyd (Jaruszewski) Williams, Robert Sigman, 
Joe Salaba, Cliff Riggs, Gerald Murphy, Dean 
Kuhn, Kenneth Krutz, Elmer Hall, Frank Guy, 
Donald FE. Fisher. 

Hazleton, Pa., Local 139—Irene Bonomo, John 
Beaskie, Joseph Cepin, Rudolph Chicalese, Persh 
ing Crosby, John Cusat, Anna Marie Durso, Eliza- 


ins, Jerry Klemow, John 
Jr., Samuel Monticello, 
Anna Marie Rodri- 


beth Gennaro, Daniel Higg 
Kowalchick, Ross Martin, 





Marie Picciano, Sammy Ritz, 
ques, Anthony Scatton, Walter P. Schmeer, Stanley 
Sheleski, Cosmo Tomaselli, Thomas Troyan, Rose 
Marie Villano, Martin Vrba. 

Ithaca, N. Y., Local 132—Anthony DiGiacomo, 

Jersey City, N. J., Local 526—Fred (Violin) 
Browne, Harry Bopp, William Cronk, Joyce Conti, 
Ralph Blaze, Roderick Esposito, Joseph Grillo, 
Sylvia Grasso, Rita Gorsky, Miriam Gay, Frank 
Hopkins, William Hamilton, J. Randolph Jones 
Alexander Mager, Robert Matera, Chester New- 
ton, Sebastian Pullano, Thomas Payne, t 
Stephen, Thomas Spidella, Frederick It, 
Edward Ulrich, Charles Wiedecker, Frank Zibura 
Charles Kennedy, Theodore Morrison, dmuind 
Mazurek, Thomas Fllis 

Joplin, Mo., Local 620—L. O. Baker, A. L. 
Jeffries, Lester Spence. 

Larchmont, N. Y., Local 38—Henry Kass. 

Long Beach, Calif., Local 353—Max Fidler. 

Louisville, Ky., Local 11—Jerry Behrens, Kelly 
Driver, Thomas Munafo, Gareth Nuttycombe, Mary 
E. Poore, Jane Rubin, Byron W. Shipley, John 
P. Straub, Elise Wagner. 

Middletown, Conn., Local 499—Merritt Walker, 
Robert Schultz, Emanuel Rame, Samuel Kimble, 
Earl C. Hitchcock, Jr., Robert Guiliani, Joseph 
Cianci. 

Montreal, P. Q., Canada, Local 406—Nathan 


Greenspan, Mario Stantino, Johnny Bird, Solomon 
Karmin, Lester (Pinkey) Jol 

Nampa, Idaho, Local 423—Paul Helfrich, Robt. 
A. McDonald. 


nson. 





Oklahoma City, Okla., Local 375—Fred R. Love- 
Iand, Fred B. McElmurry, Tommy C. Anderson, 
Fred O. Beatty, Norman L. Bonner, Hugh E, 
Brinson, Harry FE. Bryant, Paul H. Buenning, 
Melville A. Conner, Mrs. Wolfe Goodman, Pat 
A. Hall, W. J. Jordan, Jr \. Dean Kniffin, 
Don W. McKnight, Robert R. Morrow, Leon EF, 
Pattie, Thomas A. Patterson, Jackie Rogers, 
Harold F. Snell, J. L. Wilson. 

Omaha, Neb., Local 70—Fdward J. Abbott, Ruth 
Way Anderson, Dilwyn Boyden, Wilfred Bour- 
geous, Eleanor Christensen, Bill Dennis, Norris 
Egyer, Ike Everly, Jack Foley Elmer Hager, 
Lowell Hamilton, Pat Hamilton, Marjorie Haar- 
man, Robert Johnson, Jeri H. King, Arnold 
Kosmicki, Richard Kovarick, Les Leslie, Paul 
Miller, Ralph Mitchell, Ralph Mullenix, John 
W. Nelson, Betty M. Nelson, Sears W. Nelson, 
Lyle Odden, Ray Parsors, Milton Pomeroy, Bert 
Randall, Gloria D. Rees, John Sapp, Lloyd 
Scheuch, Rudolph Srb, Larry Steinberg, Anton 
Suchy, Julius Thiele, James Thom, Gaylord 
Voris, Wayne Wagner, Fred Warren, Tommy 
Watters, Lee B. Wilson. 

Peoria, ll., Local 26—Aaron C. Akins, Weileen 
B. Archdale, Harry E. Barnes, Ruby L. Blevins, 


Cardon V. Burnham, Jr., William C, Chapman, 


C. L. Cook, 3rd, Catherine J. Curtin, Edna 
F. Fnglish, Walter H. Hagar, Farl H. Hamilton, 
Wayne R. Hilburn, Jr., Thomas A. Hughes, Cyrus 


Five Wew Instrument Collections 
Recognized For Their Exceptional Value! 


20YEARS 20 HITS 


CHARMAINE 
DIANE 
HONEY 
SHOULD | 


@ ONCE IN A 


for Bb TRUMPET 
Bb CLARINET - 


AT SUNDOWN e 


@ PEGGY O’NEIL 


@ | DON’T KNOW WHY @ 
@ WABASH BLUES 
@ FOREVER AND EVER ® 








TROMBONE 


Each collection contcins 20 world-famous popular standard hits, 
with easy arrangements by Hugo Frey, including piano accompaniment. 


Contents of cach book 


WHILE @ SLEEPY TIME GAL 


Price $4.00 each 


At Your Dealer Or Direct 


I'M ALWAYS CHASING RAINBOWS 
YOU WERE MEANT FOR ME 

I'LL SEE YOU IN MY DREAMS 

I'M IN THE MOOD FOR LOVE 
MY BLUE HEAVEN 

OVER THE RAINBOW 


WHEN YOU WORE A TULIP 
© PEG 0’ MY HEART 
SANTA CLAUS IS COMIN’ TO TOWN 


Eb ALTO SAXOPHONE 
Bb TENOR SAXOPHONE 








I enclose $.......... 
pasonaee Bb TRUMPET 


| 
i 
g 
i 
r Address... 


sasueaid Bb TENOR SAXOPHONE 


Za ROBBINS MUSIC CORPORATION °* 799 SEVENTH AVENUE, NEW YORK 19, WN. Y. 
. Send the following ‘20 YEARS 20 HITS" 
Eb ALTO SAXOPHONE 
cca TROMBONE 


Parre Bb CLARINET 


PI cssicotstnncssanicisinnanaeass spieuante sasiesnsebassipeemaadiides sébamieebigasiaa 


0 


See es oe we oe 














Sam Donahue 

Nation’s most 
popular Saxo- 
phone-playing 
Maestro. 
APPROVED FOR 
VETS— 
One or two hours 
weekly of private 
individual instruc- 
tion or 12 and 25 
hours weekly reg- 
ular courses. 


A_ thorough, 
Composition. 


and Full Authoriz 


cy 





os 








Schillinger Instructors. 


(To date, all Hartnett students taking the a 


OUR 53rd YEAR 


r 9 DO ODDS 


REGISTER NOW! 


LAST CHANCE FOR VETS!! 


Let us help prepare YOU for a 
professional career in music. 
star-studded roster of outstand- 
among them 
Sam Donahue and Bobby Byrne. 


instructors, 


ry 





VETERANS!! 


G.1. Education Enrollment Rights 
End Soon! V.A. clearance takes 
time. Apply IMMEDIATELY and we 


will help you prepare your V.A. 
papers. This is your last oppor- 
tunity to enroll under the G.I. Bill. 











SCHILLINGER 


ation to teach, have passed 


Circle 6-5370 
>P>COCOOOe 








Bobby Byrne 


America’s fore- 
most Trombone 
Stylist and 
Harpist. 


ALL MODERN 

DANCE BAND 

INSTRUMENTS 
TAUGHT 


System of Arranging and Composition 
comprehensive, practical course taught by fully Authorized 
Covers Dance Band, Radio, Television and 


Development of a personal om encouraged and assisted. 
linger Exam, both Temporary 


Modern 


AVAILABLE—Complete recording facilities aa rehearsal rooms. Inquire. 
WRITE FOR CATALOG I 


HARTNETT MUSIC STUDIOS 


Strand Theatre Building, 1585 Broadway (near 43th St.), N. Y. C. 


> 








ARRANGERS 
STUDY WITH 


(b) Musical Psychology 
(c) Orchestration 





‘| 153 West 57th St., New 





DR. MAURY DEUTSCH 


VETERANS ELIGIBLE — FAMOUS COURSE AVAILABLE NOW IN 9 TEXTS AT $1.00 EACH. 
(a) Dictionary of 7-Part Chords 


(d) Arranging ! 
(e) Arranging I 
(f) Arranging Ill 


York City 


(g) Psychological Associations 
(h) Voicing by Acoustics 

(i) Instrumentation 

PRIVATE — GROUP — CORRESPONDENCE INSTRUCTION — VETERANS ELIGIBLE 
(Opposite Carnegie Hall) 


Circle 6-5568 
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if 

you are 

interested in 
TONE QUALITY 
you will play LINK 





At Your Favorite Dealer or 
Write for Descriptive Folder 


OTTO LINK CO. 


117 West 48th St., New York 19 





The MARK of QUALITY 





g OF KEN, 
¢ 


*, 


Coro F 
‘ WISIOMN BASE 


¢ 


pous 





ek 
a? 
Waritinc * 


MUSIC WRITING PAPER 


aad SUPPLIES 








KING ROSS 
HI-TONE 
MOUTHPIECE 


For Easy High Notes on Trombone 


70-22 35th Avenue 
KING ROSS Jackson Heights, N. Y. 














'"tARRANGEMENTS!! 


Danceable - Listenable 
COMBOS UP TO 7 MEN 
Commercial — Modern 
ALL STAR ARRANGEMENTS 
BOX 603, SHARPSVILLE, PENNSYLVANIA 











Heckel-Mollenhauer Bassoons 
New and reconditioned. Excellent condition. 
IMPORTED HECKEL BASSOON REEDS 


$1.50 Each — 3 for $4.25 — Ready to Play 


C. O. D. Orders Accepted. Send Sample Reed. 


WILLIAM O. GRUNER 
Member Philadelphia Orchestra 
81 South Keystone Ave., 


Upper Darby, Pa. 








I Kelly, Delbert A. Kelly, Richard G 





Don Pedro, William H. Rigley, Kenneth W. 
Taylor, Edward A. Wilcox, Jr. 
San Angelo, Texas, Local 361—Robert F. Cap- 
w Virgil L. Cobia, Bernie Glover, Jack 
Grubbs, James G. Latham. 
San Francisco, Calif., Local 669—L. C. Robin- 
son, Vernell Glenn, John Ingram 
St. Paul, Minn., Local 30—Herbert E. Ander- 
son, Robert A. Bastien, Gerald H Beckley; 
Thomas E. Bauer, Robert J. ¢ a. M 
Dandrea, Bert Davison, Joseph ¢ De 
I Elliott, Thelma Fabian, Joseph | orito, 
Harry S. Given, Jarv J. Hauger, Herman Jf. 
Janssen, Don B. Jenkins, Allen | Jensen, Peter 
Krogsen Clayton D. McGrath, D« ld ¢ Mc 
Kenz George W. Marsh, Everett }. Medbery 
Jr., Dale R. Montgomery, Henry M. Moore, Law- 
rence J. Morneau, S. N. (Sy) Nelson, Marvin J. 
Ohlrogg, Harry W. Olson, Leonard P. Overby, 
Jaroslav Patek, Russell A Quinn, Sidne E. 
Randall, George S. Regis, Joseph T. (Ted) 
Re Lyndell E. Richardson, Cornelius J]. Ries, 
Donald Ringblom, Irene Romain Albert B. 
Rowan, Noble Samuels, Henry J. Schuldt, Francis 
R. Scienski, Geor W. Smith, Robert I (Bob) 
Smith, Luke Sundt, Delmon R. Thompson, Vic- 
tor A. Turitt Dellas G. Voile Theodore R. 
Weatherford, Leon H. Wilson, Stanley B. Wolf 
son, Robert D. Woodbury, Clare 7 
TI J}. McGovern, Edward A. Robins 
Superior, Wis., Local 260—George Es Robert 
Hankey, Ray Kenyon, Elmer Quist, Reginald 
Tit Floyd J. J on 
Troy, N. Y., Local 13—Harrict K. Kohr 
Walla Walla, Wash., Local 501—Horace I 
Wilkes-Barre, Pa., Local 140—Wil 1 Sokol 
Wisconsin Rapids, Wis., Local 610-—] I 
K 
EXPULSIONS 
Chicago, I11., Local 208—Charl r 
Detroit, Mich., Local 5—} L. (Step) Whar- 
ton 
Kenosha, Wis., Local 59—Reynold Grobe, George 
Williams 
Marquette, Mich., Local 218—I Paris. 
New Orleans, La., Local 174—} K. Elgin, 
He rt 7 in. 
San Diego, Calif.. Local 325—R rd R. Wood. 
ERASU RES 
Vancouver, B. C., Canada, Local 145—J. O. 
I > We A. Fil ( les Jord H. 
l ri, K. Met ll, | i iH, W Perk 
\ Sn J \ I m , Ra © 
Beaver Dam, Wis., Local 422—Fdward |! 
Ider Bilgric Walt I t Gx 
l dk John Lav Ray d Mct 
Harry R ] ’ 1 
Daytona Beach, Fla., Local 601—William I. Ti 
bull, Jul McInnis \lphonse Tl. Pomy 
El Paso, Texas, Local 466—Gr Rap R 
! Lor Baibi Reye Dan ¢ i 
Grand Island, Neb., Local 777—i y ¢ 
Imperial Valley, Calif., Local 347 G. Bu 
r ) Br Ray Br R rt ¢ it 
( Colli J. E. Ce 
] \ Ea Dot \r Flore 
I ( Gastel R J 1 
I j j W ' I 
( Ort Rict I J ! 
I I I Ke th Re S l 
} ] r s a Cl ] I 
J. Ste ld 17 oS \ 
Joe Vel I | n 
Indianapolis, Ind., Local 3—Beryl W. Steiner 
] Z mc ] R Wald Dudley 
S le § Sim| I i R 
k Rick H Pic R I I 
\ I Nel I Miller, ¢ H 
I B. Met ll, Waltiam J. Hend 
ck k | I Gl Har ? Ir 
H H ( G 1, Clyde R 
Paul n He ( 
] ( { j Car J I 
B. Jol Harry H 
I Angeles, Calif Local 47—Karl 
I ( I I. I 
] ( { t ‘ i i 
Paul » Frank I 
Miami, Fla., Local 655—Lilly B. Ki r loan 
( iN f Est J. El ( l D. 
t J ] l 
Milwaukee, Wis., Local 8 I 
} Fur 1 } ( ll | I ] 
H ' 1 I Hi tik 
( He j I K k 
K ki M I k 
Stey I Ral Sct \ S 
] S I Stra J Ss 1 
rlind | 7 k 
Newark, N J Local 16—I N i 
I 1 Pfeiff J s S r 
(Grif Gi ki Fran S v 
I re Har’ K l ix ! J O 
Scott 
New York, N. Y Local 802—] Lewis, 
t] nev. ¢ ] 1 | ri rl Ss k 
j M lil, Mel I I Pri I 
} I ert S J I B Nelson 
S. Clark, Lest ( i 1H t Leo 1 
Parke Joh I I l I r Bail 
X . Cus I ' ' Ral Fl » wwrse 
] H. How Emi! P 
New Orleans, La., Local 174—John Bachemin, 
wd D’Anna, Edwin Hindenach, ¢ Meyer, 
¢ Mae Pr . Philip Sal Billy R. Ben- 
nett, Walter T. Dorvin, Steve J. Loy , Wil- 
liam ¢ Naguin, Ronald St. Germain, Sarah 
Lou Smith 
Omaha, Nebraska, Local 70—Paul Clemensen, 
Anthony Caccomo, Jack Guenther, Jess W. Harris, 
Melvin Jespersen, Fred Rasmussen, William D. 


Mills, 


Sterenbe Merwin Tilton, Wil 


1ard Zdan 


Smith, Arnold 
liam Walvoord, Rict 








Richmond, Calif., Local 424—B. G. Johnson, 
.. Kinney, G. Koregelos, D. Kuehne, M. Lair, 
A. Lopez, K. McDonald, F. McFaddin, G. Nel- 
sor R. Onstott, Jr., Bert Petersen, Eugene 
Pierce, H. Pitts, J. Ramirez, L. Ruiz, B. Searle, 
O. Singley, C. B. Villalobc R. Wade, J. Wal- 
lace, M. Wylie 

San Leandro, Calif., Local 510—Vernon Bou- 
knight Jimmy Dawson, Irwin W. Sponhcin. 

San Jwse, Calif., Local 153—Eugene Pierce, 
Howard Reading, John Rodriquez, Fred (Curly) 
Ross, r Thompson, Alonzo Torres, Merle 
I W ale ‘Gabriel Weinert, Leonard Yanette, 
Boyd | » Harry Hutchings, Sr., Harry 
Hutchings 3 . Olur Lawson, Russell Leedham 
Curtis Loh, Jim I Alfred 
Parodi, Edward 1 Phil 
Barcelona, Carlos », Ted 
Crawford, Earl , Frank 
DeLao, Clifford bekost 1 Mimms. 
Stockton, Calif., Local 189—Ali Baker, James 
I vard, Wm. J. Barclay, Florence Bartholomew, 
Josep c Boggiano, Jimmy Crocker, Bob Ep; 
Ge ¢ Fedick, M Ghormley, Reuben Gon 
La. e Guytor Wat I r, Hugh Hil 
Bu Hac y Stephe Kisl Henry Ornell 
Fr M pulos, John Mattice, Evere Mel 
Charl Moore, I ( R Lou Rubin, George 
Robles, Ore Siewert, Tony Silva, Wm. Spelts. 
Walla Walla, Wash., Local 501—Don K. Von 
Velzer. 

Rochester, N. Y., Local 66—Marilyn Ophardt, 
Richard Coddington. 

San Francisco Calif., Local 6—J. Erlir 
Johson xz. 8 : 

Southbridge, Mass., Local 494—Charles J 


Symphony 
Placement Bureau 


Symphony orchestras which, ma- 





jor and minor, are springing up 
throughout the country, often stand 

dire need of ol 
Various categories. Instrumentalists 
congregated large cities or strug- 
gling along in towns unblessed by 


symphonic organizations stand in 
equal need of orchestral connections. 
The central agency for symphony 
players, “Symphony Placement Bu 
reau,” answers therefore a long-felt 
need. 

To meet the growing demand of 
and_ players subscribing 


the 


orchestras 


to the service, Bureau is moving 


its oflices to Carnegie Hall, New 
York. George Morgulis, associate 
solo-violist.of the New York Phil- 


harmonic-Symphony, whd founded 
the Symphony Placement Bureau in 
1948, announces the 
co-director of Julian Menken, trom- 
bonist of the Firestone” 
radio program and of the Metropoli- 
With half of 
United States 
and 


appointment as 
“Voice of 


tan Opera Orchestra. 
the orchestras in the 
existing part-time basis 
very much in need of suitable per- 
sonnel, Mr. Menken will specialize 
in arranging for players who stand 
to accept additional employ- 
educational, industrial or 


business capacities. 


on a 


ready 
ment in 


For instance, the conductor of the 
Fort Wayne Philharmonic Orches- 
tra, Igor Buketoff, recently wrote 
the Bureau that he is interested 
orchestral players who (1) are in 
the age bracket and desire 
experience in an orchestra of high 
national reputation, those who (2) 
prefer the guarantee of year-round 


young 


employment to the average sym- 
phony season with its six months 
of potential unemployment and 








At Last-~ A Comfortable 
De Luxe 


SAXOPHONE STRAP 


(> 
THAT REALLY FITS 
* 


WITH A 
SNAPLOCK CLASP 
THAT REALLY 
HOLDS 
@ 


Made of the finest 
plastics that really 
do not stretch. { 


MUSIC-ALL really neat 


Saxophone Strap 
fits 
BARITONE e ALTO e TENOR 
$1.50 
MUSIC-ALL—the world’s finest straps. 


U.S.A, 








MASTER DIFFICULT RHYTHMS 










Lhe : Afetime 
RANZ 








i, 


SS “Standard FRANZ Electric 
SS" Metronome [$17.25 
With Perfect 


Flash-beat [_) $18.75 























FRANZ MANUFACTURING COMPANY 


NEW HAVEN, CONNECTICUT 








LEADERS 


Income taxes come high 


Use the E-Z WAY BOOKKEEPING 
RECORD FOR BAND LEADERS 


and take all those deductions you’ve been 
overlooking. 
NO TECHNICAL KNOWLEDGE OF 
BOOKKEEPING NEEDED 
One reading of the simple, understandable 
instructions and you will be able to save 
more than the low cost and you can start 
using it any time. Only $3.50 postpaid. 
To minimize your income taxes, clip this ad 
NOW and mail with your remittance to: 
JUNO PUBLISHERS 
P. O. BOX 301 (IM) CANTON, OHIO 











those who (3) desire to make their 
homes in a friendly community of 
the size of Fort Wayne. 
Buketoff, 
in accord with their qualifications 
for those we bring to Fort Wayne.” 


symphony 
around for players to fill out vacan- 
cies in the 
mental players who register with 
the Symphony Placement Bureau— 








Says Mr. 
“We guarantee placement 


Now 


time 
conductors 


is the during which 


looking 





are 


1951-52 season. Instru- 


Suite 1109 Carnegie Hall, New 
York City—are notified regularly ot! 
auditions, dates and requests for 


musicians. 


INTERNATIONAL MUSICIAN 
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Now Available to Accordion Studios ! 


Fictro 
ACCORDION CONSERVATORY 
COMPLETE COURSES 





tro Deiro 
style. 





All arranged by |! 





nis 


Aba Daba Honeymeon .40 
Syncopated Clock .. .60 
Be My Love .... . -40 
MeNamara’s Band .. .50 


ts to Dept. 








address reques 


Fictro Leiro 


ACCORDION HEADQUARTERS 


46 GREENWICH AVENUE, NEW YORK II. NY 








EPIPHONE 
MASTERBILT 
word STRINGS mose 


“The String with the Golden Tone” 


and the 
“GEORGE VAN EPS” 
ADJUSTABLE BASS BRIDGE 


EPIPHONE MUSICAL STRINGS INC. 


Box 55, East Station, Yonkers 4, N.Y. 
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SIMONE MANTIA 
NOW ACCEPTING STUDENTS 
TEACHING 
Trombone and Euphonium 


325 West 45th St., New York 19, N. Y. 
Tel. CI 6-0430 














Make Your Own 
Orchestra Arrangements 


with the SP IV AK Arranger and Transposer. 
Four part harmony for all instruments at a 


flash. Write your own music with the new 
music writing device; celluloid stencil for 
tracing musical symbols perfectly. Send $1 


No C. O. D. 
T. SPIVAK 
4511 15th Avenue Brooklyn 19, N. Y. 


for both items. orders. 








ACCOR DIONISTS 


Learn to read from piano music. Learn t 
arrange for the accordion. Study 
HARMONY in 7 Thorough Lessons 
prepared especially for the Accordionist. De 
scripuve pamphlet free. Courtesy to 


. 218 So. Highland Ave. 
John Leipold Los Angeles 36, Calif. 


Musicians, Notice! #22: 


professionals, 
any instru- 
ment. Learn “a to memorize, improve 
technique, develop poise. Modern proven 
method. Send $1.00 for PRACTICAL MUSIC 
MEMORIZING, by Prof. R. Townsend. 











MONEY-BACK GUARANTEE. 
ARTE PUBLISHING CO. 
1540 Fifth Avenue - - San Diego, Calif. 





MAY, 1951 




















Bookers’ Licenses Revoked 


CALIFORNIA 


Hollywood 
Ainsworth-Box Agency 
Artists Corp. of Americ 
Dempster, Ann .. 
Finn, Jay 
Federal Artists Corp. 
Fishman, E 
Herring, 
Lening, 
Montague, 
Rinaldo, 
Skeels, 





Agency, 
Lloyd L. 


Los Angeles 
Bonded Management Agency 











Bozung, Jack 
Daniels, James . 


Ted, 


Gustafson, 








Lara, Sidney 7 
MecDaniels, ’ rt 
Pollard, Otis E 546: 
Roberts, Harold W iliiam 90: 
Smart, H. Jose 515: 
Strauss Theatrical Productions 143s 
Young, Nate . 77s 
San Diego 
Te PUNE Ge BAGG oi ccscescncsssscsseicsatccsseme SUED 
San Jose 
SO, TURN TF. cisacicssoscnicsccinivlssecan: GOOe 
Fuller, Frank H. ... DSM 
ROIs “CRINGE aceacsicscnnisinadisicnacseninninion 1020 
COLORADO 
Denver 
BOM TMD ceneenscectemescsenencettneninen 139 
Grand Junction 
nee TR TD. scniciccinliecsaniaiabindistedenaaaisaanadins 1857 
Sterling 
Southwestern Orchestra Service... 2155 
CONNECTICUT 
Bridgeport 


McCormack and Barry ... 
Rex Orchestra Service 




















Bristol 
RUNS ; PPOGRI acinsssncniasinnvakeoamisanseniactnasddinntnn 1652 
Danbury 
Falzone Orchestra Bookings «6 1037 
East Hartford 
American Artist Association ...... 2469 
Hartford 
Doolittle, Don 85 
MeClusky, Thorp L. .. 718 
New England Entertainment : 
UGE scscsictiasssnecasexscimeseusenenetonennenianeins £580 
Vocal Letter Music Publishir & 
PECOIINET COD. cccvwcssensaccecsscsensessnedesseess 41053 
Manchester 
Broderick, Russell) ......cccccocsccscccccssessesee $641 
Stratford 
Pickus, Albert M. 1161 
Waterbury 
Darwin, Wiles Ja. ccnccsssecsrescssenssmeone 90 
West Haven 
Patricelli, AMOR ccccccccccccccssecccccccccsccess S60 


DISTRICT OF COLUMBIA 





Washington 
Alliance Amusements, INC. cscs 
LaMarre, Jules : 





Mayhew, Aubrey 








FLORIDA 
Fort Lauderdale 
Chamberlin, GeO. HH. ......cccc...ccccccsseeee $105 
Jacksonville 
Associated Artists, TM. c.cccccccccsceeseee t 3265 
Karl Newberry 
Foor, Sam, Enterprises ....ccccccceee 400 
Miami 
Chrisman Productions 22... IS31 
Mason, Lee 3858 
Steele Arrington, INC. .......cccccccccseseees 1451 
Miami Beach 
Interstate Theatrical Agency ........ 2914 
Pensacola 
National Orchestra Syndicate ....... 3134 
St. Petersburg 
Atkins, L. E. 2691 
West Palm Beach 
Squire, Lawton N. sscscscosssesseses sucsenness BOOe 










































GEORGIA 
Augusta 
Minnick Attractions: . ccccccccsccssscscsssssssese 4842 
Joe Minnick 
Meeiy, J. Was TEs encima paaseseseseenens eccese Goat 
ILLINOIS 
Beardstown 
Stocker, Ted 2902 
Bloomington 
Four Star Entertainment Co. ........ 1024 
Calumet City 
Janas, Peter 3240 
Carlinsville 
Lutger, Ted 280 
Centralia 
Owen, Mart 361 
Chicago 
Chicago Artists Bureau 468 
ter aang Bill 1341 
Graham Artists Br 1305 
Lewis, Mable Sanford ne 2666 
Ray, Ken, and Assoviates 56 
Vagabond, Charles 1582 
Effingham 
Greuel, E. A. 319 
Joliet 
Universal Orchestra Co, ccc wove 24133 
Kankakee 
Devirn, PrAHE cnccconiamennman. ae 
Mounds 
Johnson, Allan, AeNncy’ ......ccccccccccccce 3231 
Murphysboro 
Paramount Orchestra Service ......0 976 
Princeton 
Russell, Paul 999 
eee 
Costa, Jose . A 4960 
Lewis White 5603 
INDIANA 
Bloomington 
Camil ArtistS Bureau. ....cccccccccoscccsesses 3207 
Evansville 
Universal Orchestra Service wow 554 
Indianapolis 
Elliott Booking Co. 75 
Ferguson Bros. Agency ... 3158 
Greater pecaaes d Amusement 
gg 3394 
Powell, William «. (Bill) 4150 





Hammond 
Stern's Orchestra Service, 
UNEE GOT ccccccniiselsscscncsicninsianinsnuniaias 
Kokomo 
lloosier Orchestra Service 


Knox 

RRR, TORRID cccicssinesussneicacineniiadintiiaiiuth 
South Bend 

Redden, Earl J. 

United Orchestra Service of 

South Bend .. 





IOWA 


Biuffs 
SEPVICE cccccccce ° 


Council 
Continental Booking 


Des Moines 


Peo ward, Toumamamt Tiss. caisscssssssccorcicsses 
Radio and Theatre bantanbacsn 
PR OGIOEG scscssiscctscsinninieseininndicniaiiiianniis 


Mason City 
BRGOUUITE <cscicsccnscsscnaneqenennesesans. 4 


Red Oak 


Bierkamp, 





Lee Cox Enterprises .... 955 
Webster City 
Beimhtol, D. A. cscs - 1290 








Bonsall, Jace 
Continental Attractions .... 





KANSAS 





Atchison 

Gilmore, Ted 443 
Wichita 

Midwest Orchestra Service .....00.04 118 








KNOWING HOW TO 


ARRANGE 


PAYS OFF 


Learn at Home 


Our short, compact course teaches YOU duet, 
trio, four-way writing, how to orchestrate 


Passing tones, arrangement routines and 
unusual modern effects. Your examina- 
tions are graded by the author — special 
help given when needed. 

SEND FOR FREE CATALOG AND LESSONS 
Check Courses which interest YOU! 
sea ea eee ae eee ae ee eS eS ae eee eee 
UNIVERSITY EXTENSION CONSERVATORY 

28 East Jackson Blvd., Suite A-726 

Chicago 4, Ill. 

0 Piano [] Normal Piano [J Violin ( Cornet 
] Trumpet [J Saxophone CJ Clarinet L) Guitar 

5 Mandolin (J Voice (CD Ear Training and Sight 

Singing [J] Choral Conducting O Public School 











Music—Adv. [J] History of Music [J Harmony 
(QJ Advanced Composition [J Arranging. 

DEMIR «50s <cccccissscssscssesoksninitinvnesecssemelecsvepinemensatantianeads 
Street 

City & State ........ 





Music Experience . 














@ 4: vow forertte mush dealer 
#2100 PRODUCTS 
GLENDALE, CALIF 








CHARLES COLIN 


Teacher of Top Trumpeters 

(Ernie Royal, Stan Fishelson, 

etc.), selected a 6M Harry 
Glantz Mouthpiece for 


LOUIS DAVIDSON 
(CLEVELAND SYMPHONY) 
He can select yours too. 
FREE ANALYSIS! 
Send Details 


CHARLES COLIN STUDIOS 
111 WEST 48th ST., NEW YORK 19 





The Rockwell School of Tuning 
CLEARFIELD, PENNSYLVANIA 


Fully equipped to teach all phases of piano main- 
tenance efficiently. Opportunities unlimited. Course 
practical and well planned. Ample practice pianos, 
Competent instructors. Licensed by Pennsylvania 
State Board for Vocational Education. V.A. Contract, 


Address ROCKWELL SCHOOL OF TUNING, 
Clearfield, Pennsylvania, for Catalog. 
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Shepherd, Buddy .......0..... Theatrical Booking 


Osborne 











SMith, Robert Ay ...cesesee- PIII cnnnnicicceGdnatnteiied 
Sullivan, J. A., Attractions .... , ; 
Sullivan, J. J., Theatrical Pontiac 
Kenterprises anucnemeenngtient 4149 Bowes, Arthur G. ................. rae 694 
, Fine Arts Producing Co. ............... 267 
Brookline 
Sidney Schlager .................... iis Cae MINNESOTA 
Hatfield Minneapolis 
eweoml 7m ed ; 121 Creative Talent Service, 
- mm, Suey | ? Og ES RP oO Ri 1024 
Holyoke St. Paul 
Cahill, Robert J , , — 2352 Clausen, Tomy .... 
Donahue, Charles L 1977, Conlon, Thomas J 
Fleck, Ed. .. , 
New Bedford Raynell's Attractions 
Parmo. Booking Office ....... 3495 Vilendrer, Lawrence A 











SQUIER’S CELEBRATED STRINGS 


* SQUIER-TRUED * CONCERT MASTER 
* ALL-AMERICAN °LA TRAVIATA 

* TOM - KAT ¢ IL TROVATORE 

¢ ELECTRO - AMP * LA MELODIA 


DUR-FLEX ALL-METAL 


Vv. C. SQUIER COMPANY BATTLE CREEK, MICHIGAN 


THIS IS WHAT THEY SAY! 


CAUFFUAN-<<>- HYPERBOLIC 











apouT TH 


"Your mouthpiece is 
cornet and trumpet 





truly revolutionary in the field of 
playing. I am enjoying playing ease 


I have never known before. The mouthpiece I was using 
suited me fime until I tried the *HYPERBOLIC.’ I didn't 
think such a difference could be possible.” 
eeeseHenry F. Tate, Band Director 
Dublin High School, Dublin, Georgia 





TREAT YOURSELF TO A REVELATION 
FOR TRUMPET & CORNET 
AT BETTER MUSIC DEALERS 


TRY IT TODAY AND 


DESIGNED TO 
FIT THE LIP 


THE J. W. CAUFFMAN CO. BOX 233 ELKHART, INDIANA 





THE INS, 


LARGEp ON agi - 


SMALLER 
tianlian 


Streamline Cases 





KENTUCKY Pittsfield 
Ps, Din. sinnncsccinnisntnishinatipenacnatinnniens 307 
- . Paducah ae Lannick, Paul 944 
Vickers, Jimmie 2611 
Salem 
Shreveport Larkin, George J 7 
Tompkins, Jasper z 9755 of . WD Be cecunctstentsnenesicnnnnenin 7 
Springfield 
MAINE Hagan Theatrical Enterprises ........ 2806 
Kittery MICHIGAN 
New England Entertainment " 
EAT TRIE TIe Bridgman 
Pee, TOGTE cccnccecssssccessnssaccscececesesesevenses 6099 
MARYLAND Detroit 
Baltimore DN, vcinttscisisimatintiniinienanatinnctation 558 
. . . — one Benner, William R sales 395 
ssock ( olore ) es S aon Zo ? : 
ge k : niasuclh onnvenvetcentione : é1 Colored Musicians & Enter 
Dixon’s Orche str: l Attr: 1 sctions . Booking & Service Bureau............ 1335 
Corp. 7 Del-Ray Orchestras & Attractions 43 
Forty ( et ‘ ‘ Detroit Artists Bureau, Inc. 23 
Nation-Wide Theatrical Agency.... 3768 Giiditens 
MASSACHUSETTS MB ee 648 
Boston Grand Rapids 
Baker, Robert R. ..... - - 2849 Seth, Don, Theatrical Attractions 5258 
Brudnick, Louis J sins a Jacob Donald Seth 
Hub Theatrical Agency, 
Gertrude Lagoulis .......... 698 Jackson 
Jenkins, Gordon vss meer 66 Sone, Piatiaek Te cde 1942 
Leonard, Lou, Theatrical a i-inr Pe oa 
Enterprises Kalamazoo 












Winona 
Kramer Music Service .....ccc..ccccsescoose 306 
MISSISSIPPI 
Jackson 
i 
Vicksburg 
Delta «orcnestra Service 2429 
MISSOURI 
Columbia 
Missouri Orchestra Service .......... 1735 
Aansas City 
Cox, Mrs. Lvelyn 8S. 688 
Municipal Booking / 3151 
Southland Orchestra Service 1180 
Stevens, V. Thompson a 275 
Wayne's Theatrical FE xchange ...... 636 
North Kansas City 
Schulte-Krocker Theatrical 
MO ccicsctvncicctiniesenisvios lschiiais: e 
St. Louis 
Associated Orchestra Service ........ 1115 
Leilrieves Music Service 925 
CC, TG cectetnetttcntntnccesnnasenscsnscencanin 233 
MONTANA 
Butte 
J. B. C. Booking Service ......00<0.000000 204 
NEBRASKA 
Lincoln 
Central Booking Service .................. 1054 
Alliance Booking Agencies, Paul 
IX. Davee, Harold D. Hackor...... 5420 
Omaha 
pO gg. Ere 229 
NE 2 Re 126 





Tri-States Entertainment Service 5124 


NEVADA 
Las Vegas 
Charts, FRR cnccectnrctscstibciinsissavinsionininan $383 
NEW HAMPSHIRE 
Manchester 
Knickerbocker Agency, 
es Fs FURBO cascccscctccccccecenese 3524 
NEW JERSEY 
Asbury Park 
I, TEE sintisstiistessotnnsdeinvtianinanie 2434 
Atlantic City 
Universal Enterprises Co., Ine....... 703 
Williamatos, Jimmie .................. 1949 
Belleville 
BE, UD: seiidasidiierinnccpcnntniaiasidanicibnaineiitatiei D485 
Jersey City 
Brmmiate,. BEOWRIE Da: sccdicacsincsisscsans 10) 
| Newark 
DE, TRU | vesticeniatcnaationen $526 


NEW YORK- 


Albany 
Attractions ........... 2816 
William 


Jack O'Meara 


Snyder, Robert 





Auburn 
I, OID eccintcncancdatitdinnansnistenianianins 02 
Buffalo 
DOR, BORRUT sccictninninesnasesisns 2202 
Empire Vaudeville Exchange ........ 830 
Farrell, Ray J., Amusement 


ge 
Gibson, Marshall ............ 
King, George, Productions . 
Smith, Carlyle ‘*T 
Smith, Egbert G. 





Fort Plain 


Union Orchestra Service ............0... 1539 
Lindenhurst 
ne GIL Wile. ciccnetinenintnstensinnsnicnasionses 1815 


New Rochelle 





Sy / >) ee 


eae Tt 
BUT WE DIDIT... 


Harris, Douglas 





E OUTSIOg 


YOUR DEALER 


Askins, Li 


New York ariel 








Alexander, Morley coces a »d5 

Allen Artisis fureau ... - 371 
Foch P. .ilen 

Allied Entertainment Bureau, Inc. 4659 

Amusement Corp. of America...... 31 


jaldwin, C. Paul 
Berney, Paul L., Productions 
Brown, Harry 
Bryson, Arthur .. 
Campbell, Norman I 
Coffee, Jack 


Continental Amusements 
Cooper, Ralph .... 

Crane, Ted ....... 

Cubamerica Music Corp. .............000 
Curran, Tommy ......... 

Currie, Robert W. 

Dauscha, Billie ........ 

Dower, Roy L. Agen« 

Durand & Later ............ 






Edson, Robert H., 
Evans & Lee 





Finck, Jack, Agency ........ 
Fliamill Enterprises, Ine 
eee 
Gill, Howard ... 

Gillman Artists ... 
Godfrey, George A. ......... 


Grifenhagen, W ilbe ; 








Harlem Musical Enterprises, In 
ee 
Howard, Lu, Radio Productions 

. ee, eee 
King, Gene, Theatrical 

La Fontaine, Leo .............000000 

Lila Theatrical E seactespie 


Lipskin, Jerry ... 
Lustman, J. Allar 
McRae, Teddy .......... 
Mei Theatrical Ente1 
National Entertainment 
National Swing Club of 
Parker & Ross 
Pearl, Harry 
Perch, Billy, 
Enterprises 
Poliard, Fritz ... 


“Service 


Theatrical 


Rheingold, Sid, 
Rogers, Max 





Romm, Ge . 
Scanlon, Mz att . 
Silvan Entertainme nt ‘Burea au 
Singer, John 
Times Square 
Trent, Bob 





Artists 


United Artists Management 
Universal Amusement Ente rprise s 
Le Pe aaa 


Theatrical 


White, Lew, 
Enterprises 


Rochester 
GR, ADD acecnnccnncnantadvtcicattinicsahiiidniticona 
Utica 
TORRE, TOMEI Tihs. ctescsecisssssnsccsnscersens 


NORTH CAROLINA 


Charlotte 
i Sa, TING, cccccetenmncteccecnransestnsasaninadintes 
Greensboro 
Trianon Amusement Co. ...............00 
OHIO 
Akron 





Cambridge 
MOET, WE <. Tlic. seccsnnccinssenmattensnicatonisceennets 
Celina 
PERCE, FEAR OO Tike. cccccisrcscsiccscncsesitvieniiece 
Cincinnati 
Ande I, ING: cecntscunsiennctnciaincsndinda 
COPMOMCOE, TERCMRIE accsccieccncicsiscocscssnesses 
Dahlman, Arthur L., ..............cc000 
BEEING, EsB@ scccccscoscocccexs cicada 
TE GUNG FIND ca nccetcccsecenciensenccsscescsnces 
Cleveland 
Manuel Bros. AGONCY cccoccccccccccccscoseee 


PUD scctvicineiuncisdiiieiiiainaninneitidaitiininings 


Hixon, I 


W 


Jewell, A. ; 
The: 


(Dance 


WILL PROVE IT TO YOU. 


























America.... 23% 












Bureau...... ‘ 
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\USICIAN 





TES NOMA 8) A we 


AS essary 


es 


Pomeroy 


Wildermuth, Ted ......cccccccrrsccscccrssescoess 3t 
Salem 
Gunesch, J. DV. ccccccccccscccccceccccsecssssessssseee 
Steubefvil'e 
Di Pala, CNarrless .........ccceccccccecsssssssees 
OKLAHOMA 
Tulsa 
Commo, Lares. Wy .. ccccccccserescocsccsencsessoscen GM 
PENNSYLVANIA 
Allentown 
Bahr, Walter RK. .....ccccccccscccssssssccesscsoees 


Carbondale 
Battle, Marty .. 


East McKeesport 


Frank 









I i. SAUTE. saxcesenucinincatiasinvneidaisnsnnabiinits 
Lebanon 
Zellers EE nccidacénsnnebernscnudsdasescqsmteenscnnesse 44 
McKeesport 
Rete ark, DANO sictsenscattcansintensniitinsiniinntniion 1237 
Philadelphia 
Oe ETN 09 
Creative Entertainment bureau .... 5402 | 
cove | 


Dupree, Reese 
Hal Gould Theatrical A 
Hammer, Godfrey 
Keeley’s Theatrical z 
McDonald, Chris 
Mears, W. 

Muller, George 7 
National Theatrical 2 
Orchestra Agency of 





Agen 


Philadelphia 





Price, Sammy, [Entertainment 

RD sencentsesetsinnsinictiamminiiannnins 4 ODS 
Sepia Entertainment Bureau . 4448 
United Orchestra Service ... 720 
OCTET, TRRGTIOT cccsccinnsessssteniiscnticriccen $36 





ik om a 
} VOICE DEVELOPER/ 


YOUR VOICE MADE POWERFUL, STRONG, 
Impressive with Voice Developer and 
Diaphragm Exerciser. FREE Details. 

"OZ" VOICE DEVELOPER 
Box 665 (11a) St. Louis, Missouri 











STOP! BRASS MEN! 


Stop using old-fashioned hard-blowing 


mouthpieces. GET A MODERN EASY- 
PLAYING “‘LaVELLE’ CUSTOM-BUILT 
MOUTHPIECE. 


RONALD H. LaVELLE 
441 Sixth Avenue, Pittsburgh 19, Pa. 








LEARN “HOT” PLAYING 


Quick course to players of all instruments— 
make your own arrangements of “‘hot’’ breaks, 
choruses, obbligatos, embellishments, figura- 
tions, blue notes, whole tones, etc. MODERN 
DANCE ARRANGING—Duets, trios, quartettes 
and ensembles, special choruses, modulating 
to other keys, suspensions, anticipations, organ 
color effects, swingy backgrounds. 


"i ' 935 East 19th St. 
Elmer B. Fuchs Brooklyn 26, N. Y. 








RUGGERI 1697 VIOLIN 


HILL CERTIFICATE), Private owner selling 
this fine, rare instrument at $2,900. Inspect 
this violin, play it to test its fine tone 
quality — CONVINCE YOURSELF. 
AURELIO TANZI 
430 Jefferson St., Brooklyn 6, New York 
Telephone: EVergreen 6-2023 














MR. CLARINET PLAYER 
THE NU-MODEL—A Free, Easy Blowing, 
Big Tone Mouthpiece. It will improve your 
playing. Reasonably priced. All facings 
made, List FREE. 

WILLIAM LEWERENZ 











3016-A Texas Ave., St. Louis 18, Mo. 
MAY, 1951 
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Pittsburgh 
Ellis Amusement Co. . 
Golden, Emanuel J. 
Hallam, Paul .. 
Kennith, Lar 
New Artist Service 
Orchestra Service B 
Reisker & Reight 












Shenandoah 
Mikita, Jo 


Waynesburg 
Triangle Amusement Co. ..... 


RHODE ISLAND 


Providence 
Bowen, Reggie ............... 
Justynski, Vincent ...«. 
Winkler, Neville 








SOUTH CAROLINA 
Beaufort 


Dilworth Attractions, 











Frank A. Dilworth, JP. ...c..cccccocsee 2979 
Charleston 
Poliy Operating CO. cccsccscncccsccccccscsssvsee 15 
TENNESSEE 
Clarksville 
Harris, Wit. 2.5 Fb. ccciwniminsens CES 
Nashville 
Southland Amusement Co 
De, Ti, Bh, RITE cccntacccnccsessccxinzeccns 5115 
TEXAS 
Beaumont 
SePUIOCE, CMTE OD cccssscstccpossinicsocencveosenstn 2186 
Boling 
Spotlight Band Booking 
COOPCTALIVE  ..cccccccccoscoccsesesesosoccsonccsosese 4181 
Dallas 
Lone Star Artists Bureau .... - 1148 
Portis, Cal . 4245 
Southwestern Amusement Service 253 
WW REWOMs. Ba. Biss cccccesscccsesscsccsescsccssscenesoncees 2: 
Windsor, Walter, AttractiONns «co 
Houston 
Orchestra Service of America........ 151 
Kingsville 
Cole, ROY cccocccssrcececsccoscoccccsccccessoonsavososvecs 2466 
San Antonio 
BEAM, JOO ccoscccscsrscosssocscccccccncnsosdeesensesenso 338 
UTAH 
Salt Lake City 
Coast-to-Coast AGENCY ......ccccccccecres 3194 


Intermountain Theatrical 
Exchange enacensncenanesesccends 88 
SchultZ Booking AGENCY cssssccsssereesee ZI 








VERMONT 
Barre 
Freeland, JOR .......ccccccccscesssscscrcscoscesceee 1907 
VIRGINIA 
Richmond 
BRchem, FROG Wh, cvcicccscessresesescesccseese . 2399 
Hill, Lindley B. ..c.ccccrccccsesereees . 3990 





Roanoke 
Radio Artists Service ............cccccccsssee 
WASHINGTON 
Aberdeen 
reas. Tig; Te. vesnissccsconiscditadanadenbbisaina 
Bellingham 
Re, SID icesscssisincastincinsccniedinttitie 
Seattle 
Field, Scott, Enterprises ................. 2: 
Harvison, R. S. . 35S 






Thomas, B. Mile: 
Wheeler, Bob 


Spokane 
Lyndel Theatrical Agency, 
Lynn Lyndel 


WEST VIRGINIA 


Huntington 
Brewer, D. C. 





Kingwood 


Hartman, Harland Attractions .... 


Martinsburg 

PERae, GeOPae Tig Bi. seccscnsssincnsinsssiads 1129 
Parkersburg 

Biowrthed, TAATORE Tha. ccsscciccssccssssosscnavsees 3753 
WISCONSIN 
Fond Du Lac 

DPOUFMINES Bix Gls. <csesictsadasccmnscinpaesnaiais 1187 

Madison 
eR TMi ER. secactnasisdecsentestbasastastcnmaand 1474 


Milwaukee 
LGethia, Nick Williams 
Thomas, James 








Sheboygan 
Schmidt, Frederick W., Jr. ........c0000 601 
Stevens Point 
Central State Music Association... 507 
Tomahawk 
McClernon Amustment Co. .....0.. 276 
Watertown 
Nielsen’s Entertainment Mart ...... 3039 
CANADA 
Calgary, Alberta 
PR, GE. IRs scndenaxenietantarsegaisesaninnanags 4090 
KBD ENnterprises ...c.cccccccscscccscsscesssscsce DIOR 
R. Di Paolo 
Ottawa, Ontario 
Cugstemm, EAE T Bs cisccsinstencnn 4369 
Edmonton, Alberta 
McKenzie, Blake 
CEUMIEED COMO CO) cccecscsnssesnentnctesiens 5106 
Hamilton, Ontario 
Universal Attractions (Harold 
Kudlats, Stanley Sobol) ................ 5905 
Toronto, Ontario 
Mitford, Bert, Agency ... . 4004 
Whetham, Katherine a 
Winnifred Turnbull ...........ccccscccocese 4013 
Vancouver, B. C. 
Gaylorde Enterprises .......0.....ccccsesses 5540 
lL. Gaboriau 
hk. J. Gaylorde 


b 2.2. 2.2.2.9.0.9.0.0.9.0.9.0.0.0.0.9.0.0. 0.0.9.4 
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PIANO TUNING PAYS 


Learn. this Independent Profession 
AT HOME 


Our patented 
GAUGE is 
instrument 
i h or without k 
ion Model 


and tools 


tuners makes this a 
nd UNCROWDED 
‘HOO! 5 
Write for ‘ 
BRYANT SCHOOL 
1l Bryant Bidg., Washington 16, D. 








/SUPRO & NATIONAL GUITARS 
by VALCO MFG. CO. 2n2to"h 2" 


CHICAGO St 











NEW PIANO “MUTE” 


Lets You Practice Piano Day or Night 
Without Disturbing Others 
Mutes piano about 85% — easily attached or 
detached without harming mechanism. State 
upright, grand or spinet! Sold only on money- 
back guarantee. Send $5.00 for mute and 
full instructions for use. 
RICHARD MAYO, Piano Technician 
Dept. 004, 1120 Latona St., Philadelphia 47, Pa. 
Ad lib the mel- 


9 JAZZ FOLIOS 23 ret 


sight, 100 Licks, 50 Piano, Accordion or Gui- 
tar intros., Walking Bass, 25 Riff Choruses, 
Scales and Chord Ad lib .. . any inst. 
COMBO folio, 3-7 piece, $2.00. 30 
Intros, 50 Endings, 30 Chasers, 6 Combo 
Riffs .. . Be Bop system .. . $2.00. Send 
50c for C.O.D. Free circulars. 

WIN NEHER - - LAURELDALE, PA. 














Any 6 for $3.00. 











Save This Ad! 'J,MAv SAVE 


Learn how the 


OSTROVSKY SYSTEM 


can improve your technique on 
the violin, piano, etc. Write to 


W. F. Potter New York 27, N. Y. 














the maga- 
NOW! fhe, EMCEE "2: 
Contains original material, 
Monologues, Parodies, Band 
Novelties, Skits, Dialogues, 
Songs, Patter, Gags, Jokes. 
Subscription $2. Add $1 for 
4 gagpacked back issues. 

EMCEE, Desk 11 

P. O. Box 983 

Chicago 90, Ill. 








e ACCORDIONISTS e 
Sensational set of CHORD CHARTS show , 
names, symbols, readings, enharmonics, 
648 treble positions, 180 basses, plus two 5 
MAGIC CHORD-SCALE DIAGRAMS—$1.00. , 
P. O. Box 21, Lefferts § 
R. D. Morong {;,"sookiyn 25,N.¥. 
*Send for sample “The Scientific 4 
usic Teacher” 
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Bureau, New York, N 


Boorstein, Harry, B’Nai B'rith 


New York, N. J 
Boots and Saddle Club, and 
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Carter, Ingram, Columbus, 


Caruth, James, Operator Club Rhumboogie, ¢ 
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Club Zanzibar, Billie and Floyd Hayes, Nashville, 
Tennessee. 

Coats, A. J., Logan, W. Va. 

Coates, Jess, Doe Doe Park, Lawton, Oklahoma. 


Cuates, Jess, Sky View Club, Duncan, Okla. 


Cocoanut Grove Nite Club, Perry T. Hatcher, 
Owner, Phenix City, Ala. 

Coconut Lounge Club, and Mrs. Pearl Hunter, 
Nashville, Tennessee. 





Coffer 













































Jack, New York, N. Y. 
Coffman, Earl, Desert Inn, Palm Springs, Calif. 
Cohen, Marty, New York, N. Y. 
Cohen, Sam, Island Club, Miami Beach, Fla. 
Coiffure Guild, and Arthur E. Teal, and S. Tex 
Ro Los Angeles, and Hollywood, Calif. 
Cole Elsie, Gen. Megr., and Chicago Artrsts 
Bureau, Chicago, Ill. 
Cole, Joe, Sacramento, Calif 
Cole ( W., Crystalette Music Co., Inc., 
l * Beach, Calif 
Cole: Fred, Los geles, Calif. 
Cole Melvin, Newark, N. J. 
Coleman , Mrs. Verna V., Sabattis, N. Y. 
Colle * Items Recording Co., and Maurice 
Ss k, d Katherine Greg New York, 
Vow 
Collins, 1 Texas. 
Col l Kocrber, Natchez, Miss. 
Colonial Vilbur P. Davis, Mgr., Palm 
S 
Col | Ibur P. Davis, Mgr., Palm 
Cok ial d Schreiber, Owner and 
Oo ° 
Cok k Pinter, Mgr., Bethle- 
her 
Colosit Inc., Mrs, Ann 
Col s ab. Co., Phila- 
a, Pa. 
“Come and Get np New York, N. Y. 
Cc 1Ch W stein, Eu 
Con] 7 rs and Bars Club, Alexandria, 
l 
Con l 1d Joe Pallazzola, Detroit, 
yan. 
re Chr Central Cafe, Johnstown, Pa. 
( 1 1 e Bar, Milwaukee, Wise 
( ._ me . Bakersfield, Calif. 
( a Worth on, Pa. 
Ce ( Club, Ft. Worth, Tex 
( ) » New Tork, N.Y 
( cr, § d Dennis, Waycross, Ga 
C i * pestone, Minn. 
Coral Re el iami Be Fla. 
C Jim, 1 Gayway Ballros McCook, 
Ne 
C field, Lou, \ » Texas 
» Lal » Charlest Va. 
Fdward Expositic Pro- 
‘ Inc., MN. 7 
rral ‘ Lb. wan, Di Calif. 
» He 1 yer New rd, Mass. 
C Rita, J s gE. & =s SI Vaterviiet, 
ee 
Cos-Hay Corp., and Tho: Haynes, and 
Ce Montclair, N. J 
( I ms 1 Anthon Buttal N.Y. 
( it » Me la Mt 
( I" e, The Place, New “... %, 
( ( a 1] I . Kay, 
r Ne ii I * 
Cr Cl d Stanic Am » and 
! S le Los Ange » Cal 
( ( Be Curry, a Otis V erly, 
$s ego, Calit 
( n ¢ New York, N. Y. 
( y Theatre, Walter Armitage, Suffern, N. Y. 
Ce 2, =. 3 Kinston, N. C. 
Co ¢ Robert (ce ected with Ocean Playhouse, 
Steel Die Atlantic City, J.) New York, 
w Yor 
Fallsburg, 
on, Mass. 
sell, and 
( alif 
( ul 1, M 1. 
Cristil, Joe, Owner Club Owensboro, Ky. 
Croche r New York, N b 
Cr Tee » Melody Mill, Far ult, Minn. 
Crosser Ken, and ken Crossen Associates, New 
York, N. Y 
Crossir Inn, and » Wyrick, Employer, Tren- 
ton, New Je 
Crowe, Francis X., 1, Mass 
Crown Records, Inc., New York, N. Y. 
( tal Ballroom, Dave Sull 1, Long Beach, Calif. 
Crystalette M Co., I ac. W. Celensen, 
Long Beac Calif 
Crystaltone Records, Mannie E, Kopelman, Cleve- 
land, O ‘ 
Crystaltone Records, Mannie Kipelman and Trans- 
( ud M SI Te rontoa, oO t., if inada, 
Cuba's Ch James E, Gilmore, Employer, Asbury 
Park 
Cumr Julesburg, Colo. 
Cupps, Milwaukee, Wisc 
Ct New York, N. Y. 
( n Club, San Diego, Calif. 
’ ur, Ont., Canada. 
D'Age . Louis, Mo. 
Dail " Cx les Texas 
D ros. Circus, Union, S. ¢ 











» Club Cons Charleston, W. Va 
uur, Los r a 
Inc., a fewell, Pres., 
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Danceland, J, W. ‘‘Red’* Brummer, Mgr., Wood- 
bine, lowa. 

Dancer, Earl, Jamaica, L. I., N. \ 

Daniels, Dr. E. R., Panama Ci Fla. 

Daniels, James M., Detroit, Mich. 

Daniels, Wm. Lopez, York, Pa. 

Dan Rice 3-Ring Circus, Ray Marsh Brydon, Chi- 
cago, Illinois. 

Dantzler, G., Morocco Restaurant, Atlantic City, 
New Jersey. 

Daoust, Hubert and Raymond, Montreal, P. Q., 
Canada. 

Darwyn, Mr., Ambassador & Monogram Records, 


Toronto, Ontario, Canada. 
Dashiell, Elmer B.. Twin Lantern, Salisbury, Md. 
Davis Ballroom, and Russell Davis, Philadelphia, 
Pennsylvania. 



























Davis, Charles D., Alexandria Volunteer Fire 
Dept., Alexandria, Neb. 

Davis, C. M., Belleville, Ill., East St. Louis, Il. 

Davis, Oscar, Peoria, Il. 

Davis, Wayne, Chicago, Ill. 

Davis, Wi P., Colonial House, Palm Springs, 
Califo 

Davison, Jules, New 

Dean, Mrs. Jeannette, N, J. 

Dearing, U. S., Club Ron-day- Voo, Cleveland, 
Ohio. 

Deasy, J. B., San Francisco, Calif. 

DeCicco, exander, Normandie Beach Club, At- 
lantic Bes ach, nN. 

D. E. Corp., and Herbert Sacks, Washington, D. C. 

DeFrancisco, Joe, Oasis Club, Pittsburgh, Pa. 

DeGerolamo, George, Embassy Ballroom, Camden, 
New Jersey. 

Delagel, Jaime Spokane, Wash. 

Delaware |: Spencer, Prop., 
Atlantic City, N. 

Delmas, Milt, Cedar ne Club, Opelousas, La. 

Delostia, Vincent, Club ‘Delm ar, Bronx, N. Y. 

Del Torto, Anthony, Blue Terrace Ballroom, 
Wilr on, Mass. 

Del Starlight Terrace, Eastchester, 

Den Port Arthur, Texas. 

Demperio, Gn Ray's s Bar-D, Elbridge, 

Dempster, 





Denoyer, 


se, Portland, Ore, 








Clovis, N. M. 


, Hotel, 
le ce, Knoxville, 


on 





Operator, New 


Canada. 
r., Palm Springs, 




























DeSina, Mant ma: Fs 
Dewey, J. W., Alpine Club, Lake Arrowhead, 
Tw } 
D s 
Dicke Ind. 
Diener § ae - 
1 tin Quarter, V Beach, Va. 
nk A., jr., §S h, Ga. 
M., Whirlwir room, Brester, 
Montreal, P ta. 
s Tacoma, 
ib (Cot tton Clu ohn A. (Doc) 
Salt Lake City, ah. 
+ Co, (Grecal Enterprises), Knoxe 
nessee, 
est, Cleveland, Ohio 
» Globe P of Hucklebuck 
ooklyn, N.Y 
i 1, Jas. L., Embassy Club, I s, Texas. 
Doe Doe Park, Jess Coates, Lawton, Oklahoma. 
Dog House, and Grace Martinez, Owner, New 
Or is, I 
Donaldson ll, Miami, Fla., Chicago, Ill, and 
Attractions, 
Kankakee, UP 
, New York, 
wk. 
Duffie, Mrs. Estelle, Brock Hotel. Rutland, Vt. 
Duffy's Tavern, Terrence Duffy, Watertown, N. Y. 
Dufour, An 1¢, Association des Concerts Clas- 
ques treal, P. Q., Canada. 
Dunham, Os Mad House, Lake Hopatcong, N. J, 
Duy Hiram k., Philadelphia, Pa. 
DuPr Reese, Sgn L, Pa. 
Dur} Henry (Hank), Toledo, Ohio. 
Dutcl illage, A. J. Hand, Operator, Toledo, 














Dynamic Records, Ulysses Smith, New York, N. Y. 
Earl, Joe, Famous Door, Fort Worth, Texas. 
W., Palestine, Texas. 
Mardi Gras, Charles Hart, Absecon, N. J. 
Frank J. C., Edmonton, Alta., Canada. 
nides. Chris, Carolina Beach, N. C. 
ul Corp., Chicage, Illinois. 
. James, Sparks Circus, Venice, Florida. 
ater Beach, Dr. Joseph H. Thomas, Turners 
. an Oliver, Owner, 
Q., Can: 
Julius Nathan, Mer., Miami 





Productions), 





| i. 
Edwards, Jan (of James Ed 


res 
Jean latthais, Road \ ige Los Angeles, 
Calif. 
flagnus E., Rudds Beach Nite Club, 
dy 
Cc Mm. % 
nd Owner, Lewiston, 











Einhorn, Cincinnati, Ohio; 
Ohio. 

El Chico Cafe, Joseph M. Sala, Pittsburgh, Pa. 

Elder, Glen A. (Glen Alvin), Fairbanks, Alaska. 

Ellel, Jack, New Brunswick, N. J. 

Ellison, Sue, Greenville, S. C. 

El Morocco, Austin, Texas. 

El Patio Boat Club, and Charles Powell, 

V. 


Harry, 


Operator, 


Charlestown, W. Va. 
El Patio Club, and Fred Sullivan and Bill Rod- 
man, Cairo, Illinois. 


Embassy Ballroom, and George E. Chips (George 
DeGerolamo), Operator, Camden, N. J. 
Embassy Club, and Helen Askew and Jas. L. Dixon, 


Sr., Co-owners, Dallas, Texas. 

Emery, Marcel, Montreal, P. Q., Canada. 

Emil’s Night Club, and Emil Mignardo, Owner, 
Santa Fe, New Mexico. 

E. M. Loew's Theatres, Boston, Mass. 

Emond, Roger, Montreal, P. Q., Canada. 

Encore Productions, Inc., Hollywood, Calif. 


Enteriainmenr Enterprises, Inc., and Frederick G. 
Schatz, Indianapolis, Indiana. 

Epstein. Henry, Gay Nineties Club, and Lou Bel- 
mont, Ocean City, Maryland, 


Erlanger Ballroom, Philadelphia, Pa. 


Esquire Productions, and Kenneth Yates, Kansas 
City, Missouri. 

Estate of Charles Reese, Jr., Daytona Beach, Fla, 
Euclid 55th Co., Cleveland, Ohio. 

Evans & Lee, New York, N. Y. 

Evans, Bob, Galveston, Texas. 

Fabiani, Ray, Philadelphia, Pa. 

Fails, Isaac A., Mgr., Spotlight Band Booking 


Cooperative (Spotlight Bands Booking and Or- 
chestra Management Co.), Boling, Texas, and 
Valasco, Texas. 


Fair Park Casino, and Irish Horan, Greensboro, 
North Carolina. 

Famous Door, and Joe Earl, Operator, Fort Worth, 
Texas. 

Fassa, G., Morocco Restaurant, Atlantic City, N. J. 


Arusts Calif. 
eing Norman, 
Feldman, Ralph 
Ferdinand’s 
Brookly 


Federal Corp., Hollywood, 
Syracuse, N. Y 
. Club Bengasi, 
Restaurant, and 


N. Y. 





rlos, J 
Washington, D, C, 
Mr. Ferdinand, 











Fiacco. Ma Martin’s, Galesburg, Ill. 

Ficklin, Thomas, Pittsh peo Pa. 

Fiedler, Beniamin J., Nassau Symphony Orchestra, 
Inc., New York, N. ; 

Field. H. E., Kearney, Net raska. 

Fifty-two Club, Saul Rapkin, Owner, Loch Shel- 
drake, N. Y. 

Fine, Jack, Owner, ‘‘Play Girls of 1938°', ‘*Victory 


Follies"’ Illinois. 


Chicago, 


Fine Plays, Inc., New York, N. Y. 
Finn, Jay, and Artists Personal Management, Ltd., 
Hollywood, Calif. 

Finn, Roy, National Athletic Club, Toledo, Ohio. 
Fischer, Carl, Musical Instrument Co., Inc., New 
York, N. Y., and Grand Rapids, Mich. 

Fischer, Harry, Lovelock, Nevada. 

Fisher, Samuel, Chester, Pa. 

Fishman, Edw. I., Hollywood, Calif. 

Five O'Clock Club, and Jack Staples, Owner, 
Washington, D. C. 

Flax, Philip, Bel Aire, Detroit, Michigan. 

Flick, Walter H., Slatington, Pa. 


Florence, F. A., Jr., Fort Worth, Texas. 

Flory's Melody Bar, and Joe and Nick Florio, 
Props., Niagara Falls, N. Y. 

Foard. Mrs. H. J. M., Bryn Mawr, Pa. 

Fogelman, Benjamin, Benny-the-Bum’'s, Philadel- 
phia, Pa. 

Folsom, Mrs. Ruby, Ely, Nevada. 

Fontecchio, Mrs. Elcey, Club Fiesta, Hurley, Wis. 

Forest Hills Supper Club, J. K. Mosely, Owner, 


Sue Eillison, Manager, Greenville, S. C. 

















Formicella, Mr., Starlight Terrace, Eastchester, 
New York. 

Forrest, Thomas, San Antonio, Texas. 

Fort Brisbois Chapter of the Imperial Order 
Daughters of the Empire, Calgary, Alta., Can, 

Fortin, Ernest, Old Mill Dance Hall, Kawkawlin, 
Michigan. 

Foster, Floyd, Owner, Merry Mixers’ Tavern, 
Bemedji, Minnesota. 

Fotoshop, Inc., New York, N. Y. 

Fountain, John, Milford, Delaware. 

400 Club, and George Graff, St. Louis, Mo. 

Fox, Ben, Evansville, Indiana, 

Fox, Eddie, San Francisco, Calif. 

Fox, Harry, Mercurs Music Bar, Pittsburgh, Pa. 

Fox, S. M., St. Paul, Minn.: Kansas City, Mo. 

Frankel, L., Broadway Swing Publications, New 

—- L., Broadway Swing Publications, New 
York, N.Y. 

Franklin, Allen, Green Bay, Wisconsin. 

Franks, Tony, Austin, Texas. 

Frattone, James, Washington, D. C. 

Freed. Murray, Lancaster, Pa. 

French. Don, and Don French Lounge, Boise, 
Idaho, and Chateau Place, Sun Valley, Idaho. 

Fretto, Joseph, Schenectady, N. Y. 

Friedland, Fdward S., Mirage Room, Bayside, L. 1., 


New York. 


Friedlander, Jack, Miami Beach, Florida. 


Friedman, Hyman, Savannah, Ga. 
Friend, Albert, 1024 Club, Brooklyn, N. Y. 
Friendship League of America, and A. L. Nelson, 


Oil City, Pa. 

Frontier Club, and 

Calif. 

Frontier Lounge, Doran May, 
Montana. 


Robert Moran, Ocean Park, 





Employer, Missoula, 





Frontier Night Club, and Harry Gordon and Clin- 
ton Anderson, Owners, Denver, Colorado. 
Frontier Ranch, Caesar Adler, Operator, Detroit, 

Michigan. 
Fruchter, Mollie, Monticello, N. Y. 
Fryor, D. S§., Orlando, Florida. 
Fuller, Frank, Los Gatos, Calif. 
Fuller, J. H., Danville, Virginia. 
Fur Dressing & Dveing Salesmen’s Union, New 


York, N. Y. 


Youngstown, 








Furedy, E. S., Mgr., Trans Lux Hour Glass, Wash- 
ington, D. C. 

Gaddis, Joe, Phoenix, Ariz. 

Gaines Patio, and Henry Gaines, Owner, Talla- 
hassee, Fla. 

Gains, G. J., Norfolk, Va. 

Galanti, A. A., Jack Zaracardi, Newark, N. J 

Galst, Erwin, Green Bay, Wis. 

Garcia, Lou, Philadelphia, Pa. 

Gardner, Monte, Chanson, Inc., New York, N. Y. 

Gasmer, Frank, Crest Club, Alexandria, Minn. 


Gavin, Weezer, Louisville, Ky. 

Gayer, Archie, Ward Brothers Circus, Los Angeles, 
California. 

Gaylorde Enterprises, and L. Carrigan, Mgr., Van- 
couver, B, C., Canada. 

Gay Nineties Club, Lou Belmont, Prop., Henry 
Epstein, Owner, Baltimore, and Ocean City, 


Maryland. 


Gayway Ballroom, and Jim Corcoran, McCook 
Nebraska, 
Gentile, Nick, Milwaukee, Wis. 
George R. Anderson Post 65, American Legion, 
and Floyd Loughridge, Ardmore, Okla. 
Georgian Room, and H. D. McRae, Santa Monica, 
California. 

Gerard, Mickey, Paterson, N. J. 

Germano, Basil, Tannersville, N. Y. 

Gibson, C. Rex, Harlan, lowa. 

Gilbert, Julie, New Orleans, La 

Gilfillan, Max, Tyler, Texas. 

Gilkison, Lorene, Cape Girardeau, Mo. 

Gilmore, James E., Cuba’s Club, Asbury Park, N. J. 

Gilson, Lee, Sherman Oaks, Calif. 

Glen Acres Hotel and Country Club, Jack W. 
Rosen, Employer, Glen Spey, New York. 

Glen, Charlie, Chicago, Il. 

Glendale Pavilion, Ted Bingham, South Shore 
Musselman's Lake, Ont., Canada. 


Globe Promoters of Hucklebuck Revue, and Harry 
Dixon, and Elmo Obey, Brooklyn, N. 

Gluckman, E. M., Broadway on Parade, Chicago, 
Illinois. 


Glyde Oil Products, New York, N. Y. 





Gold, Sol, Washington, D. C. 

Golden Gate Grill, and Lou Burg, Prop., Denver, 
Colorado. 

Goldman, Al and Marty, Westport, Conn. 

Goldman, Henry, Starke, Fla. 

Goldstein, Benny, Hudson, New York. 

Goldstein, Robert, and Mrs. Sloyer, New York, 
nS 

Goltry, Charles, Tulsa, Okla, 

Gonzales, Ruben, Monte Carlo Inn, Monte Carlo 
Gardens, Reynosa, Mexico. 

Goodleman, Charles, Atlanticc City, N. J. 

Goodman, H. E., Mgr., The Pines, Greenville, 
South Carolina. 

Goodman, Irvin, White Marsh, Md. 

Gordon, Douglas, Durham, N. C. 

Gordon, Nick, Saco, Maine. 

Gordon, Ruth, Las Vegas, Nevada. 

Gottlicb, Ralph, Halfway House, Joel Newman, 
Glens Falls, N. Y. 

Grace, Max L., Boston, Mass. 

Graff, George, 400 Club, St. Louis, Mo. 

Graham, Alfred, Newark, N. 


Kansas. 


Lyle, Dodge City, and Logan, 
Eu- 


Gardens, Shannon Shaetfer, Owner, 
Oregon. 


Graham, 
Granada 
gene, 





Grand Hotel, and Max Schmidt, Parksville, N. Y. 

Grande, Nicholas, Red Mirror, Newark, N. J. 

Grand View Hotel, S. H. Seldin, S. Fallsburg 
New York. 

Grasso, Mickey, Miami Beach, Fla. 

Gravel Hill Inn, and Preston Hitchens, Prop., 
Georgetown, Del. 

Gray, Lew, and Magie Record Co., Hollywood, 
Calif., and New York, N. Y. 

Graymont A. C., Brooklyn, N. Y. 

Gray's Inn, and Eddy Nelson, Employer, James 
Sheirr, Mgr., Jackson, N. H. 

Graystone Ballroom, Natalie and George Piatov, 
Niagara Falls, N. Y. 

Greater Atlanta Moonlight Opera Co., Howard 
C. Jacoby, Mgr., Atlanta, Ga, 

Greber, Ben, Baltimore, Md. 

Grecal Enterprises (also known as Dixie Re- 
cording Co.), Knoxville, Tenn. 

Green, Goldman, Detroit, Mich. 

Green, Morris, Easton, Pa, 

Green, O. M., Gaylord, Minn., and Springfield, 
Minn. 

Green Derby Cafe, Carl and Mary Amata, Cleve 
land, Ohio. 

Green Duck Tavern, and Mr. and Mrs. Stiller, 
Prairie View, Ill. 

ote. Katherine, Collectors’ Items Recording Co., 
New York, N. Y. 

Grenik, Marshall, Drummondville, P. Q., Canada. 

Grey, A. J., Wiliamston, N. C. 

Griffin, Manly, Tucson, Ar 

Griffith, A. J., Jr., Jackson Heights, N. Y. 


alestine, Texas. 

York, N. Y. 

N. J. 

Artists Management, Ne 


Griggs, Samuel, 
Grisman, Sam, New 
Gross, David, Vineland, 
Gross, Geraid, of United 
fork, N. Y. 
Grove, Charles, 
Grover, Tiff, Flint, 
Guina, Otis, Aliquippa, 
Gunther, Elmer, and Jake, 
Florida. 


w 


Palestine, Texas. 
Mich. 
Pa. 


Club Cabana, Orlando, 


Gutire, John A., Mer., Rodeo Show, Connected 
with Grand National of Muskogee, Okla., 
Muskogee, Okla 

Gutto, Samuel, Hudson, N. Y. 

Haddon Hall Hotel, Miami Beach, Florida 

Haeger, Robert, LaGrange, Illinois. 

Haines, Archie M., Plantation Club, Mt. Vernon, 
Illinois. 

Hale, Walter, Promoter, Chicago, Mlinois. 

Halfont, Nate, Los Angeles, Calif. 

Halfway House, Ralph Gottlieb, Employer; Jocl 
Newman, Owner, Glens Falls, N. Y. 

Hall, Donald H., Palm Springs, Calif. 
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Marvin Charles, New York, 


Paimer House, Rockford, Illinois 
Fred G., New York, N. Y 





M., Roberts Club, Monterey, Calif. 
Mannie, Crystaltone 
Toronto, Ont., Canada 





rson, Slayton, Minn. 








Kushner, Jack, and David, New York, N. Y. 





er, Bob, Blue Heaven Room, Chester, Pa. 





(Doc), Dixieland Club, (Cotton 


Club Moderne, Long 





lub, Joe Assas, Owner, 














Arthur (Allen Lyon), New 















































na 
ton, Buster, Hendersor 





Union 1452, CIO Steel 








Long, Matilda, Keshena, Wiscor 

















Lupia 

N. ° 

Lussier, Pierre, Montreal, P. Q., Canada. 

Lyndel, Jimmy (James Delagel), Spokane, Wash 

Lyon, Allen (also known as Arthur Lee), Ney 
York, N. Y. 





Joseph, Metro Coat & Suit Co., New York 
\ 





McAdoo, Mr. and Mrs. George, San-Jose, Calif 

McAllister, Smokey, Lloyds Manor, Newark, N, | 

McBride, Romauld, Evansville, Ind 

McCaffrey, Neill, New York, N. Y. 

McCall, George, Hoilywood, Calif. 

McCann, Rooseveli, Wilson, N. C. 

McCann, Sam, Wilson, N. C, 

McCarthy, E. J., Supper Club, Raleigh, N. C, 

McCaw, E. E., Owner, Horse Follies of 194 
Perris, Calif. 

McClain, B., Newport News, Va. 

McCutcheon, Pat, Fort Meyers, Fla. 

McDade, Phil, Columbus, Ohio. 

McDonald, B. C., Louisville, Ky. 

McDonald, Earl H., Washington, D. C. 

McDougall, Owen, Long Beach, Calif. 

McEachon, Sam, Wilson, N. C. 

McEvoy, C. A., Northwest Vaudeville Attraction 
Minneapolis, Minn. 

McFatridge, James, Wonder Bar, Cincinnati, Ohi 

McGovern, Terry. Brandonville, Pa. 

McGowan, Daniel, Plainfield, N. J. 

McGowan, J. B., Corral, Dunsmuir, Calif 

McIlvaine, James H., Boston, Mass. 

McKay, Louis, Buffalo, N. Y. 

McKinney, James R., Bloomington, Ill. 

McLaughlin, Max, Ann Arbor, Mich. 

McLean, C. F., Norwich, N. Y. 

McLean, John R., Little America Tavern 
rad, Mont. 

McMahon, Jess, New York, N. Y. 

McMillan, Tom, Owner, Town House, Oxnard 
California, 

McMullen, E. L., Houston, Texas. 

McQuillan, Bob, Crescent Beach Ballroom, 
Connecticut. 

McRae, H. D., Georgian Room, Santa 
California. 

McShain, John, 





N 





ilac 





lelphia, Pa. 


Mackie, Robert, of Savoy Ballroom, Ch 

Macomba Club, Miami Beach, Fla 

Macon County Fair Association, Mildred Sa 
Employer, Macon Missouri. 

Mad House, Oscar Dunham, Owner, Lake H 
cong, N. J 

Magic Record Co., Lew Gray, Hollywood, ¢ 
and New York, N. Y 








Main Line c Lig Opera Co., Nat Burr 
Direct 

Main S$ City, Mo. 

Matson > Social Club, Aubrey Walker, New \ 


N. Y. 
Majestic Record Co., Chicago, Ill. 





be cyt revere 








Mallory, Columbus, Ohio. 
Malouf, Phoenix, Ariz. 
Manhattar Irvin Goodman, Prop., 
M 
Manha ig Corp., and Walter H. Brown 
Ir 
\ 
M u 
Mann, | 
M nin 
Manc St 
G 
Mansi 
N el 
ure Y 
Marde rake 
I 
i r } 4 
Yor q 
k S 





Marks, Al, Rome, N. Y. 
rlin, Coyal J., El Paso, Texas. 
irsh, James, Paterson, N. J. 
Martin, Chick (Hugh M. Aspinwall), Shen 
lowa. 
Martin's, Martin Fiacco, Galesburg, Ill. 
Martinez, Grace, Dog House, New Orlean l 
Masconi, Charles, New York, N 
Masi, John, Twin Palms Restaurant, Valhal 
York. 
Bill, Midland, Pa. 
Mason, Leroy, Chicago, Ill. 
Masonic Hall (colored), and Calvin Sin 
Okmulgee, Okla. 
Mathews, Edna, Kilgore, Texas. 
Mathews, S. D., Sandusky, Ohic 
Matthais, Jean, James Edwards, Los Angeles, Cal 
Matthews, Lee A., and New Artist Service, Pitt 
burgh, Pa. 
Maurice, Ralph. 
Mauro, Raymond E., Merry Widow Co., Lé 
reles, California. 
May, Doran, and Frontier Lounge, Missoula 
May, Oscar P., and Harry E., Dallas, 
Mayflower Dining Room, and John Loy, 











on, N. C. 

Mays, Chester, Chicago, Ill. 

Maxey, Terry, Hampton, Va. 

Mazur, John, acburn, Pa. 

Meier, Harry, Town House, Ottumwa, liw 

Melody Club, Frank and Theresa Oliver, Eo 
ployers, San Jose, Calif. 

Melody Inn (formerly Harry's The Spot), Harr 
L. Sizer, Jr., Employer, Virginia Beach, Va 

Melody Mill, Thomas Crosby, Employer, Fat 
bault, Minn, 

Melody Records Inc., Philadelphia, Pa. 











Mercurs Music Bar, and Harry Fox, Pittsburgh 


Pennsylvania. 
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Jacques, Atlantic 
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Fire F Post 567, 
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Charles Wis 
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55, American Legion, and John F, 
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Y 


Rosen, New 





Richman, Bronx, N. Y. 
ton, N. J 


-» Philadelphia, Pa, 


» Fa. 
Ormond, Fla, 
and George, 

is, N. ¥. 
Club, Paterson, N. J. 

keside, Oregon, 

City, N. f. 

» Harry Joyce, Biloxi, Miss, 
ph Solomon, and Mollie 


Graystone Ballroom, 


ht Cl 











ter, Employers, Monticello, N. Y. 
amstf rt ¢ 
Vaughn Richardson, Indian- 
I Jad. 

Pines, and H. FE. Goodman, Greenville, $. C. 
Pines Hotel Cory I John Clarke, Venice, Fla. 
I er, Frank, Colonnade Club, Bethiehem, Pa. 
Pi », Talk of the Town Cafe, Williams- 





‘ 1, and 
Johnny Perk 
Girls of 
, Joseph 
Hotel, J. 


ri 






Powell, Charles, 
West Virgin 


Powell, Teddy, 
Power, 
Powers Theatre, 


Preston, Joey, Le 
Prestwood, Willi 
rice, Rece 
ittle Rock, 
e, Hughic, 


, Bill (W. 


Saxe 








Robert 


Pennsylvania, 













K, Fraternity 


Costello, Mgr., New 
Hlaines, Owner, Mt. 
Los Angeles, Calif. 
Reese, Owner, Proc- 


Mathew Taflan, 


Chicago, 


umbor, 


Stuart 7 
er, East St. 


Fimployer, and 
Louis, TL. 
1938,"" Jack Fine, Chicago, Il. 
Tricoli, San Diego, Calif, 

Earl Denton, Clovis, N. M. 

St 1, Pa, 


Jus. A. 


ins, Owr 


Zelasko, Union- 


lias Pollack, 


Employer, 


' 


5 The Be 
ird, Greenville, Miss. 
z, New York, N. Y. 


d Joseph Stefano, Blackstone, 


ladelphia, Pa. 


Depew 





wauUNcey Steele, 


Fl Patio Be 


Newark, N 


iw Club, Charlestown, 


= * 
Donald W., Meadville, Pa. 


Grand Mich. 

s Angeles, Calif 

um, Newark, N. J. 

n (Mrs.), Civic Light Opera Co., 

Ark. 

New York, N. Y. 

H. P. Corp.), Miami, Fla. 
of John Harris Hich School, 

Spitler, Ch Harrisburg, 


Rapids, 


irman, 


Puckett, H. H., Richmond, Ind 

Puerto Rico Post 1105, 1 ik J. Rendon, Brook- 
lyn, N. Y. 

Pugl George W., Ward Bros. ¢ us, Los An 
celes, Calif. 

Pullm Cafe, George §S 1, Owner & Megr., 





Akron, Ohio 


James, Br 











Puma, ooklyn, N. Y. 

Purple Ir ind Chris D. Cassimus and Joseph 
Cannon, Washington, D. C. 

Pyatt, Joseph, a, N.. 3, 

Pyle, Howard D., and Savoy Pron ons, Detroit, 


Michigan. 


lo, Gerald, Eu 





dio Station CHUM, 


Queen, Inc., 
Cooper Agency 


Tor Canada, 
clid, Ohi 


New 


Ont, 








, C., Saranac L y 
r Prop... Wagon W 1 Tavern, Mt 
- * 
‘ Owner, Fifty-two Club, Loch Shel- 
ike 
ort, } Roc Long 
! urn, I 
Ravfield, J Canada, 
Raymond ve —- Entertainment 
Bureau, - 
Ray’s Bar-D, Demperio, Elbridge, 
N. ¥ 
Rav’s Cat 


saat 
Michael, 
Reagan, \ 
Mirror, 2 


N. Jj. 











Key West, 


Brooklyn, N. Y. 
Florida. 


Nicholas Grande, Prop., Newark, 


and 


Seaborne, Fort Fairfield, Me. 


*r, Ottawa, Ont., Can, 


York, 


Co., Los An- 


, and Luis Colantunno, Mgr., 


Rose In and Thomas Monto, Employer, 
Hoboken, N, J. 
Red Wing Grill, Robert A. Nybo, 


» Minnesota. 


Red 





Red 


Uperator, 


Wisconsin, 





. Proctorville, Ohio, 

Reeves, Harry A., Shreveport, Louisiana, 

Reeves, William T., Harrisburg, Pa. 

Regan, York, N. Y 

Regency Corp., ¢ R. Weisser, Boston, 

Reich, Eddie, Washington, D. C. 

Reider, Sam, Cincinnati, Ohio; Youngstown, Ohio, 

Reight, C. H., Pittsburgh, Pa. 

Reile, Frank, Blue Skies Cafe, Frankfort, N. Y. 

Reindollar, Harry, Chester, Pa. 

Mr. and Mrs., Bowler, Wisconsin, 

Les, White Plains, N. Y. 

Rendezvous, and Oscar Black, Richmond, Va. 

Rendezvous Bowl, and Gordon J. Miller, Owner, 
Sister Lakes, Michigan, 

Repsch, Albert, Fenwick, Maryland. 

Resnick, William, Boston, Mass. 

Reutemann, William, New York Civic Opera Co., 
New York, N. Y. 

Revis, Bouldin, Houston, Texas. 

Reynolds, Bud, Pocatello, Idaho. 


Mass. 





Rhapsody on Ice, N. Edward Beck, Employer, 
beverly Hills, Calif. 
Ricardi, Margaret, La Loma, Inc., Albuquerque, 


New Mexico. 
Richardson, Garfield, Dan Laramore 
EBPOE, Florence Villa, Florida. 
Richardson, Harry, Asbury Park, N. J. 
Richardson, Vaughn, Pine Ridge Follies, Indian- 
apolis, Indiana. 
Rich Art Records, Inc., Garvey, Calif, 
Richman, Sam, Perry Records, Bronx, N. Y. 
Rittenhouse, Rev. H. B., Frederick, Md.; Wash- 
ington, D. C, 
Riverside Inn, Inc., Samuel 
Fairmount Park, Pa. 
Riverside Pavilion, George Bassman, Hastings, Ont., 
Canada, 

Riverview Casino, Paterson, N. J. 

Rivkin, Irving, Miami Beach, Fla, 

R. J. Bar, and C. L. Jensen, Jackson Hole, Wyo. 

Robbins Bros, Circus, and C. C. Smith, Operator, 
Pine Bluff, Arkansas. 

Robert, George, Montreal, P. Q., Canada, 

Roberts Club, and A. M. Kolvas, Owner, Montercy, 
Calif. 

Robertson, T. E., Robertson Rodeo, Inc., Mountain 
Home, Arkansas, 

Robinson, Bennie, Champaign, Illinois. 

Robinson, Charles, New York, N. Y. 

Robinson, Henry, New York Ice Fantasy Co., New 
York, N. Y. 

Ruoitschek, Kurt (Ken Robey), Hollywood, Calif. 

Rockbridge Theatre, Buena Vista, Va. 

Rockin’ M Dude Ranch Club, and J. W. 
Leathy, San Antonio, Texas. 

Roden, Walter, Tuckahoe, N. Y. 

Rodgers, Edw. T., Palm Grove Ballroom, Oroville, 
Calif.; Benicia, Calif. 

Rodman, Bill, El Patio Club, Cairo, ILilinois. 

Rodriguez, Mr., Chanson, Inc., New York, N. Y. 

Rogers & Chase Co., San Francisco, Calif. 

Rogers, Harry, Owner, ‘‘Frisco Follies’, 
York, N. Y. 

Rohanna, George, Norfolk, Virginia. 

Rolax, Kid, Rock Hills, S$. C. 

Rollison, Eugene, Newark, N. J. 

Romany Room, and Mr. Weintraub, Operator, and 
Wilham Biron, Mgr., Washington, D. C, 

Rome, Al M., Salina, Kansas. 

Ron-Da-Voo, and Frederick J. Merkle, Employer, 
Paris, Texas, 

Rosa, Thomas N., Washington, D. C. 

Rose, Manuel, New Bedford, Mass. 

Rose, Sam, Chicago, Illinois. 

Rose, S. Tex, Coiffure Guild, Los Angeles, Calif. 

Rosen, Jack W., Glen Acres Hotel & Country Club, 
Glen Spey, New York. 

Rosen, Philip, Owner and Operator, Penthouse 
Restaurant, New York, N. 

Rosenberg, Michacl, Mocamba 
seach, Florida. 

Rosenberg, Paul, Brooklyn, N. Y. 

Rosenberg, Mrs. R. M., Hermiston, Oregon; 
ton, Idaho. 

Rosman, Gus, Hollywood Cafe, Brooklyn, N. Y. 

Rothe, Otto, Philadelphia, Pa. 

Roumanian Inn, Washington, D. C. 

Rountree, G. T., Portsmouth, Virginia. 

Rowe, Phil, Riviera Beach, Florida. 

Royal Music Co., Durham, N. C. 

Royal Record Co., Los Angeles, Calif, 

Rubien, Abner J., South Seas, Inc., New York, 
N.Y 
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Lodge 


Ottenberg, President, 


“Lee 





New 


Restaurant, Miami 


Lewis 






Rubin, Herbert, Varicty Entertainers, Inc., New 
York, N. 

Rudds Beach Nite Club or Cow Shed, and Magnus 
E, Edwards, Mgr., Schenectady, N. 

Runner, Louis O., Chic Inn, Hayward, Wis. 

Rush, Charles E., Buffalo, N. Y. 

Russell, Alfred, New York, N. Y. 

Russell, Bud, Crescent Beach Ballroom, 
Conn, 

Russell, L. D., Roswell, New Mexico. 
Russell Post 6240, Veterans of Foreign Wars, and 
Gus Zercher, Dance Mgr., Russcll, Kansas. 

Russino, Tom, Brooklyn, N. Y. 

Russo, Joseph, Hartford, Conn. 
Ruth, Thermon, Greenville, N. C. 
Rutledge, R. M., Peorta, Hlinois. 
Ryan, A. L., Longview, Texas. 
Ryan, Ted, Los Angeles, Calif. 





Niantic, 





Sabattis Club, and Mrs, Verna V. Coleman, Sabat 








tis, New York, 
Sachs, Herb, Club Elling Washington, D. ¢ 
Sacks, Herbert, ID. F. Co Washington, D, ¢ 
Saco Hotel, and Nick Gor Saco, Maine, 
Sala, Joseph M., Owner, Chico Cafe, Pitts- 





burgh, P. 
Salanci, Frank J., Cleveland, Ohio. 
Sallee, Henry, Sandusky, Ohio. 
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Yank ¢ 


Yanke 
In 


Yates, Kenn 








ana. 


ib of Oreg Inc., and R. C. Bartlett, 
Pres., Portland, Oregon. 
Club, and Charles Sullivan, Mer Flwood, 
eth, Esquire Productions, Kansas ¢ 


Missouri. 


Young, Mr. 


Thomas & Mrs. Mabcl, Paradise Club 








(formerly known as Silver Slipper Cate), San 
Di , Calif. 
Your Joshua F., Ausable Hotel, Ausable Chasm, 
New York. 
Young Men’s Progressive Club, and J. L. Buchanan, 
Employer, Crowley, a. 
y ( zens Ce ig Committee, B 
‘ Mass 
y Castle Garden Detroit, Mict 
You onument to the Future Organization, 
Philip, New York, N. Y. 
Zi crs), Jame New York, N. Y., and 
N. H. 
Z Club and Lew Klein, Phoenix, Ariz. 
, Jack, Galanti A A., Newark, N. J. 
N Club, and Dwight Allsup, and Jason 
Bill 





Bacon, Paul, Sports Enterprises, Inc., and Paul 
Bacon. 

Ball, Ray, Owner, All Star Hit Parade 

Baugh, Mrs. Mary. 

Beck, N. Edward, Employer, Rhapsody on Ice. 

Bert Smith Revue 


Bigley, Mel O, 

Biller Bros. Circus, Hi and Arthur Sturmack, 
Pres., and Gen. Mgr. 

I Dominick. 

an, Herbert (Tiny 

Brandhorst, E. 
Braunstein, B 
Bruce, Howard, 
Brugler, Harold 





Frank. 


Mgr., “Crazy Holly 








Brydon, R Marsh, ¢ the | R -Ring 
Cir 

Buffalo R h Wild West Circus, rt Mix and 
k. C. (Bob) Grooms, Owners and Mgrs. 

Burns, L. L., and Partners. 

Bur-Ton, J 

Carlson, Ernes 

Carroll, San 

Chene \l and Le 

Conw Stewart 

Cornish, D. H. 

Dale Br Circus 

DeShon. M 


“American Beau- 








Gutire, Megr., Rodeo 
with id National of Okla. 
Hoffman, Fd. F.. Hoffman's Ring Circus 
Horan, 
Horn, O. b 
Huga, James. 





Muskogee, 


Iris 


International J Re ? 
Rayfield and J. J. 


International Magicians, 





Johnson, Sandy. 
Johnston, Clif 
Kay, Bert. 
Kelton, Wallace. 
Kessler, Sat 

Keyes, Ray. 

Kimball. bude (or Roma 
Kirk, Edy 








Levin, Harry. 

Lew Les! d | 
McCan ral 
McCaw, 1} I 
McGow 











nson, Owners, 


Chalfaat, James 


Show (connected 





Olsen, 
Osborn, 


Buddy. 
Theodore, 
Ouellette, Louis. 
Patterson, Charles. 
Peth, Iron N. 
Platinum Blonde 
Rayfield, Jerry. 
ea, John. 
Redd, Murray. 
Reid, R. R. 


Revue. 


Rhapsody on Ice, N. Edward Beck, Employer 
Richardson, Vaughn. Pine Ridge Follies. 
Roberts, Harry E. (Hap Roberts or Dox 


Mel Roy) 


Robertson, T. I Robertson Rodeo, luc 


Ross, Hal J., Enterprises. 
Salzmann, 














Sargent, § G. 

Scott, Nelson 

Singer, Leo, Singers Midgets. 

Six Brothers Circus, and George McCall. 
Smith, Ora T. 

Specialty Productions. 

Stevens Bros. Circus. 

Stone, Louis, Prome 

Stover, William. 


Straus, George. 
Summerlin, Jerry (Marrs) 
Sunbrock, Larry, and hi 
Tabar, Jacob W. 
Taflan, Mathew. 
Taylor, R. J. 
Temptations of 
Thomas, Mac. 
Travers, Albert A. 





Rodeo Show. 





1941. 


Waltner, Marie, Promoter, 
Ward, W. W. 
Watson, N. C. 
Weills, Charles. 
West Bros. Circus. 
White, George. 
hite, Robert. 
\ Hiams, Cargile. 
\illiams, Frederick. 
Wilson, Ray. 
Woody, Paul. 
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Ashworth, Homer, Ope Show I I sville 

Asse \drien L’ Auber ] Quatre 
( QO . Q < 

Atiant ( l Fe City, Pa 

At Clu M. I. Patterson, M H rstownh, 

ryland. 
ca ( . a I k r Owner 
Manage ] icol J 
I s ‘ S., Orchestra, Re » Wa 
Adver Co., O1 raska 
( dC. A. Ra » Hagerstown, Md, 

I 1 | \ \ ! Director, Jerse 
( 5 dee Be 

Bart \ ind Lake Terrace Gardens and 
S. Mec\ . Kir Ont., Canada 
I theatres ( incl Lafayette 
Apol Kr iway, Genesee, Roxy, Strand, Var 
sity and Victoria Theatr Buffalo, N. Y. 

1 |} l itre Circu including Colvin 
I r Ke ore, N. ¥ 
Al, Orcl 1, Okl ma City, Okla. 

I 1) American Legion Band, Beay Dam 
t R 1 Band, and 1l« C1 r Beloit, 
Wisce 
!, Duffy, 1, Leigh, Nebraska 
) Ta ind Benny Mendelson, Washin 

DD. ¢ 
1 Le; 1 Post Club, Omal Nebraska 
1, Irving N. nd Manor Record Co., Nev 
York, N. Y 

Bernie Roger A., Owner, Wonder Bar, Norwich, 
( 1. 
nahan, Al, Prop., 418 Bar Lounge, New Or- 

I ige, N. J 

Rill 

| . @ Webster City Iowa, 


Black 

Blue Bird Orct 
and Mr. 
Walston, Pa. 


Blue 
Blue 


Room, 
Tavern, 


vestra, and Larry Parks, Geneva, Ohio, 
Jaffe, Passaic, N. J. 


Boeckmann, Jacob, Clifton, N. J. 


Boley, Don, 


MAY, 


rchestra, Topeka, Kansas, 
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I Mills Band, Passaic, N. J 
Bow John Ff Sterling. Illine 
I \rtur and ul b Ke " 
Brady's Run Hotel Pa 
Brady's Run Hotel, New Bright Pa 
Brewer, I Roulette House, Roulette 
Brick Pile. H Ne k 
I s, joseph, Prop., Joe's I ( Norte 

N. ¥ 
Broadway Tavern, New I 
Brook Air 1} e Base Of ’ 
Brown Be rs Or str Duk rovle Lee, 

Poplar Bluff fissour 
Brown Hotel, Louisville, k 
Buck's Tavern, Frank S. Del lartford, 

Cor 

( 
k Quel 
I 
ra Cal 
I Kansa 
ra, Mobile, Ala 
( 1 Fre Ss 





Franc sco, Calif 


ursons Orchestra, Galesburg, Illinois 





( 

Casa d'Italia, Montreal, P. Q., Canad 

Casino, Endicott, N. Y. 

Central ¢ , and Messrs. Yanakonis, Driscoll and 
Gagnon, Owners and Managers, Methuen, Mass. 

Cheesman, Virgil, Harrisville, N. ¥ 

Chevereini, Rinaldo, Prop., Pickfair Cafe, Lynn, 
Mass 

Cinema de Paris, Quebec, P. Q., Canada 

Ciricill Elia, Director, Jersey Ci Military " 
Jersey City, N. J 


City Hall Cafe, and Henry Mack 


Rochester, N. 


Civic Center Theatre, and Clarence Golder, Great 
Falls, Montana. 

Clinton Hotel, Ithaca, N. ¥ 

Clover Farm & Dairy Stores, Frank J. Panella 


Norfolk, Va. 
Club Acapulco, San Angelo, Texas 








Club 42, and Mr. Gauger, Mgr... Two Rivers, W 
Club Midway, Mel Kius, Doniphan, Nebraska 
Club Normai, Toronto, Ont., Canada, 

Club Riveria, Ironton, Ohio. 

Club 22, Pittsburgh, Pa. 

Club 91, Moosup, Conn. 

Cole, Harold, Mechanicville, N. \ 

Coliseum, Ceres, N. Y. 

Colonial Inn, and Dustin E. Corn, Ironton, Olio, 
Columbus Military Band, Jersey City, N. J 
Community Hall, John Kennedy, Operator, Mo- 


sinee, Wisconsin, 

Community Theatre, Morristown, N. J. 

Conley’s Nite Club, Eau Claire, Wis. 

Coral Lounge, Mrs. Agresta, Owner, Elizabeth, 
New Jersey. 

Corn, Dustin E., Colonial Inn, Ironton, Ohio 

Cottage Grove Town Hall, John Galvin, Operator, 
Cottage Grove, Wis 

Cowboy Inn, Wichita, Kansas 

Crescent Beach Ballroom, New London, Conn. 


Cressman, Harry E., Big Bear Lake, Calif. 
Cruea, Charles M., Dayton, Ohio. 











Crystal B r, Floris 
Cu Cl 4, Kansas 

Cuthhe Recreation Band, Beloit, Wis. 
I eland Ballroom, San Bernardion, Calif 
Dance-Mor .incoln, Nebraska. 

Davis Fairmont, W. Va. 


Russell Davis, Philadelphia, 




















se, Lenore, Port Arthur, Texas 
co, Frank S., Buck's Tavern, Harttord, Conn. 
» Bar, and Artura Ke Key West, Fla. 
pany of America (Asch Recordings), New 
N. % 
Red, Orchestr Topeka, Kensas. 
Mr., Owner and Mgr., Central Cafe, 
thuen, Mass. 
Viola, Operator, Quabe Hotel, West 
Warren, Mass. 

yurfee Theatre, Fall River, Mass. 

Dupree, Hiram, Philadelphia, Pa. 

Eagles Club, Omaha, Nebraska. 

Fagles Lodge, Wichita, Kan. 

Farl, Sid, Orchestra, Boscobel, Wisc. 

East 57th St. Amusement Corp., and Embassy Club, 
and Martin Natale Vice-Pres., New York, 
New York. 

Echo Recording Co., and Clement Hambourg, Tor- 


onto, Ontario, Canada. 
El Capitan Tavern, Marvin King, Owner, Kansas 
City, Missouri. 
El Charro Cafe, Wichita, Kansas. 
Elks Club, Key West, Fla. 
Ellis, Harry B., Orchestra, Oklahoma City, Okla. 
El Morocco Restaurant, Archie Choolgian, Sound 








View, Old Lyme, Conn. 
El Patio Club, and Arthur Karst, Owner, Or- 
lando, Florida. ° 


Flton, K., and Mr. Soskin, Calgary, Alberta, 


Canada. 








Fmbassy Club, and Martin Natale, Vice-Pres ast 
57th St., Amusement Corp., New York, N. Y. 

Feldman, Harry, Montreal, P. Q., Canada. 

Ferguson, Tex, Orchestra, Wichita, Kansas. 

Florence Rangers Band, Gardner, Mass. 

Folly Pier, Folly Beach, S. C. 

Forest Club, and Haskell Hardage, Prop., Hot 
Springs, Ark. 

Forte, Frank, New Orleans, La. 

Forty-ninth State Recording Co., Honolulu, T. H. 


Four hundred Club, Sarasota, Fla 


Four eighteen Bar and Lounge, and Al Bresnahan, 
New 
Paul, 


Orleans, La. 
and O, Gaucher 
Barn, Montreal, P. Q., ¢ a. 
Fox River Valley Boys Orchestra, Pardeeville, Wis. 
France-Film Company, Quebec, P. Q., Canada. 


Prop., 
and L, Gag 






Freitas, Carl (also known as Anthony Carle), § 
Francisco, Calif. 

French Club, Jewett City, Conn. 

Frohman, Louis, Brooklyn, N. Y. 

Fruit Dale Grange, Grants Pass, Oregon. 

Funk, Murry, Mg Rendezvous Club, Lostant, 





Illinois 


Gagnon, Mr., Owner and Mgr., Central Cafe, Me- 
thuen, Mass. 

Gagnon, L., and O. Caucher and Paul Fournier, 
and Village Barn, Montreal, P. Q., Canada. 


Galvin, John, Operator, Cottage Grove Town Hall. 
Cottage Grove, Wisc. 

Garston, Louis, Owner, The Polka, New Bedford, 
Massachusetts. 


Gaucher, O., and L. Gagnon and Paul Fournier, 
and Village Barn, Montreal, P. Q., Canada. 

Gauger, Mr., Mgr., Club 42, Two Rivers, Wisc. 

Gay Fad Club, and Johnny Young, Owner and 
Prop., Kansas City, Mo. 

Gay Spot. and Adda Davis, and Howard Weekly, 


Fairmont, W. Va. 
Gedymin, Walter, Worcester 
Giacinto, Vince, Dr., 

City, New Jersey. 
Glen, Coke. and His Orchestra, Butler, Pa. 
Glenwood Dance Hall, Glenwood, Minn. 

Gobin, Joe, Operator, Silver Sea Horse, W. Yar- 
mouth, Massachusetts. 
Golder, Clarence, and Civic 

Falls, Montana. 
Gorman, Ken, Band, Soldier’s Grove, Wise. 
Grand Oregoa, Oscar Leon, Mgr., Tampa, Fla 
Greenup-Toledo High School and Band, 

Illinois. 

Green Village, Rossiter, Pa. 

Gross, Quesnal and Louis, Wisconsin 
Guadalupe Theatre, San Antonia, Texas. 
Guicini, Naldo, Prop., White Beauty View 

Lake Wallenpaupack, Greentown, Pa. 
Gunga Den, and Larry LaMarca, New Orleans 

Louisiana, 


Mass, 
Box Agency, Jersey 





Band 


Center Tl 


eatre, Great 


Greenup, 


Rapids, Wis. 


Inn, 


Hackettstown Firemen’s Band, Hackettstown, N. J. 
Hall, Art, Buffalo, N. 


Hamilton Arena, Percy Thompson, Mer., Hamil- 


ton, Ontario, Canada, 
Hanes, Reynolds S., Hagerstown, Maryland 
Hanger, The, Mrs. Florence Roberts. San Angelo, 
Texas, 


Happy Landing Club, New Orleans, La. 

Hardage, Haskell, Prop., Forest Club, Hot Springs, 
Arkansas. 

Hartley Hotel, Mount Vernon, N. Y. 

Havre Theatre, and Emil Don Tigny, Havre, 

Heath, Robert, Newport News, Va. 

Heywood-Wakefield Band, Gardner, M 

High School, Rewey, Wisc. 


Mont. 


Hi-Hat Club, Deer River, Minnesota. 
Hiley, R. D., Owner, Silver Grille, Parkersbur 
West Virginia. 


Hollywood Restaurant, Elmira, New York 


Hughes, Jimmy, and Orchestra, Oklahoma City, 
Oklahoma. 

Hurdic, Leslie, and Vineyards Dance Hall, Mo- 
hawk, New York. 

Indian Lake Roller Rink, and Harry Lawrence, 
Owner, Russel’s Point, Ohio. 


Jackman, Joe L., Bowling Green, Ky. 

Jacob, Valmore, Woonsocket, R. I. 

Jaffe, Mr., and Blue Room, Passaic, N. J. 

Jay, A. Wingate, Macon, Ga. 

Jersey Theatre, Morristown, N. J. 

Jesse Clipper Post, No. No. 430, A 
Buffalo, N. Y. 

Jewett City Hotel, Jewett City, Conn 

Joe's Bar and Grill, and Joseph Briggs, Prop., 
Norfolk, N. Y. 

Johnson Cocktail Loung , Houghton Lake, Mich. 

Johnson’s Rustic Dance Palace, Houghton Lake, 
Michigan, 


crican Legion, 
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. 
j r larg ch Moose Clu Paimyr N. Y. Rendezvous Club, and Murry Funk Lostamt, Thompson, “‘Flop’’, and Louis Risk, Opceratop - 
j Cliff. San Fr is Calif Moose Club, Terra Alta, W. Va. Illinois Savoy Club, Charleston, W. Va. a — 
j Stevic His Or Cats N. ¥ M R. Duke, Philadelphia, Pa. Revolving Bar, and Mr. Alexander, Prop., Bronx, Thompson, Percy, Mgr., Hamilton Arena, Hamiltog 
j Bloxd Tavers, Kenosha, Wis Moss 1 Cafe, Atlantic City, N. J. New York. Ont., Canada. ‘ 
Muchler’s Hall, College Point, L. L, N. Y. Richland Recreation Center, Mansfield, Ohio Three Hundred Club, Toronto, Ont., Canada, — 
k Ar Ow El | ( Or do, Fla, Musical Bar, Clearwater, Florida. Richman, William L., New York, N. Y. Tigny, Emil Don, Havre Theatre, Havre, Mont, 
kK % 3 H Owner, | Bl Cat Ring, The, Maura Paul, Operator, Dayton, Ohio. Timms Hall and Tavern, Two Rivers, Wis. WANT 
ot. ¢ loud, M . Natale, Martin, Vice-President, East 57th St. Amuse- Risk, Louie, and “Flop Thompson, Operators, Top Hat, Douglas, Arizona. sax0} 
Kelly, Noel, S Fra scisco, Cal ment Corp., and Embassy Club, New York, Savoy Club, Charleston, W. Va Town Hall, Rewey, Wisconsin. v 
Ke acky Hotel I svill Ky N.Y . Riverside Ballroom, Norfolk, Nebraska. Townsend Club No. 2, Galesburg, Illinois, Americ 
Kennedy, | M r \\ National Music Camp, Interlochen, Michigan. Roberts, Mrs. Florence, San Angelo, Texas. Traemers Restaurant, New York, N. Y. \ ( 
Kent, Porter, Qt vy. Oi { Keokuk, lowa National Theatre, San Antonio, Texas Rock Island Hall, St. Joseph, Missouri. lriangle, and J. and E. Assaly, Props., Hawkes. WANT 
KFBI R I WW K Navas ae Operator, Flamingo Roller Palace, Rodeo Association, Vinita, Okla bury, Ont., Canada. ‘ 
KFH Ark Val Boy W t K Pittsburgh, Pa. Rogers, Clark, Mgr., Sierra Park Ballroom, San Triefenbach Brothers Orchestra, Marissa, Illinois, 
Kier Re I k Kier Prop., New Pe Inn, Louis, Alex and Jim Passarella, Bernardino, Calif. Trocadero Club, and George Rody and W, ¢, 
' N N. J Props., Pittsburzh, Pa Rogers Hall, and Stanley Rogers, Prop., Eynon, P. (Shorty) Dugger, Savannah, Ga 
Killmer, } I r (I Marks), wtp ae , Rollerland Rink, Olean, N. Y. Truda, Mrs., Peoples Tavern and Dan Hall, v 
K N. ¥ Off Beat Club, Newport News, Va. Romany Grill, Anderson, Indiana Custer, Wis. 541 » 
hK Mar Ow El Cay Tavern, Kansas O'Neil, Kermit and Ray, Orchestra, Westfield, Wis. Roseland Cafe, and A. Sellers, Philadelphia, Pa Tuxedo Club, C. Battee, Owner, Seattle, Wash, WANT 
City. M ee William, Booking Agent, Oklahoma City, Roseland Dance Gardens, and John F. McGee, Iwin City Amusement Co., and Feank W. Patter. Dp. | 
K Mel. De Nebrask Oklahoma. Mer., Winnipeg, Man., Canada son, Minneapolis, Minn and St. Paul, Mina, Pt 
K I Bris I Roulette House, and Edgar Brewer, Roulette, Pa. . WANT 
K } (A Corp.), Balt as ” . " . Rova Amvet Hall, Oncida, Illinois Ulster County Voluntecr Fireman's <A tion, 23 
more, M . Frank, Little Casino Bar, Ely, Nevac Russell Ross Trio, and Salvatore Coriale, Leader, Kingston, N. ¥ 
Kr Adoly } h Va vase i heatre, Morristown, N. J Frank Ficarra, Angelo Ficarra, Utica, N. Y. l S. Grant Hotel, Mattoon, IIL. eae 
Kryl, | His Sy Or Palladium Ballroom, and Irvin Parker, Ok Russian Friendly Club, Frackville, Pa. WANT 
. tty Okla. , ‘ Ruston, Irene, Azalea Cocktail Lounge. Pensacola, Vaillancourt, Louis, and His Orchestra, Newport, R 
1 oO ra, Pierpont, © Palmyra Inn, Palmyra, N. ¥ _ Florida. Rhode Island. WANT 
Lak f i Port H i ! lla, Frank J., er Farm Wairy stores Valley Hotel, Fallston, Pennsylvania. syst 
Lak ce i Avimer, P. O.. ¢ ; ; Norfolk, Va ie : ’ Val Morin Lodge, Val Morin, P. Q., Canada. . £ 
Lake I G \ Ss s . perce R. E., Uperator cadowland Dane St. Denis Theatre, Montreal, P. Q., Canada. Van Brundt, Stanley, Orchestra, Oakridge, N, ] w 
Barrie, K ( ( Pavil array ER. St. Lucius Choir of St. Joseph's Parish, Camden, Ventura’s Restaurant, and Rufus Ventura, Ut = 
LaM - i Park The c, Morristow N. } New Jersey New York : F = WANT 
Lark p A Leff Parker, David, Kinston, N.C. was Samarkand Hotel, Santa Barbara, Calif V.F.W. Club, Omaha, Nebraska. 
l Quarter, \ Seach Va Parker Irvin, und Palladium Ballroom, Oklahoma Samezyk, Casimir, Orchestra, Chi ago, Ill V.F.W. Ravena Band, Ravena, N. Y. 
L’ Auberge Des ¢ ( Ade Assel wity, = ! ~~ —— Sams Valley — nge, Mr. Peffley, Grange Master Victory Supper Club, Newport News, Va. 
Prop., Quebe P. Q., ¢ —% <“ bP ees <a ea be pe ! I Village Barn, and K. A. Lehto, Owner, Wil = 
- Babe Das ; Or — ” Int ittsburgh, i. Santikos immu rpus Christi, exas a bail ails 
2 Bi on 5 ff, M uri ' — Patterson, er I., Mgr., Audubon Club, Hagers- Savoy Club, “Fl A ns and Louie Risk, Vill - } a “he: > con her and L. Gagnor 
. . ‘ W — wn, Md. Operators, Charleston, : 2 tenenton meres ) ” “ly 
- = “oie , . “ , Tampa . , : Pat ~ Crosswhite Post 6975 V. F. W., Bristol ane ~~ . fh ne estra, Utica, N. Y. Vill cng oy amg a Ie Bh ioe — 
* oiaol ° ” nae ° irginia. Schooler arry, Long Beach, Calif Vi » 5 aul Mt 1 
7 omeeggy Res ge ee yg Cali Paul, Maura, Dayton, Ohic Schulze, Frank J., Wichita, Kansas —— Yeckh a, Seats Te, Se sTOLI 
I ‘ | I k | } ~ P Paul's, Baltimore, Maryland Scotland Commercial Club, Scotland, So. Dak ( 
Lowe, Al, \ ( Fours cavern, Farnam, Bianco. Sea Horse Grill & Bar, Clearwater, Florida Golden G., Bowling Green, Ky. 
i 1 Order f M I 3 . Lucia, Orchestra, Wichit Kansas. Seaton, Don, S Luis Ob Vashington Band, Anniville, Pa . 
Black, | r “tars Pestle Mr., Sams Valley, Oreg« Sellers, A., and Roseland Cafe, Philadelphia, Pa Veather, Jim, Macon, Ga 2 ( 
I Gr Wilk , Pe Brook Inn, Adolph Smars« Prop., Elizabe Dance Club, Wichita, Kansas Weaver Hotel. Kenton, Ohio. 
Luse, § ind His Sw R Paines as and Homer Ashworth, Operator, Evans- — Weekly, Howard, Fairmont, W. Va. 
. 3 Peoples Tavern and Dance Hall, and Mrs ruda, ville, Indiana. oe j e \ 
ville, Ohio. . a . Veiss Orchestra, Durand, Wisconsin. 
. Custer, Wisconsin Shubert Lafayette Theatre, Detroit, Mich. Wells, Jack, Washington, D. ¢ ind Buffalo. N. ¥ 
McG John F., Mer Roseland Da Garden Perry, Louis, New York, N. ¥ Shubert Theatre Interests, New York, N Y. Weltz Orchestra, Kit hener, Ontario ( anada 4] 
. : , , Peter J's, Lodi, N. J Sierra Park Ballroom, Ciark Rogers {gr., San Westgate Ballroom, Loveland. Colo 7 : 
McManus, § ! Lakeshor Terrace Garde j Pc ritying Springs Club House, K . Wi Bernardino, Calif Wheel Cafe, and Henry Mack, and ( ity Hall Cafe 
V. Barric. K ile. Or ( , Phil's Turf Club, Eatontown, N Sigman, Arlie, Sterling, Illinois. ; Rochester. N. ¥. : 
- . ‘ a3 ‘ : ( Pickfair Caf Rinaldo Cheveri Prop., Ly Silver — R. D. Hile Owner, Parkersburg White Beauty View fan. and Naido Guiciai, Pas A 
Ss ) ! V i r . sate Hes: cini, Prop., - 
Ma D well Mi cl ( O Pigalle Theatre, Quebec P. Q., ¢ . Silver Sea Horse, and Joe Gobin, Operator, West \ i Townchin han oni Falls "Pa - sth 
ad | e , Pineboard Liquor Store, Omaha, Nebrask Yarmouth, Mass. : ; White, Wm. B.. Reverty Hills. ¢ erry Bun 
DMances Tuddy, Mer.. Club Rock New Oriea I H e, Danielson, Conn Simmons, Frank, and His Orchestra, Newport, R. Ll. Whitney ih S Gusche. Mebcaska 
a “ l Mark, Mad Wis Simpson's Cate, Kittanning, Pa. Williams. Buffalo. N. \ H. ‘ 
M R 1 » te N. Ber e. New Pleas Valley Boys’ Orchestra, Galesburg, Ill Skateland, Charles M. Cruea, Oper r, Dayt Williams. Buffalo. N. Y. \ 
York, N. ¥ A ee ‘Clu . lizabet! N. J SI ves “i Club, Center, P. Willis, Stanley, New York, N. ¥ 
Ma | ; rl 1 Or , r ys izabetnh - ovenian Dd, » Fa. \ c 0 dg Ne iled 7 4 
Sard - . a : . c ! : Pps Js i Polish Community Home (PNA Hall), Schenectady Smarsch, Adolph, Penn Brook Inn, El eth, N. J “ —— wot ( ee } ils. — n, N. J. is a 
Marin, Pabl H I Or str Mexico N. ¥ oes : Orchestra, North L Wonder Bar, and Roger A. Bernier, Owner, Note and 
‘ Bien . Pol Falcons of America, Nest 12¢ Fli eth, Smoky ain Rangers, Coun wa wich. Conn. , ie - 
Mark MM . 4 a a New Jersey Soskin, Mr., Calgary, Alberta, Canada duri 
ne NA , Polish National Home, and Jacob Dragon, Pres Spencer Fair, and Bernard Reardon, Spencer, Mas 4a . ais tie. One ote Central Cale 
Beoun Ti soa _ Linden, N. J. iegel, Label, Little Rathskeller Cafe, Philadel rap gag oe : a 
Mayflower ¢ I Byrne, ( P Propes, Fitzhough Le ille, N. C, phia, Pa, — Young, Buddy, Orchestra, Denville, N. J 
Me ae } R. E. I ©, Or Polka, The, and I $ ton, Owner, New Bed- — Sportmen’s Club, Ben J. Alexander, Savannah, Ga You Johnny, Owne d Prop., Gay Fad Club 
amar. Camboct . am. 4 iis rd, Mass Spor n's Club, San Pablo, Calif. - iia ioe: ils : = 
Stuchevs Orchestra, Galesbure, Iinois Star Dust Club, Frank Moore, Prop., Washington, 
Melody Ra D Floor, Port Stanicy, Ont.. Q og Hotel, Viola Dudek, Operator, West War- Dd. & . y Keesement Co _ - — 
Cnmedin ren, Mass. Startt, Lou, and His Orchestra, Easton, Md. Nesinna® Bhees Caanittiine "9 aie Thea. 
AR Hall. Dik — State Theatre, Baltimore, Md. oses. Sen Aatnle Seta —_ 
Mills, Al Orchestra, Wichita, K ] o, C. A. and Baldwin Cafe, Hagerstown, Stevens, Sammy, Laramie, Wyo : , ‘ 
Mit s Hall. | eed Maryland Stork Club, and Mr. Aide, Trevor, Wisconsin. 
Montclair Theatr M r, N. J Rad Rendezvous, Twin Falls, Id Strand Thea n Shrevepe rt, Louisiana. MISCELLANEOUS 
M Fr I S st ( \ I Bernard, and Spencer Fair, Sp« » Mass, Sully’s Inn Freed m, Pa 
D. ¢ L Kk r Ir Bristol, Tet Surf Bar, Atlantic City, N. J. Marvin. Eddie 
Moose Club, Cananda N. Y Lake County, Santa Rosa, Calif. Swiss Villa, Groton, Conn. , Wells, Jack 
FOR SALE--Private librar Militar } FOR SALE—Silver Db Hayne flute, closed ¢ AT LIBERTY—Saxophonist Ite for 
oO 00 nun t t rp sf l r military nds; recent, ex or location \ Stevenson, 213 Scherr 











0 or trade for ““C’’ Haynes St., Brooklyn 2. N. 
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sees 2 CONIOns , ‘ ; . = AT LIBERTY—Oboist, symphony experier i 
complete for fort to fifty players Excellent mestown, N. Y. acm in nek ; oe Sr = oe be 
‘ . | ‘ : ; | . ’ ’ i al § na ition i I ime Ros sr 
. : . . ' = - . ~ ‘ ‘ qua cad lor emt yment in other held 
FOR SALE— - flat — by m cover ! : M. I at Hillcrest: Driv oan _ _ for complete resume, writ J. A. Gloger, lé 
° ‘ rte 70 =Fiudson 5 ' Virginia Drive, Urbana, Ill 
New York 14, N. ) I e: LO 4-1385 A L R : 
. : = FOR SALE—I oon, Heckel system Huller, T IBE TY AT LIBERTY—Experienced tympanist eckin 
FOR SALE Set Selmer clarinets, B \ ( vy): $450.06 Silver pl i tarnist position with symphony orc! r full 
$225. Is Buff ij irinet $ ( ] key xcellent ditior sscect \] 1 j r part-tim wor with I ’ ou 
sul 88 Grand ¢ f Bronx 56, N. | aye 615( Tica Samiiel ‘ ; condi Guciintadinal ae 
. f " AT LIBERTY—Girl | nger plays litar, — ne : - . “as 
FOR SALE—Selmer bas rinet, sit t In Road, Brooklyn, N. Y. BU 7-4269 veld” Saag’ bei o yodel, westers tk 182, Sioux City, Iowa 
$325.0 Seln A clarinet: $140. But 4 Mireur oy r ; 
. . 1 1 : r ! J Dick I + Ves AT LIBERTY—A-1 lored organist’ desir 
hes < Ti " ‘ IOR SALE--Used K 1 rdion 16 key 
Bb cl I J F ; ; tare Bere S h. low New York City or area, have organ; 802 
2 ee es J oe » Hei ts. J ! : r IK ] l rop » Tyr, s UU per cent satisfact ? ll t way R 
FOR SALE—I Ital fi ' AT LIBERTY—| . res to return Smith, 105-14 i Ave., Corona, Queens, L. | on 
| , © trunk wwo Fr , —— ymphony orchestra, y, pr Phone: ILlinois 7-3218 
. : “Sade ar % POR SALE—I i Sel r (Par ' r pet r first chair, also to work in elect ics Jabora- — — F 
V. DeFul L Ave., Bronx : : eal Se” etesseeeiks lene ; Soa aad AT LIBERTY—Fxperienced ‘ Yor 
FOR SALE—L, Healy p ( 1 fi : < ' K ) I “re , 1 802 - Rack rill . 2 solovox, pianist Cont Fked was 
t l ! } Wolf s ' ~ \ , ( ery Ch R ; Bell = I 1 \ 5 Cow g § Jamestowr 
Gr St. N I Cal PI —— 2s EE mg CEggPE oe , AT LIBERTY—Str | \ n for ¢ flut 
Bayview ; FOR SALE—Hlit lus t AT LIBERTY—Instrumental teacher retiring, age dates or steady weekend "Chet far) 
FOR SALE—Tw vs, Sartor r ; ' rine 28 poem a6 116 Nelson Ave., | ; ; 

- ' H Schoe ] r Colle d ( )37 ] a 
| r mk stick . ' : ae : cy Os2¢ eg 
rfect Pp. k bers | 2 eh Municipal Bands. Play clarir i oboe. Wou ‘ 

Scr tr Italian autor to pl justrial or Municipal AT LIBERTY—Trumpeter, doubles fiddle a gra 
OR SALE—Bufl t, used, F LJ s A Norwood, O inn, Wet of § preferred Frank Se desis ceimeas hid gesnet. 4 
fork } rk I = FOR SAI ; r K SI] : ryENT ie ype heats Min sik. duale: enunind Philip M : Hotel Brist anc 
} y , K is dr , on " Sou Norwalk. Cons . 
a age Pr ae Missin Oggi’ Prat a AT LIBERTY—Trumpet man t, not in _ dia 
wind holds fl é clarinet Id , is, many extr $301 S73 Reserves, do vocal rr transpose AT LIBERTY—Girl trumpet player wishes com the 
wit} for ! P ] nm ] . \ 6 Harler \ Buffalo 24. N. Y wife e¢ vocalist oth « raduates it r lo work Read ood tone ani - 
T , +} - - - music education, composition ‘ ry D ppearance, reliable Joan Turner, P. O. Box 2 cin 
K pper <« FOR SALE—Sp« | uilt oboe for saxophonis Bun 3 st nd ovat hio West Medway, M 
Looks | ' ’ Shit 7 xpress io Bg nnn gy oo ie inne eartls Buntz, 391 West Second St., Logan, Ohi c fedway, M tw 
' ‘ ld M . a , a ; 
hat BOs . x { partly ( n cl M ellist, many years experience, AT LIBERTY—Hammond organist, vibraharpis 
\ < sm W nm t rk Is 1 les drums, d ‘ mist, desires work with small mbo, tf Mr 
FOR SALE—”> 1 (H 1), used ecifications Re ’ r ell Lat hythms, member of 802, will travel or solo; young, draft exempt, good appe wit 
lear lay St mert 8932 8S ! professi Ily Wr | : where eekir summer hotel Dav Rod New York rea Robert Jay 1189 F , 
Ph ee Ea vi 7-08 ‘ 5-34 223rd St.. Laurelton, L. 1., N. ¥ St., Brooklyn 30, N. Y.  CLoverdale 8- (cl 


46 INTERNATIONAL MUSICIAN M 








ena, Ha 





Milton, 
Canada, 
Aavre, Mont, 
Ss, Wis, 
llinois, 
Y. 


ops., H 





N. j. 


iwner, Nore 


ntral Cafe, 





WANTED © 
































WANTED—Female musicians, clarinet and tenor 
saxophone player; also accordionist; prefer 
se who sing, for trio booked by Music Corp. of 

\mer Write: Miss J. Huth, 5938 Freret St., 

\pt New Orleans, La. 

WANTED—Used F-Eb mellophone, state make, 
condition, finish and serial number. Forrest 
- tte, Wis. 

nent 

WANTED—Girl tenor player, also doubling on 

\ for four-piece girl combo. Donna Wessell, 

417 S Kir ighway, St. Louis. Mo 

WANTED—French horn good model and condition. 
D. Breeski, 507 S. W. I th St.. Miami, Fla. 

Ph 4835 

WANTED Alto G flute: write vir description 
serial number and price Frno Shik, 4129 

( d Ave.. Hollywod 27, Cali 

WANTED—Used Hammond organ. Jack 1 
f 8. Box 410, Jacksonville. Fla. 

WANTED—Basset horn (clarinet in F), Boehm 
sys down to low C; send details and price 

S, k 1252 St. Nichol Ave., New York 32 

ew York 

WANTED—S one-inch De 1 chit with 
Reply J Borshard, 9-22 College 

ee eS 

STOLEN tl nicht-cl trea of Calur 
( II Sel P l 1 1 tenor 

( ( fiel < 





Closing Chord 


A heart attack suffered on April 
Sth proved fatal to M. 
Bundy, chairman of the board of 
H. and A. Selmer, Inc. 

A review of Mr. Bundy’s career 
is a review in brief of the growth 
and expansion of instrumental music 
during the past forty years. Born 


George 


























George M. Bundy 


on March 13, 1886, in Corning, New 
York, Bundy’s first taste of music 
was gained through playing the tin 
flute of the hired man on his parents’ 
farm. He paid his way through col- 
lege by playing the clarinet; on 
graduation joined a showboat band, 
and, after three years, met, in In- 
dianapolis, Alexandre Selmer, then 
the principal clarinetist with the Cin- 
cinnati Symphony Orchestra. The 
two became fast friends and in 1909 
Mr. Selmer hired Bundy to work 
with him in the Selmer business 
(clarinet and mouthpiece manufac- 


MAY, 1951 











KAY MAESTRO BASS 


Beautiful curly maple back 
and sides. Close-grained 
spruce top. Crackproof con- 
struction. Write today for 


full particulars. 


1640 WALNUT 





ture) in New York. He came to 
Elkhart when the firm moved there 
in 1927, but returned to New York 
in 1935, Mr. Bundy had been chair- 
man of the Selmer board six years. 
He was one of the organizers and 
vice-president of the American 
Music Conference. 

During the past ten or fifteen 
years, Bundy spent a great deal of 
his time in promoting the cause of 
music generally. He served on the 
Music War Council during World 
War II. He was one of the organ- 
izers of the American Music Con- 
ference, a non-profit corporation 
formed to further the use and en- 
joyment of music, and served as 
vice-president. He was also an offi- 
cial in the National Association of 


Musical Merchandise Wholesalers, 
and was actively identified with 
many national and New York 


groups organized for the betterment 
of conditions and ethics in the in- 
dustry. 


SHOWMANSHIP- at a price | 


Here’s the bass that adds to the ‘‘sell’” 
of any orchestra, from the small combo 
to the big name bands. It’s the bass 
that puts YOU in the spotlight... 
The bass that helps you land bigger and better 
jobs, too! See this new Kay Maestro at 
your favorite dealer’s. At $275 it’s the 
lowest priced “blonde” in years, and 
you can buy it on easy monthly terms. 























James P. Upton, life member of 


Local 594, Battle Creek, passed away 
on April 20th. From a very humble 
beginning, with but a few members 
who did their rehearsing in an old 
barn, he developed the Kellogg band 
to the point where it was one of the 
best industrial bands in the country. 
He served as its drum major, lead- 
ing it in many parades. His wide 
influence in musical matters in Battle 
Creek was also felt through his 
activities as a member of the Local 
Executive Board from October, 1928, 
to April, 1935. 


Mark Hayward, at the time of 
his death (March 29th) secretary of 
Local 348, Sheridan, Wyoming, was 
born in 1889 at Greenwich, Eng- 
land. He emigrated to the United 
States in 1911, and, after touring 
the country as a member of the 
famous Kilties concert band and 
others, settled in Kansas, then in 





Wyoming. He followed the trade 
of piano tuner and action repairer 
in Sheridan and as the secretary of 
the local there was instrumental in 
building it into one of the strongest 
in the country. He was delegate to 
numerous conventions of the A. F. 
of M., though toward the last he 
was compelled to attend in a wheel 
chair due to his paralysis. But with 
it all he greeted everyone with a 
cheerful smile and was a wonderful 
example of patience in spite of his 
infirmity. 


John A. Brogan, member of the 
Board of Directors of Local 151, 
Elizabeth, N., J., passed away Sun- 
day, February 11th, at the Alexian 
Brothers Hospital. He was the old- 
est active member of the local and 
a charter member. For forty years 
he had been their delegate to the 
Central Trades Council. 
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For free literature write to PANCORDION inc. 
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